XIDS 2100-04: The Monstrous and the Grotesque 
Spring Semester 2012
T, TR 9:30-10:45 Pafford 206
 
Ms. Bonnie Adams               Office hours: M *1-4, T 1:15-4:00, W 1:15-4:00,
Pafford 321




 TR 1:30-2:30 and by appointment 
*My office hours on Mondays (1-4) take place in the Writing Center. If you’d like to meet with me during that time, please make an appointment via the Writing Center (see page 4 for more details). 
                           

email: bonnie.adams@westga.edu 
web address: http://www.westga.edu/~bjett/
Course Description: Over the course of the semester, we will examine the role of the monstrous and grotesque as moving beyond merely incarnations of our deepest fears, but also as reflections of our broader cultural preoccupations and desires. Drawing on a series of genres – from short stories to the novel to films – we will discuss the multitude of roles inhabited by our fictional monsters; likewise, we will approach these texts through the lenses of history, sociology, psychology, and literary criticism.
Required Texts:

Darryl Jones. Horror: A Thematic History in Fiction and Film. ISBN 978-0-3407-6253-0
Mary Shelley. Frankenstein: Or the Modern Prometheus. ISBN-13: 978-393-96458-5. 

Films: 

Slither (Gunn, 2006); Bram Stoker’s Dracula (Coppola, 1992); Scream (Craven, 1996); Halloween (Carpenter 1978); Fight Club (1999); Night of the Living Dead (Romero, 1968); Tucker and Dale vs. Evil (Craig, 2010). 
You need to watch these films prior to class on the date scheduled for discussion. All of them are readily accessible (some even via amazon.com’s instant streaming option). Due to time constraints, we will not be watching them in class. 

A Note About Our Texts….

Obviously, given the theme of the course, we will be discussing material that you may find inflammatory, offensive, or in some cases just unpleasant. It’s imperative that you move beyond whatever discomfort you may have and examine these texts through a critical lens, which necessitates engaging with them on an analytical, intellectual level. While I encourage you to share your thoughts on the works we examine, please know that knee jerk reactions (“That’s wrong!”) are counterproductive and thus have no place in the classroom. I expect you to treat the texts, your fellow students, and myself with due respect; disruptive behavior will not be tolerated. 

General Learning Outcomes of All XIDS Classes: 

1. To establish an understanding of the interrelationships among the arts and ideas. 

2. To give the student a framework inclusive of the historical settings, cultural forces, and philosophical wellsprings that contribute to the production of artistic works. 

3. To experience participating in the performance of a creative, collaborative work of art.

Specific Course Objectives: 

Students will develop the ability to recognize and identify interdisciplinary connections between literature and film in the horror genre.

1. Students will understand the relevant social, historical, and aesthetic contexts of literary and filmic works from this genre.

2. Students will appreciate the implications of theoretical and critical approaches to such works.
3. Students will develop enhanced cultural awareness and analytical skills.

4.   Students will demonstrate their command of academic English and of the tenets of sound composition by means  
    of thesis-driven analytical prose.

5.  Students will gain enhanced awareness of the pleasures of reading, thinking, writing, and discussing film and     
    literature within a community of literary scholars.

Specific course requirements: 

