Davidson ENGL 3200
Syllabus 6

ENGL 3200.01W Intermediate Creative Writing: Poetry
MW 2:00-3:15 pm, Paf 309
Spring 2011
Dr. Chad Davidson

CONTACT INFORMATION:
Email: davidson@westga.edu
Website: www.westga.edu/~davidson

Phone: 678.839.4865
Office: TLC 2236
Hours: MW 4:00-5:00 pm; T 1:00-3:00 pm; and by appointment

COURSE DESCRIPTION:

As the intermediate course in our three-tiered workshop system, this class starts with the assumption that you already possess some competency with regard to poetry writing. With that in mind, we will demand (among other items) an intensified weekly regimen of journaling, a greater responsibility with regard to the criticism of peers’ work, and a lengthy portfolio at semester’s end. The course is designed to help you become even more adept at the mechanics of poetry writing and to appreciate and enjoy contemporary poetry from the vantage point of the maker. You will practice skills that will enable you simultaneously to produce creative writing, persuasively interpret the poems of established authors, and help each other perform both of these vital and interrelated activities. The readings, assignments, and workshop-focus of the course strive to aid in your enrichment as a practitioner of poetry and a critical analyst of poetic texts all in one.
COURSE AND PROGRAM GOALS:

http://www.westga.edu/~engdept/fr/CouGuiSACS.htm
REQUIRED TEXTS:
Albergotti, Dan. The Boatloads; Fraser, Gregory, and Chad Davidson. Writing Poetry: Creative and Critical Approaches; Northrop, Kate. Things Are Disappearing Here; Pence, Amy. The Decadent Lovely; plus other materials distributed through CourseDen.
ATTENDANCE: 

In a class designed in workshop fashion, your daily contributions and participation are absolutely critical. For that reason, you are allowed four absences. After the fourth, you will be administratively withdrawn from the class. (If the administrative withdrawal date falls before the add/drop date, the student will receive a W. If the withdraw date falls after the add/drop date, the student will receive a WF.) If you feel you may encounter problems during the semester and may miss more than two classes, then I suggest taking this course during another term. If you know you will miss a class and want full credit for any work due, you must submit hard copies of any work to me before class time. Be aware that no distinction exists between excused and unexcused absences. Note, as well, that three tardies equals one absence. (This attendance policy begins after the drop/add period.)
SPECIAL NEEDS:

If you have a disability that will require accommodation, then you need to register through the Disability Services (Student Development Center, Parker Hall, 678-839-6428). If you would like accommodation, please contact me during the first week of class.
ACADEMIC DISHONESTY:

The Department of English defines plagiarism as taking personal credit for the words and ideas of others as they are presented in electronic, print, and verbal sources. The Department expects that students will accurately credit sources in all assignments. Any form of plagiarism or academic dishonesty—no matter the source, the assignment, or the value of the assignment—will result in an automatic course grade of F. 
DETERMINATION OF SEMESTER GRADE:
In-class Calisthenics


  5%

Strategy Essay



10%



Quizzes and Memorizations

10%
Electronic Journal


25%

Workshop



25%

Final Portfolio



25%
IN-CLASS CALISTHENICS:

To allow you practice with strategies and techniques we cover in class, you will be engaging in various calisthenics at the beginning of many class periods. To calculate your percentage for calisthenics, I will simply add the number that you completed and divide by the total number assigned. Calisthenics are ungraded. You receive credit for being there and engaging in them.
STRATEGY ESSAY:
To stress the interrelatedness of creative and critical modes of writing and thinking, you will compose a brief essay devoted to a strategy that you note in one of the poems to be memorized throughout the term. The essay (five to seven pages in MLA format) should treat one particular phenomenon or “strategy” in the poem and offer multiple analytical readings of that strategy’s larger literary, historical, and cultural significances. For an example of the kinds of phenomena that you might cover and some initial work in analysis, review the Larkin example in Chapter 9 of Writing Poetry. Your grade will drop by 1/3 for each day that you are late.
QUIZZES AND MEMORIZATIONS:
Roughly once per week, you will either take a brief quiz on the critical reading for the week, or transcribe, from memory, the poem for discussion that day. Quizzes on the critical reading will be in the form of a short essay answer to one of two posed questions. Memorizations will typically by 10-25 lines in length and will call for precise, word-for-word recall. I will drop your two lowest scores for the semester. No make-up quizzes or memorizations.
ELECTRONIC JOURNAL:

