Fall Semester 2011

ENGL 1101-102: Literature and the Search for Self
T, TR 9:30-10:45 Pafford 307 

Bonnie Jett Adams

Pafford 321   678-839-4863

email: bonnie.adams@westga.edu 

web address: http://www.westga.edu/~bjett/
Office hours: M 9:30-11, *T 1-4, W 9:30-12:00, TR 1:30-2:30 and by appointment 

*I will be in the Writing Center on Tuesdays from 1-4.  If you’d like to see me during that time, you’ll need to schedule your appointment through the Writing Center.  (See page 4 for information on how to do this.)

Required Texts and Materials:
A Writer’s Resource: A Handbook for Writing and Research. Elaine P. Maimon and Janice H. Peritz. McGraw-Hill.  

Wit. Margaret Edson.  Faber and Faber, Inc.  ISBSN 0-571-19877-5 

Frankenstein: Or the Modern Prometheus. Mary Shelley. Penguin Books.  ISBSN 0-141-43947-5. 

Philadelphia.  Directed by Jonathan Demme. (film)

The Things They Carried.  Tim O’Brien. First Mariner Books.  ISBSN 978-0-618-70641-9. 

Internet access and email account 

Double pocket folder for completed essays
Course Description: 

“You cannot dream yourself into a character; you must hammer and forge yourself one.”  ~James A. Froude

“To know what you prefer, instead of humbly saying ‘Amen’ to what the world tells you you ought to prefer, is to keep your soul alive.”  ~Robert Louis Stevenson

The concept of the “Self” reaches far beyond the mere fact of a name; indeed, one’s identity connotes all of the elements that make us who we are.  A solid sense of Self provides one with the tools necessary to navigate through life’s difficult moments, along with a core set of ethics that drive the decisions we make. 

While one’s upbringing most definitely influences his or her fundamental identity, a myriad of other forces shape who we are and what we become, from our relationships with others to the pervasive influence of the culture in which we live.  Perhaps one of the most crucial keys to understanding who we really are lies in uncovering why we have become who we are. 

Over the course of the semester, we will discuss texts that center on the notion of identity, whether that identity is rooted in blind conformity (“humbly saying ‘Amen’ to what the world tells you you ought to prefer,” as Stevenson puts it), evidenced in Walker’s “Everyday Use” and O’Connor’s “Good Country People”; the result of conscious and deliberate self-fashioning (Edson’s W;t); or a consequence of living as an “Other” (Philadelphia, Frankenstein).  As we examine these texts, we’ll also discuss the oftentimes disparate elements that go into shaping one’s identity:  In O’Brien’s The Things They Carried, we witness the tragic outcome for two young men who ignore their own sense of what is right in order to conform to what culture dictates, while Dr. Horrible’s Sing Along Blog questions notions of blind conformity with respect to gender roles.  We will also discuss the ways in which our culture dictates those trappings of gender that play such a vital role in our identity, specifically delineating the difference between sex (as a biological reality) and gender (as a social construction).  

Central to all of our discussions will also be an understanding of the narrative forces that drive the texts we examine.  We will focus on the way(s) in which narrative presence functions in these works, specifically examining how that narrative presence intersects with the notion of self-fashioning – the act of hammering and forging a self that Froude references in the quote above.  From Tim O’Brien’s ruminations on the “magic of storytelling” to Mary Shelley’s shifting points of view in Frankenstein, we will discuss the complex art of narration and the delicate dance of fashioning a self.   

Catalogue Description:

A composition course focusing on skills required for both effective writing for various rhetorical situations and critical reading of texts. In writing, students must demonstrate competency in argumentation, and writing that is strengthened by the use of multiple textual sources.
ENGL 1101 General Learning outcomes:

· To read, understand, and interpret a broad range of written and visual texts from a variety of genres (including but not limited to nonfiction, fiction, poetry, drama, and film).

· To understand literary principles and use basic terms important to critical writing and reading.

· To develop skills in all the tools necessary for effective argumentation.

· To develop facility with the whole writing process from invention through revision.