Participation: We will have regular quizzes over assigned texts, and students will occasionally do group work; both of these activities (along with any informal presentations you may do) will contribute to your participation grade, which comprises 10% of your overall grade in the course. 
Midterm and Final Exams: Exams will cover required reading, as well as films and class discussions. (The final exam will not be cumulative, but rather, will cover material from the midterm point forward.) The midterm and final exams will each count as 25% of your overall grade in the course.
Cultural Event Narratives: Students will be required to attend five cultural events over the course of the semester; these may be in the form of movies, plays, or art exhibits.  Said cultural events must center on the course theme (the monstrous and the grotesque), and students will write a 1-1 1/2 paged narrative detailing the event and its representation of the monstrous and/or the grotesque, again in light of some of the issues that anchor the course (the various roles of our cultural monsters, history of the horror genre, the doppelganger motif, trope of the mad scientist, evolving role of the vampire in popular culture, etc.). 
Please note that, per the specifications for XIDS 2100 courses, your cultural event narratives must be based on a variety of cultural events. While it’s fine for you to count a horror film as a cultural event, you cannot watch five films to fulfill the requirement; your writings must address a variety of genres. I would recommend considering a film, a short story (or novel if you’re feeling ambitious), a play, a documentary (though not one of the two we will discuss in class), historical occurrences of the grotesque, and/or news stories (whether contemporary or past) detailing “real life” monsters (serial killers, for example). This may sound like a daunting task, but there is plenty of material available to easily fulfill this requirement. Over the course of the semester, I will offer specific suggestions that you may pursue. 
Cultural event narratives will comprise 30% of your final grade in the course.
Group/partner presentations: 

Over the course of the semester, students will complete presentations (in groups of four or five) on assigned texts. You will sign up for these presentations in the second week of the class, as soon as drop-add ends. The purpose of the group presentations is to demonstrate your ability to offer a critical analysis that is both articulate and well-supported. Each group will present on a different text, with every group member responsible for both a spoken and written portion of the presentation. (The written portion will be approximately 1 ½ pages long and should incorporate at least one secondary source). Each group presentation will count for 10% of your overall grade in the course. 
Late Work

All cultural event narratives and informal writings should be turned in during class on the due date; you will, however, have a grace period to allow for unforeseen circumstances (like printer problems, car trouble, etc.), which will extend until 4:00 p.m. on the due date.  CENs and informal responses turned in after 4 p.m. on the due date will be considered late and will be docked a letter grade. I WILL NOT, UNDER ANY CIRCUMSTANCES, ACCEPT CENs or informal writings ANY LATER THAN 24 HOURS AFTER 4 p.m. on the due date.  Thus if you have a paper due on Tuesday, the absolute latest you can turn it in -- with the late penalty -- would be the following Wednesday by 4:00 p.m.  If you intend to turn in a CEN or informal response late, you must notify me by class time on the due date (whether via email or before/after class) to work out when you will turn it in.  In the case of late work, if scheduling conflicts prevent your handing it in directly to me, I will make an exception to the no-emailing-essays policy; that said, in order to submit an essay via email, you must work the details out with me ahead of time.  (Late essays that simply appear in my inbox with no prior communication will not be accepted.)
DO NOT EMAIL ESSAYS TO ME; I will only accept hard copies of your essays.  In an effort to avoid any confusion or miscommunication, I also require that you turn your paper in to me directly (as opposed to leaving it in my mailbox or sliding it under my office door).  It's fine if you need someone to turn your paper in for you, so long as that individual hands it directly to me.    
Please note that the late policy extends only to cultural event narratives; participation grades cannot be made up. Likewise, midterm and final exam make-ups will only be permitted if you make arrangements at least 48 hours before the scheduled exam time.
NOTE: Final grades will be posted on BanWeb; no grades will be given over the telephone.  

Plagiarism & Academic Dishonesty 

The Department of English and Philosophy defines plagiarism as taking personal credit for the words and ideas of others as they are presented in electronic, print, and verbal sources. The Department expects that students will accurately credit sources in all assignments. An equally dishonest practice is fabricating sources or facts; this is another form of misrepresenting the truth. In addition, working closely with someone else to the point at which his/her ideas significantly contribute to your paper also constitutes a form of plagiarism known as excessive collaboration.  Regardless of the extent of the plagiarism (even two lifted lines constitutes plagiarism), students who plagiarize will receive an automatic F in the course, no exceptions, and may face possible expulsion (Note: This policy extends to cheating on all other assignments as well, be they quizzes or other in-class work.). See below for University policies for handling Academic Dishonesty:
The University policies for handling Academic Dishonesty are found in the following documents: 

The Faculty Handbook, sections 207 and 208.0401 http://www.westga.edu/~vpaa/handrev/ 

Student Uncatalog: "Rights and Responsibilities"; Appendix J. http://www.westga.edu/handbook/ 

Please note that I do not accept/allow “recycled” papers (i.e. essays that you have written for previous classes).