Each student must initiate a course e-journal (or blog). To maintain consistency and ease with assessment, you will all create your e-journals through the following link: https://www.blogger.com/start. Once you have created your own blog, please ensure that others may view it as well (part of your assignment will involve reading your classmates’ journals.), then send me the link through our CourseDen site. The maintenance of, and continual additions to, your electronic journal will constitute a large percentage of your course grade, so begin this process immediately. For assessment purposes, I will tally your entries at the end of each week. You will receive an objective score for completing the required amount. (Here, I am not assessing the “quality” of your entries.) I will also comment on individual journal entries three times during the semester, as well as send out occasional “dispatches” to the class as a whole, which highlight a particular point from an individual’s journal.
Your journaling tasks include the following: 

Junkyard quotes: At least four entries per week devoted to instances of surprising or charged language—phrases you either hear, read, or utter outside of specifically “creative” or “literary” contexts, and—when necessary—the reasons why you chose them. These quotes will become part of your storehouse or junkyard of writing fodder. (Length of entries may vary.)
Calisthenics: At least one entry per week based on calisthenics that we do in class or that you pull from exercises in the textbook. You may (and should) edit and revise your in-class exercises before transferring them to your electronic journal. (Length of entry may vary.)

“Improv”-ing/imitation: At least one entry per week devoted to “improv”-ing off of, or imitating, a published poem in your course texts. First, transcribe the poem (or extended passage) off of which you are “improv”-ing; then, include your own improv. (Length of entry may vary.)
Sign inventory: At least one entry per week in which you “inventory” or “catalog” possible signs (or “focused literary phenomena) from a poem in one of the class texts. For help with these inventories, refer to the Larkin example in Chapter 9 of Writing Poetry.
Free entry: At least one “free entry” per week devoted to anything you wish to explore, except for raw “diary writing” (of the “I had fun at the movies with Billy and Sally” variety). In other words, these entries should be experiential, imagistic, or linguistic in nature. (Each entry should be at least 100 words.)

Response to a classmate’s journal: At least two entries per week in which you respond in great detail to a particular entry in a classmates’ journal. Post the comment directly underneath the classmate’s individual entry, but—for the purposes of assessment—copy the entry to your own journal, as well. Each entry should be at least 100 words.)
The minimums above are just that: the absolute minimum in order to receive credit. The more you write, however, the more practice you receive, and the more opportunity we have as a class to help you improve your skills and your awareness of effective strategies for producing evocative language.

Any time you add an entry to your e-journal, be sure to title and date it with the appropriate heading. (For example, “Junkyard Quote 1, Week 1”). If you want your entries to count, I have to know under which week and section the entry falls. The date and time of each entry is posted automatically by the site, so make sure that you complete all of the required entries each week. I will only count those completed within the week’s parameter, which begins right after our Monday class, at 3:15 pm, and ends right before the subsequent week’s class (the next Monday, at 2:00 pm).
The total number of e-journal entries per week is ten, and you may only count a maximum of three per day. This encourages you not to wait until Monday morning to complete all of the entries for the week. The purpose of the journal is primarily to keep you immersed in the daily study of strategies that will enlarge and enrich your own writing and teaching. “Cramming” your journal entries, in other words, will not help you as much as daily practice. Feel free to write extra entries, but title each one. Your grade on the e-journal will simply be the amount of entries completed divided by the amount possible in the semester: ten per week for fifteen weeks = 150.) No extra entries will count toward your grade, but they will certainly give you more opportunity to improve. 
If you’re interested in some examples of these types of entries, refer to a mock e-journal that I constructed using some journal entries of former students at this address:
http://chaddavidson1.blogspot.com/
After only a few weeks, you will have a substantial amount of available language from which to pull and with which to play. This type of “linguistic junkyard” also underscores the belief that writing doesn’t occur ex nihilo but is constructed and even cobbled together from multiple sources. Build a sustainable schedule. Carve out time each day to respond to what you’ve been reading and what strategies you have observed, what you’ve experienced in terms of language, structure, and so on. “You must try,” as Henry James once declared, “to be that person on whom nothing is lost.”
WORKSHOP:

Your grade in the workshop involves the following elements: weekly attendance, weekly written responses to the workshop pieces, fair and thoughtful verbal criticism, and at least one contribution of your own writing. Typically, we will analyze one piece of student work per class meeting. You will choose your workshop date soon and bring class copies (however many classmates you have plus one for me) one meeting prior to your date. Failure to do so negates your workshop day and your grade for it. 
In responding, you must engage the literary work on as many levels as possible. Mere praise does very little for a writer, as does continual scorn. With that in mind, you will generate a “two-pronged” response to each workshop submission, one that follows the following format:
Local marginalia: You will write comments directly on the student work, circling, underlining, writing notes, etc. What you exhibit here is your “dialog” with the text, the questions you ask, the problems you are having, the possibilities you see, at a local level.