· To understand and employ a variety of rhetorical modes and techniques of persuasion. 

· To acquire reasonable mastery of conventions of college-level prose writing.

· To incorporate and document additional textual materials to strengthen and support argument. 

ENGL 1101 Specific Learning outcomes:

Critical Reading and Analysis
1. Develop close reading skills through the analysis of textual passages.

2. Identify in readings the main purpose, central arguments, and cultural contexts implied by the text in relationship to the course content.

3. Learn to recognize recurring patterns of development and persuasion among course texts.

Writing Process and Rhetorical Objectives
1. Develop an understanding of varied compositional strategies for both revised writing and in-class timed writing. 

2. Understand that the composing process is a continuous cycle of invention, drafting, and revising. 

3. Survey and practice some of the best-known techniques of invention. 

4. Practice techniques for analyzing specific audiences and adjusting one's style and presentation to those audiences. 

5. Understand the fundamentals of essay organization and logical argument. 

6. Understand persuasion as a fundamental exchange between reader and audience. 

7. Demonstrate the writing styles appropriate to academic audiences.  

Minimal Competency Requirements
Essay Level 

1. Be able to recognize and generate competent thesis sentences. 

2. Write effective introductions and conclusions. 

3. Organize essays according to recognizable patterns. 

4. Be able to recognize and employ standard expository modes. 

5. Develop a logical argument advancing a particular explication or interpretation of a literary text.

Paragraph Level 

1. Be familiar with the various methods of developing paragraphs. 

2. Recognize and generate topic sentences where appropriate. 

3. Employ details and examples for concrete paragraph developments. 

Sentence Level 

1. Write coherent sentences that conform to the grammar and usage conventions of Standard Edited English. 

2. Avoid short choppy sentences through variety of sentence structure and sentence combining abilities. 

3. Effect a clear style of expository prose by using parallelism, clearly placed modifiers, complete predicates, logic and other devices of clear style. 

4. Demonstrate the use of a vocabulary appropriate for freshman-level college discourse. 

Documentation Style
Use the MLA style for documenting sources. 

Technological Objective
Demonstrate the ability to use word processing and to find and evaluate electronic resources.
Specific Course Requirements: 

· Students will write three out of class essays (see below for individual essay weights); for each essay, students are required to submit pre-writing (due on the same date as the essay, though students will have the option of turning it in early for feedback) and a rough draft (due the date of the rough draft workshop).  Both pre-writings and rough drafts count for one participation grade. (See online calendar for link to grading guidelines for out-of-class essays.)
· Students will write two in-class essays, one of which will constitute 15% of the final grade.  The higher of the two essay grades will be counted; thus if a student is satisfied with his/her performance on the first in-class essay (to be given midterm), then he/she may exempt the second in-class essay (i.e. final exam).  In order to take the final exam (the second in-class essay), students must complete the first in-class essay (midterm). (See online calendar for link to grading criteria for in-class essays.)
· Over the course of the semester, you will complete several informal writing assignments on the texts we study, which will help you hone your analytical skills while simultaneously giving you additional practice with writing in a less intimidating context.  These informal writing assignments will comprise 10% of your overall grade in the course, and they consist of brief in-class responses, response journals, and close readings.  (See online calendar for link to informal grading criteria.)
· At the end of the semester, students will turn in a portfolio including all graded essays, so you should save all of your graded out-of-class essays. (Note: This applies only to formal out-of-class essays, not informal writings.)

· The participation grade will constitute 10% of your overall grade and will be comprised of your reading quiz, presentation, pre-writing, rough draft, and group work grades.  Participation grades cannot be made up.