Special Needs

I pledge to do my best to work with the University to provide all students with equal access to my classes and materials, regardless of special needs, temporary or permanent disability, special needs related to pregnancy, etc.  If you have any special learning needs, particularly (but not limited to) needs defined under the Americans with Disabilities Act, and require specific accommodations, please do not hesitate to make these known to me, either yourself or through Disability Services in 272 Parker Hall.  Students with documented special needs may expect accommodation in relation to classroom accessibility, modification of testing, special test administration, etc. If you have any special learning needs, or a registered disability that will require specific accommodations, please let me know in the first week of the semester.
The Writing Center 

Located in TLC 1201
Phone #: 678-839-6513  Email: Writing@westga.edu    

Website:  www.westga.edu/~writing

The Writing Center is an extremely valuable (and free!) resource, one that I would encourage you to utilize.  The WC offers consultation in which tutors question, respond to, offer choices, and encourage revision in student essays. 

Participation

Students should come to class prepared; this means that not only must you read your assignments prior to each class, but you should be able to discuss those readings.  This is a discussion-based class, which means that a significant portion of class time will be devoted to your voices.  It’s my job to ask questions that will lead you to an informed analysis; it’s your job to provide thoughtful answers in class. 

Your participation grade, which will ultimately constitute 10% of your final grade, will be comprised of your quiz, presentation, pre-writing, rough draft, and group work grades. (See the paragraph below regarding how excessive absences will affect your participation average.) The lowest two participation grades will be dropped at the end of the semester. Students who are absent will receive a zero for whatever in-class work is missed, as there are no make-ups for missed participation grades. 

NOTE: It is ultimately your responsibility to keep up with all of your participation grades; I would recommend keeping a log of some sort, so that you will be aware of your ongoing average.  

Attendance

It is imperative that you attend class regularly in order to succeed, as essay topics come straight from our class discussion. You are allowed three absences over the course of the semester; all absences count, regardless of your reason for missing class, so there is no need to explain absences or provide doctor's notes. Every absence after the third will result in a five point deduction from your participation average. Students who are excessively absent (more than four total absences) may be administratively withdrawn.
On those days in which we do not have any graded activity, I will call the roll for the sake of the record. If you ever arrive late to class, it is your responsibility to see me after class is over to be sure that I have marked you present for that date. Absence records cannot be disputed after the fact, so please, be sure to see me if you arrive late. Late arrivals count as 1/2 of an absence; if you arrive late (after we have begun our quiz), you will not be allowed to take the quiz, even if we are still in the midst of it. Likewise, on dates that downloads are checked, if you arrive after I've checked them, you will receive a 0 for that day's participation grade.  (Do note that if you withdraw or are withdrawn before March 2nd, you will receive a “W.”  If the withdrawal date falls after March 2nd, you will receive a “WF.”)
Classroom Decorum

 All electronic devices (cell phones, ipods, etc.) should be turned off and out of sight during class. Students should also maintain respect for the instructor and fellow peers, abstaining from disruptive behavior, including talking out of turn (i.e. side conversations and comments not intended as a part of class discussion), consistently arriving late, or sleeping during class. Students may be dismissed from any class meeting at which they exhibit behavior that disrupts the learning environment of others; each dismissal of this kind will count as an absence and will be applied toward the attendance requirements policy above.  Sleeping in class will result in an automatic O for that day’s participation grade, regardless of performance on quiz, response, etc. 
Departmental Paperless Policy:
As of Fall 2006, our English Department will be implementing a “paperless” policy in its classrooms.  In other words, instructors will no longer be handing out worksheets or Xerox copies of materials for students.  Thus throughout the semester, I will post things on my website for you to download, print, and bring to class.  These downloads will be in various forms – essay assignment sheets, review sheets, additional texts, etc.  I will always remind you when you need to download and print an item for an upcoming class meeting, but it is ultimately your responsibility to follow through.  Because these printed items will be part of the class activity for the day, students who do not bring printed copies of previously assigned downloads will receive an automatic 0 for their quiz/participation grade that day.  I will check to be sure that each student has the necessary printout on the days that they are required.  