You must obtain a C or higher in order to exit ENGL 1101. Final grades will be posted to BanWeb; no grades will be given via telephone. 
Plagiarism & Academic Dishonesty 

The Department of English and Philosophy defines plagiarism as taking personal credit for the words and ideas of others as they are presented in electronic, print, and verbal sources. The Department expects that students will accurately credit sources in all assignments. An equally dishonest practice is fabricating sources or facts; this is another form of misrepresenting the truth. In addition, working closely with someone else to the point at which his/her ideas significantly contribute to your paper also constitutes a form of plagiarism known as excessive collaboration.  Regardless of the extent of the plagiarism (even two lifted lines constitutes plagiarism), students who plagiarize will receive an automatic F in the course, no exceptions, and may face possible expulsion (Note: This policy extends to cheating on all other assignments as well, be they quizzes or other in-class work.). See below for University policies for handling Academic Dishonesty:
The University policies for handling Academic Dishonesty are found in the following documents: 

The Faculty Handbook, sections 207 and 208.0401 http://www.westga.edu/~vpaa/handrev/ 

Student Uncatalog: "Rights and Responsibilities"; Appendix J. http://www.westga.edu/handbook/ 

Special Needs

I pledge to do my best to work with the University to provide all students with equal access to my classes and materials, regardless of special needs, temporary or permanent disability, special needs related to pregnancy, etc.  If you have any special learning needs, particularly (but not limited to) needs defined under the Americans with Disabilities Act, and require specific accommodations, please do not hesitate to make these known to me, either yourself or through Disability Services in 272 Parker Hall.  Students with documented special needs may expect accommodation in relation to classroom accessibility, modification of testing, special test administration, etc. This is not only my personal commitment: it is your right, and it is the law! 

NOTE: If you have any special learning needs, or a registered disability that will require specific accommodations, please let me know in the first week of the semester.
For more information, please contact Disability Services at the State University of West Georgia.

The Writing Center 

Located in TLC 1201
Phone #: 678-839-6513  Email: Writing@westga.edu    

Website:  www.westga.edu/~writing
The Writing Center is an extremely valuable (and free!) resource, one that I would encourage you to utilize.  The WC offers consultation in which tutors question, respond to, offer choices, and encourage revision in student essays. Tutors do not evaluate or prescribe solutions to problematic areas in student essays, and tutors are specifically trained to avoid appropriating the student's work. 

What We Do:

· Discuss ideas, read drafts, and work through revisions of essays; we do not proofread 

· MLA, APA, Chicago/Turabian, and other citation formats

Policies:

· Please make appointments in advance. We accept walk-ins, but we cannot guarantee that a tutor will be available. 

· If you cannot keep your appointment, you must call or email us 24 hours in advance to cancel. If you do not notify us 24 hours in advance, you will be counted as a No Show.

· Please arrive at your appointment on time. If you are 10 minutes late or more, you will be counted as a No Show and will not be able to have your appointment.

· If you have 3 No Shows in one semester, you will not be able to have any more appointments for that semester. 

Hours:

Monday, Tuesday, Wednesday 10:00am-7:00pm

Thursday 10:00am-3:00pm

Friday 10:00am-12:00pm

NOTE: I will be in the Writing Center on Tuesday afternoons from 1-4.  
Participation

Students should come to class prepared; this means that not only must you read your assignments prior to each class, but you should be able to discuss those readings.  This is a discussion-based class, which means that a significant portion of class time will be devoted to your voices.  It’s my job to ask questions that will lead you to an informed analysis; it’s your job to provide thoughtful answers in class. 

Your participation grade, which will ultimately constitute 10% of your final grade, will be comprised of your quiz, presentation, pre-writing, rough draft, and group work grades.   The lowest two quiz grades will be dropped at the end of the semester. Students who are absent will receive a zero for whatever in-class work is missed, as there are no make-ups for missed participation grades (including pre-writings and rough drafts). 

NOTE: It is ultimately your responsibility to keep up with all of your participation grades; I would recommend keeping a log of some sort, so that you will be aware of your ongoing average.  