To access downloads, go to my website – http://www.westga.edu/~bjett/ - and click on the link to your course syllabus.  Scroll down to the calendar portion of the syllabus, and locate the hyperlink on the correct date.  (The hyperlinks will always appear on one of the class dates for the current week.)  If for some reason you cannot access a hyperlink or run into a problem with one, email me as soon as possible so that I can address the issue.  

Grading
Your cultural event narratives and presentation write-up will be evaluated based on their organization, the presence of a clear, argumentative thesis, use of details which logically support your argument, proper MLA citation, and grammatical correctness.  Because the prerequisites for this course are ENGL 1101 and 1102, you are expected to have mastered the following skills prior to enrolling in this course:  

1 the ability to write a coherent, thesis-driven essay in which you offer an analysis of a literary text and support that analysis with solid evidence from the text itself 

2 the ability to write grammatically sound paragraphs with no pervasive patterns of mechanical error 

3 the ability to discern the difference between plot summary and analysis

4 the ability to properly adhere to MLA guidelines 

Papers with consistent grammatical errors (i.e. sentence fragments, subject-verb agreement issues, comma splices, etc.) will be given a failing grade. 

A Note Regarding Personal and Academic Responsibility
Being part of an academic culture (and "real life" in general) necessitates that you accept responsibility, not only for your actions, but for the work that you do; this means that it is ultimately up to you to meet deadlines, complete assignments, and accept the consequences when you do not comply with course policies. You are not entitled to a passing grade simply because you are enrolled in the course; likewise, in a university setting such as this one, grades are not assigned on the basis of effort, but rather, on the basis of academic performance. Your final grade will be the result of the grades that you earn; I cannot ethically give you additional points because you need to pass the course in order to avoid academic suspension or losing a scholarship. You know what the stakes are for you if you do not do well in the course, so take responsibility for your performance.

Student-Professor Email correspondence

While I’m happy to offer help via email, please do not abuse this privilege (i.e. re-sending thesis statements multiple times with changes made according to my suggestions, asking questions that I have addressed in class, etc.). Please be aware as well that, should you miss class, it is your responsibility to check the calendar to see what you missed and then get the notes from a classmate; do not send an email asking me what we did, or requesting the notes for that day. I’ll be glad to meet with you after you’ve obtained the notes you missed if you have any questions about them, but I cannot conduct a class session via email.

I also ask that you observe standard grammar and punctuation rules when emailing me (or any professor, for that matter!). Do not send emails that are in “text speak.”  This is not an appropriate form of communication outside the realm of sending an actual text.

*Note: All student-professor email correspondence must take place via your my.uwg account; likewise, if you need to reach me outside of class and/or office hours, email is the most efficient way to do so.  (Please be aware as well that I cannot communicate with your parents; should you have concerns about your progress in the course or any other issues that arise, you should address them with me personally.) 

Syllabus:

This syllabus serves as the contract for the class; if you are enrolled in the course, then it is understood that you will comply with the criteria set forth on this syllabus, as will I. The guidelines, expectations, and grading criteria are clearly outlined here, and these will govern the structure of the class.  You should print off a copy of the calendar section of the syllabus and bring it to class with you every day, so that you may make note of any changes as they occur.