Attendance

It is imperative that you attend class regularly in order to succeed, as essay topics come straight from our class discussion. Students are allowed three absences over the course of the semester; all absences count, regardless of your reason for missing class, so there is no need to explain absences or provide doctor's notes. Upon the fourth absence, students may be administratively withdrawn.  On those days in which we do not have any graded activity, I will call the roll for the sake of the record. If you ever arrive late to class, it is your responsibility to see me after class is over to be sure that I have marked you present for that date. Absence records cannot be disputed after the fact, so please, be sure to see me if you arrive late.  Late arrivals count as 1/2 of an absence; students who arrive late (after we have begun our quiz) will not be allowed to take the quiz, even if we are still in the midst of it. Likewise, on dates that downloads are checked, students who arrive after I've checked them will receive a 0 for that day's participation grade.  (NOTE: Students should be aware that if the withdrawal date falls before October 14th, the student will receive a “W.”  If the withdrawal date falls after October 14th, the student will receive a “WF.”)
Classroom Decorum

 All electronic devices (cell phones, ipods, etc.) should be turned off and out of sight during class. Students should also maintain respect for the instructor and fellow peers, abstaining from disruptive behavior, including talking out of turn (i.e. side conversations and comments not intended as a part of class discussion), consistently arriving late, or sleeping during class. Students may be dismissed from any class meeting at which they exhibit behavior that disrupts the learning environment of others; each dismissal of this kind will count as an absence and will be applied toward the attendance requirements policy above.  Sleeping in class will result in an automatic O for that day’s participation grade, regardless of performance on quiz, response, etc. 
Late Work

All out-of-class essays should be turned in during class on the due date. I will, however, grant a grace period to allow for unexpected emergencies; thus all out-of-class essays are due by 4:00 on the due date.  DO NOT EMAIL ESSAYS TO ME; I will only accept hard copies of your essays.  In an effort to avoid any confusion or miscommunication, I also require that you turn your paper in to me directly (as opposed to leaving it in my mailbox or sliding it under my office door).  It's fine if you need someone to turn your paper in for you, so long as that individual hands it directly to me.    

If you are unable to meet the above 4:00 deadline, then you will have the option of turning in your paper by noon on the day following the due date with a penalty of one letter grade’s deduction.  (Thus if your essay is due on Tuesday, then you will have until noon on Wednesday to turn it in with one letter grade off.)  If you intend to submit your paper late, please let me know, either in class or via email. I will not, under any circumstances, accept essays later than noon the day following the due date.  

Make-up Work

In order to make up your midterm (in-class essay #1), you must make arrangements with me at least one week prior to the scheduled date of the exam.  Students who fail to complete the in-class essay on its regularly scheduled day – without contacting me at least a week in advance – will not be permitted to make up the exam.  

There are no make-ups for missed participation grades (be they group work, rough drafts, or reading quizzes).
Extra Credit

Students who attend one of Tim O’Brien’s scheduled sessions will receive extra credit: For those who attend and successfully prove that (details will follow in class), I will replace the lowest participation grade at the end of the semester with a 100.  

Departmental Paperless Policy: As of Fall 2006, our English Department has implemented a “paperless” policy in its classrooms.  In other words, instructors will no longer be handing out worksheets or Xerox copies of materials for students.  Thus throughout the semester, I will post things on my website for you to download, print, and bring to class  I will always remind you when you need to download and print an item for an upcoming class meeting, but it is ultimately your responsibility to follow through.  Because these printed items will be part of the class activity for the day, students who do not bring printed copies of previously assigned downloads will receive a zero for that day’s participation grade (regardless of performance on quiz).  I will check to be sure that each student has the necessary printout on the days that they are required; students who arrive late (i.e. after I have checked downloads) will not receive credit.  

To access downloads, go to my website – http://www.westga.edu/~bjett/ - and click on the link to your course syllabus.  Scroll down to the calendar portion of the syllabus, and locate the hyperlink on the correct date.  (The hyperlinks will always appear on one of the class dates for the current week.)  If for some reason you cannot access a hyperlink or run into a problem with one, email me as soon as possible so that I can address the issue.  

Protocol for out-of-class essays

Formal out-of-class essays must be submitted in a double pocket folder, with the current essay’s pre-writing and rough draft included (on one side); on the other side of the folder, students should include previously graded out-of-class essays (formal, not informal).  

Pre-writing: For each of your three out-of-class essays, you are required to turn in a pre-writing, each of which will count for one participation grade.  

· You will always have the option of submitting pre-writing early for feedback, so long as you do so by the date specified on the syllabus/calendar. Please be aware that I will not comment on pre-writings that are incomplete when submitted, as I cannot accurately assess your argument unless you've fully indicated how you'll develop it.  

· If you do not choose to submit pre-writing early for feedback, it is due inside your folder with your essay on the essay's due date.  

· All pre-writing must be typed; handwritten submissions will not receive credit.  

Rough Drafts: For each of your three out-of-class essays, you are required to turn in a rough draft (also counting as one participation grade), along with a completed draft checklist.

· Prior to class the day of the draft workshop, you need to print off a copy of the draft checklist and bring it to class with you.  (It is a requirement of the assignment that you have the checklist with you when you arrive to class; you cannot leave class to print a copy, nor can you bring a copy by my office after the workshop is over.  Note that the same rule applies re: the rough draft itself.) 

· Your rough drafts will be graded on the basis of completion, not content; the rubric for rough draft grades is as follows: 


ESSAY #1 (2-3 pgs.): 2-3 pages = A; 1 ½  pages = C; anything below 1 ½  pages = F


ESSAY #2 (3-4 pgs.): 3-4 pages = A; 2 ½ pages = C; anything below 2 ½ pages = F  

ESSAY #3 (5-6 pgs.): 5-6 pgs. = A; 4-5 pgs. = C; anything below 4 pages = F

· All rough drafts must be typed; handwritten submissions will not receive credit. 

· You must bring A Writer's Resource to class during each Draft Workshop so that you can use it as a reference tool (particularly when double-checking for formatting issues). 

· Each workshop will last approximately an hour and fifteen minutes and will vary according to class needs: in some cases, I will prepare an agenda in advance, going over common errors from previous essays; in other cases, you will begin by going over your paper and checking for proper style and formatting elements (using the checklist as your guide).  As the workshop progresses, I will circulate and check in with each of you to answer questions and offer individual assistance.  

· Whether or not you finish your draft checklist during class time, you will need to complete the checklist and include it with your rough draft when you turn in your final essay.  Failure to complete the checklist will result in a five point deduction from your final essay grade. 

NOTE: Students who do not have acceptable drafts (those that would receive a C or better according to the above rubric for that essay) will be dismissed from class with an absence.

Grading
All out-of-class essays will be graded according to the department’s shared grading rubric for FYW courses, and all informal essays will be graded according to the informal grading guidelines. We will discuss each grading rubric in class prior to the due date for your first essay so that you will be familiar with the criteria. (See online calendar for links to grading rubrics.) All out-of-class essays must be typed and formatted according to MLA style guidelines.(See AWR 26-29 for more details regarding the proper format for your essays.)

You will complete a diagnostic writing in the second week of the semester, and I will let you know if your pattern of error constitutes a deficiency that will need attention outside of the time we spend in class.  It will ultimately be your responsibility, if you do have a deficiency and need outside help, to seek that help, either via an appointment with the Writing Center or an appointment with me during my office hours. 

You will have the option of revising your first two essays in order to improve your score. (See online calendar for revision guidelines.)
Please note that I do not accept/allow “recycled” papers (i.e. essays that you have written for previous classes).

A Note Regarding Personal and Academic Responsibility
Being part of an academic culture (and "real life" in general) necessitates that you accept responsibility, not only for your actions, but for the work that you do; this means that it is ultimately up to you to meet deadlines, complete assignments, and accept the consequences when you do not comply with course policies. You are not entitled to a passing grade simply because you are enrolled in the course; likewise, in a university setting such as this one, grades are not assigned on the basis of effort, but rather, on the basis of academic performance. Your final grade will be the result of the grades that you earn; I cannot ethically give you additional points because you need to pass the course in order to avoid academic suspension or losing a scholarship. You know what the stakes are for you if you do not do well in the course, so take responsibility for your performance.