Grading scale:
A+ = 98
A = 95             A- = 92            B+ = 88          B = 85             B- = 82            
C+ = 78          C = 75             C- = 72            D+ = 68         D = 65

D- = 62           F = 50 and below 
Your final grade will be determined as follows:

Participation: 10%

Group Presentation: 10%

Midterm: 25%

Final Exam: 25%

Cultural Event narratives: 30%

*Please note: All reading, film, and writing assignments are due on the date that they are noted on the syllabus.  
**The schedule below is subject to change in order to accommodate the progress of the class.  I will let you know in class if I make any changes to the syllabus during the course of the semester, but you are ultimately responsible for checking the syllabus on a regular basis.

T 1/10
Course overview/introduction; syllabus review; Q & A re: course content, policies, etc. 

TR 1/12
Reading: Stephen King, “Why We Crave Horror Movies” (print, read, and bring to class); Cohen, “In a Time of Monsters” (vii-xiii) 

Overview: Group presentation assignments; sign up for group presentations 




The Grotesque 

T 1/17

Reading: Harpham, “The Grotesque: First Principles” (461-468)



Film: Slither 

Discussion: The grotesque and its function in fiction; applying Harpham’s principles to Gunn’s work
TR 1/19
Reading: O’Connor, “Good Country People” 




The Doppelganger Motif

T 1/24
Cultural Event Narrative #1 Due

Group Presentation: The doppelganger motif in Poe 

Reading: Jones (100-8); Poe, “William Wilson” 

TR 1/26
Reading: Gilman, “The Yellow Wallpaper” 

T 1/31
Group Presentation: Masculinity in Fight Club 
Film: Fight Club

Reading: Jones (112-113)  





The Mad Scientist 

TR 2/2
Cultural Event Narrative #2 Due 

Reading: Frankenstein
T 2/7
 Frankenstein 
TR 2/9
 Frankenstein 
T 2/14
 Frankenstein (conclusion) 
TR 2/16
Reading: Jones (50-69 ); Evans, “Elements of the Grotesque in Mary Shelley’s Frankenstein” (65-74) 

T 2/21
Midterm essay questions assigned (download); Midterm review session 

TR 2/23
MID-TERM EXAM




The Vampire and the “Other”
T 2/28
Cultural Event Narrative #3 Due

Reading: Jones (70-81)


Film: Dracula 

Discussion: The history of the vampire in fiction; Dracula  
TR 3/1
 Group Presentation: Stoker’s Dracula 
 Dracula (discussion continued) 
Friday, March 2nd  – Last Day to Withdraw With a Grade of ‘W’

T 3/6
Reading: Jones (94-8) 


Clips: True Blood, “Everything is Broken” (vampire as Other); Twilight (romanticized vampire)

Discussion: The transformation of the vampire in popular culture 
TR 3/8

Cultural Event Narrative #4 Due 

Buffy the Vampire Slayer, “Surprise/Innocence” 

T 3/13
Reading: Wilcox, “It’s Not Over: Time, Love, and Loss in ‘Surprise/Innocence’”(112-128) 
TR 3/15
Group Presentation: Night of the Living Dead 
Reading: Jones (146-164); Night of the Living Dead 

T 3/20
SPRING BREAK 
TR 3/22
SPRING BREAK 





Slasher Films 

T 3/27
Documentary: An American Nightmare: A Celebration of Films From Hollywood’s Golden Age of Fright
TR 3/29
Reading: Jones (113-bottom of 120)


Discussion: Halloween 
T 4/3
Group Presentation: Scream 

Discussion: Scream  
TR 4/5
Group Presentation: Challenging Notions of the Masculine Gaze in Slasher Films 

Reading: Rieser, “Masculinity and Monstrosity: Characterization and Identification in the Slasher Film” (370-390) 

T 4/10
Cultural Event Narrative #5 Due 

Documentary: Going to Pieces: The Rise and Fall of the Slasher Film 
TR 4/12
Discussion: Spoofing the genre (Tucker and Dale vs. Evil) 
T 4/17
 Final Exam review: Q & A 
*TR 4/19
Last Day of Class 
FINAL EXAM: Thursday, April 26th 8-10:00 a.m.  
1