Student-Professor Email correspondence

You are welcome to email me with any questions, and you may also email your thesis statement to me if you’d  like feedback.  While I’m happy to help via email, please do not abuse this privilege (i.e. re-sending thesis statements multiple times with changes made according to my suggestions).  At a certain point, this becomes excessive collaboration, which is, of course, a form of plagiarism.  I also ask that you observe standard grammar and punctuation rules when emailing me (or any professor, for that matter!).  Do not  send emails that are in “text speak.”  This is not an appropriate form of communication outside the realm of sending an actual text.

*Note: All student-professor email correspondence must take place via your my.uwg account; likewise, if you need to reach me outside of class and/or office hours, email is the most efficient way to do so.  (Please be aware as well that I cannot communicate with your parents; should you have concerns about your progress in the course or any other issues that arise, you should address them with me personally.) 

I will be glad to help you and to provide feedback for you as you engage in the writing process, but do be aware that if you choose to see me for help with an essay, you must bring some form of pre-writing with you. In other words, do not meet with me only to tell me that you don’t know what to write about; it’s your responsibility to generate ideas, and then I will help you refine those ideas. (Please note that you should not wait until the day before an essay is due to meet with me about it for the first time.)
Syllabus:

This syllabus serves as the contract for the class; if you are enrolled in the course, then it is understood that you will comply with the criteria set forth on this syllabus, as will I. The guidelines, expectations, and grading criteria are clearly outlined here, and these will govern the structure of the class.  You should print off a copy of the calendar section of the syllabus and bring it to class with you every day, so that you may make note of any changes as they occur.

Your final grade will be the result of the grades you earn, averaged according to the weights specified here (see below for percentages).

Grading scale:
In-Class Essay: 4=95%; 4/3=92%; 3/4=88%; 3=85%; 3/2=82%; 2/3=78%; 2=75%; 2/1=72%; 1/2=68%; 1=65%; 1/0=62%; 0=50% 

Out-of-Class Essay: A+=98%; A=95%; A-=92%; B+=88%; B=85%; B-=82%; C+=78%; C=75%; C-=72%; D+=68%; D=65%; D-=62%; F=50%

Your final grade will be determined as follows:

Participation


10%

In-class essay


15%

Response essays

10%

*Out of class essays

65%

 *essay #1 (3-4 pages): 15%; essay #2 (3-4 pages): 25%; essay #3/research paper (5-6 pages): 25%




Please note: All reading and writing assignments are due on the date that they are noted on the syllabus.  
The schedule below is subject to change in order to accommodate the progress of the class.  I will let you know in class if I make any changes to the syllabus during the course of the semester, but you are ultimately responsible for checking the syllabus on a regular basis.

Because we will read selections from our texts throughout class discussions, you should bring the work we are discussing to each course meeting; failure to so will count as ½ of an absence, as you will not be able to truly follow and participate in discussions without the text.  

T 8/23
Introduction to ENGL 1101: syllabus overview, course requirements, assignment expectations, Q & A 
TR 8/25
Discussion: Reading actively & (some) elements of fiction (cultural context, characterization, spatial symbolism, & imagery); Chopin, "The Story of An Hour"


Overview: DIAGNOSTIC ESSAY ASSIGNED 

T  8/30
Assignment due: Diagnostic essay 

Discussion:  Writing about literature: claims vs. observations / summary vs. analysis (discerning the difference); crafting thesis statements and topic sentences; paragraph development and support 


Overview: Pre-writing guidelines 

UNIT I: Culture, Identity, and Conformity: What really matters to you, and why?

TR 9/1
 Assignment(s) due: O’Connor, “Good Country People” (print, read, and bring to class)

Discussion: Dramatic vs. situational irony; conformity cloaked in rebellion


Overview: ESSAY #1 ASSIGNED; INFORMAL WRITING #1 ASSIGNED; Grading guidelines for informal writings 
T  9/6
 Assignment(s) due: Informal writing #1; pre-writing (optional for feedback); Walker, “Everyday Use” (print, read, and bring to class)


Discussion: Character foils, irony, & conformity 

Quick review: Lead-ins/signal phrases; incorporating and citing quotation “fragments”; proper use of ellipsis  

*Even though we will not begin discussing O’Brien’s The Things They Carried until Thursday, September 15th, you should begin reading the assigned selections now, as your required reading between now and then is very light (and O’Brien’s text is lengthy).  While you won’t be quizzed on these selections until we start discussing the stories, I strongly recommend that you adhere to the recommended reading schedule. Don’t let your reading slide; when broken into smaller reading assignments, this is a relatively easy read, but it would be anything but if you attempt to do it all in one sitting.  Click here for reading assignments. 

TR 9/8
WORKSHOP: “Grading” sample essays 


Discussion: Eliminating wordiness and inexact language (AWR 48); passive voice (AWR 46b); pronoun agreement (AWR 55a); MLA Style guidelines: Proper layout, incorporating and properly citing sources, Works Cited overview   

T 9/13
Assignment(s) due: *ROUGH DRAFT #1; draft checklist; grading guidelines for out-of-class essays; style guidelines for formal essays 


Agenda: Grading guidelines for out-of-class essays; anatomy of a paragraph; review of proper MLA style; claims vs. observations; editing for clarity: avoiding colloquialisms (slang) and unnecessary words/phrases; Q & A
DRAFT WORKSHOP – rough draft due (essay #1): You should always bring two copies of your rough draft to class with you; you will turn in one copy for a participation grade, and you will take notes on the second copy as the workshop progresses.  (See syllabus for draft grading criteria)

Failure to bring a complete rough draft to class with you will result in dismissal from class with an absence. 

TR 9/15
Assignment(s) due: ESSAY #1

Texts for Discussion: “The Things They Carried” (1-25); “How To Tell A True War Story” (64-81); “Sweetheart of the Song Tra Bong” (85-110); “Good Form” (171-2)  
Discussion: Narrative presence: self-conscious narration and unreliable narrators

Overview: INFORMAL WRITING #2 ASSIGNED 
T 9/20
Assignment(s) due: Informal writing #2

Texts for Discussion:  “Spin” (30-6); “On A Rainy River” (37-58); “The Man I Killed” (118-24); “Ambush” (125-8); “Speaking of Courage” (131-48); “The Lives of the Dead” (213-33)


Discussion: Forced conformity, false morality, and the “magic” of storytelling
NOTE: Author Tim O’Brien will be on campus Wednesday, September 21st and Thursday, September 22nd.   I strongly encourage you to take advantage of this unique opportunity to interact with an author whose work you have studied (and will offer extra credit as incentive).  I’ll provide more details when they’re available.  
TR 9/22
Assignment(s) due: Edson, W;t (pp. 5-41) 


Discussion: Reading drama and poetry; thematic overview of W;t


Quick review: Avoiding generalizations; speculation versus concrete claims
T 9/27
Assignment(s) due: Finish W;t; U2, “Grace” (print, read, and bring to class)


Discussion: Images of salvation & redemption in “Grace”

Overview: Revision guidelines 

TR 9/29
Assignment(s) due: Donne, Holy Sonnets #5 & 6 (print, read, and bring to class)


Discussion: “Salvation Anxiety” and the promise of redemption in Sonnets 5 & 6

Overview: W;t GROUP PRESENTATIONS ASSIGNED; INFORMAL WRITING #3 


Quick review: Properly quoting and citing poetry 
T 10/4
Assignment(s) due: Informal Writing #3

Discussion: Character foils and Vivian Bearing’s evolution (9:30-10:15)



Class time to prepare for W;t presentations (10:15-10:45)
TR 10/6
 Assignment(s) due: W;t  group presentations; In-class grading guidelines (print and bring to class) 
Discussion: Human connection, epiphany, & redemption in W;t’s conclusion

T 10/11
MIDTERM/In-class essay #1 (In order to take the midterm, you must have an 8 ½ x 11” blue book with you when you come to class. Don’t forget to also bring your in-class grading guidelines sheet.) 
UNIT II: Masculinity & Femininity: Reading the Signs of Gender
TR 10/13
Discussion: Dramatic irony, the cost of conformity, & the satirization of the alpha male in Joss Whedon’s Dr. Horrible’s Sing Along Blog

Overview: INFORMAL WRITING #4 ASSIGNED
*Friday, October 14th: Last Day to Withdraw with a 'W'

T 10/18
Assignment(s) due: Informal writing#4; Silverman, “Reading and Writing About Gender” (pp. 426-31); Aaron Devor, "Gender Role Behaviors and Attitudes" (from Signs of Life in the U.S.A.); Perrin, “The Androgynous Male” (Ackley 181)


Discussion: Gender as a social construction

TR 10/20
Assignment(s) due: Gilman, “The Yellow Wallpaper” 


Discussion:  Oppression and subversion: gender roles in “The Yellow Wallpaper

Overview: ESSAY #2 ASSIGNED; INFORMAL WRITING #5 ASSIGNED

UNIT III: Navigating the “Other,” Understanding the Self

T 10/25
Assignment(s) due: Informal writing #5; Philadelphia (watch entire film before class); pre-writing (optional for feedback)
TR 10/27
Assignment(s) due: *ROUGH DRAFT #2


Agenda: Language and style: Recognizing and correcting wordy, awkward constructions; inexact language and avoiding malapropisms (i.e. writing like Michael Scott speaks); editing to be concise; Q & A  

*DRAFT WORKSHOP – rough draft due (essay #2): You should always bring two copies of your rough draft to class with you; you will turn in one copy for a participation grade, and you will take notes on the second copy as the workshop progresses.  (See syllabus for draft grading criteria)

Failure to bring a complete rough draft to class with you will result in dismissal from class with an absence. 

T 11/1

Assignment(s) due: ESSAY #2

Discussion: Irony, Homosexuality, and “Othering” in “Gay Witch Hunt” (The Office) 

TR 11/3
Assignment(s) due: Frankenstein: author’s introduction – vol. I, chapter 2 (pp. 5-43)

Discussion: Writing a Research Paper: researching, determining what constitutes a secondary source, incorporating sources, understanding plagiarism & its penalties; sample research paper 


Overview: RESEARCH PAPER ASSIGNED

T 11/8
Assignment(s) due: Frankenstein: Finish vol. I; vol. 2, ch. 1-3 (pp. 44-112)


Discussion: Victor Frankenstein as tragic hero: hamartia, fate, and free will 

TR 11/10
Assignment(s) due: Frankenstein: vol. 2, ch. 4-9 (pp. 113-51)


Discussion: Pursuing Nature “to her hiding places” versus a “fit habitation for gods”: Victor as monstrous, the creature as humane 
T 11/15
Assignment(s) due: Frankenstein: vol. 3, ch. 1-6 (pp. 155-204)



Discussion: “In the light of my own vampire”: the doppelganger motif in Frankenstein
TR 11/17
 Assignment(s) due: Finish Frankenstein; pre-writing (optional for feedback) 



Discussion: Silence, sacrifice, and “pretty present[s]”: the role of the female in Frankenstein 

T 11/22
NO CLASS: THANKSGIVING HOLIDAY 

TR 11/24
NO CLASS: THANKSGIVING HOLIDAY 

T 11/29
Assignment(s) due: ROUGH DRAFT #3 (RESEARCH PAPER)


Discussion: Incorporating and citing secondary sources (review); Q &A 

DRAFT WORKSHOP – rough draft due (essay #3): You should always bring two copies of your rough draft to class with you; you will turn in one copy for a participation grade, and you will take notes on the second copy as the workshop progresses.  (See syllabus for draft grading criteria)

Failure to bring a complete rough draft to class with you will result in dismissal from class with an absence. 

*TR 12/1
Assignment(s) due: Research paper (in final portfolio); instructor evaluations



Discussion: Final portfolio requirements; review for in-class essay #2 

*Last day of class 

Final Exam/ in-class essay #2: 

Thursday, December 8th from 8:00 -9:15 a.m.
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