Global typed response: You will also include a thorough, typed response of at least 250 words in MLA format, in which you discuss the work’s greatest strengths and potential weaknesses, and perhaps even point to poems you have read in the course texts that seem to “speak” to the work at hand. This is your chance to shoot for global criticism, to contextualize your local marginalia. 
If you worry about what a “meaningful response” entails, Chapter 6 in Writing Poetry should provide some initial guidance. Also, listen closely to class discussions and reread each piece of writing five times slowly, as if it were your own. We will be interested in helping other writers as a means of improving our own production. Subsequently, we will be modeling “meaningful responses” each day in class discussions. Responses are due the day on which the piece is to be workshopped. No late, untyped, or emailed responses accepted.
Because of the inherent nature of the workshop, I also ask that we think of the workshop not in terms of one person’s being put on the spot but of that person’s offering a forum in which the entire class may then hone their critical/creative skills. Ultimately, you may not receive the help you desired on a certain piece of writing. The class, however, may benefit greatly from having read and discussed it. Also, the criticism you receive may not be wholly relevant to the piece you turned in, but that criticism will remain with you when you sit down to write next time. Finally, try and think of the workshop more in terms of the group of people giving the criticism rather than the one person receiving it. 
FINAL PORTFOLIO:

Your final portfolio will include the following items: 1) at least five pieces of original poetry with at least four revisions/versions of each piece; and 2) a critical preface of at least seven pages in length.
Original poetry: To paraphrase Paul Valéry, no poem is ever finished, only abandoned. You will, however, learn revision strategies—ways of distancing yourself from your own writing—throughout the semester, especially during the workshop sessions. If you still feel uneasy about what constitutes a piece of writing, come see me often and early. Try to approach your work in this class as an apprenticeship. Consult with me and your classmates on a regular basis regarding revisions to your work. Revisions—the distance you’ve traveled from first to last draft—will be my main criterion of assessment.
Critical preface: Prefaces will be at least seven pages (including a statement of your aesthetics, either implicitly or explicitly) in MLA format. This is your chance to contextualize your semester, what you have learned, how you approach writing and/or the teaching of writing, where you began, where you ended, and where you intend to go. The format and contents of your preface will remain extremely fluid, but we will brainstorm possible questions to ponder later in the semester. 
COURSE READING AND SCHEDULE:
Only the relevant chapters from our textbooks and the poem for discussion are listed below for each class meeting. You should, however, be reading widely in your anthologies and elsewhere each week. I would recommend reading fifty pages a week from your anthologies, with particular emphasis on the poet whose work we will discuss in the next meeting. 

W 1/5 
Class canceled; read Writing Poetry (Chapters 1-3)
M 1/10
Discussions of Writing Poetry
W 1/12
Discussions of Writing Poetry
M 1/17 
Martin Luther King Holiday (no class)

W 1/19
Quiz #1 on Writing Poetry (Chapters 1-3)

Hecht, “The End of the Weekend” (CourseDen)

M  1/24
Quiz #2 on Writing Poetry (Chapter 6)
Mock Workshop of Sample Poems (CourseDen)

W 1/26 
Bishop, “One Art” (CourseDen)

Workshop Discussion
M 1/31
Quiz #3 on Writing Poetry (Chapters 4-5)
Komunyakaa, “Facing It” (CourseDen)
W 2/2 
Guest Lecture (TBA)
M 2/7
Quiz #4 Memorization of O’Hara, “The Day Lady Died” (CourseDen)


Workshop __________________________

W 2/9 
Plath, “Medallion” (CourseDen)

Workshop __________________________
M 2/14
Quiz #5 on Writing Poetry (Chapters 8-9)
Workshop __________________________
W 2/16
Forché, “The Colonel” (CourseDen)
Workshop __________________________

M 2/21
Quiz #6 Memorization of Walcott, “Sabbaths, W.I.” (CourseDen)
Workshop __________________________

W 2/23
Guest Lecture (Leigh Anne Couch)

Leigh Anne Couch and Kevin Wilson Reading (Time and Location TBA)
M 2/28 
Guest Lecture (TBA)
W 3/2 
Quiz #7 on Writing Poetry (10-11) 
Workshop __________________________

(Last day to withdraw with a grade of W)

M 3/7 
Spring Break (no class)

W 3/9 
Spring Break (no class)

M 3/14
Guest Lecture (Dan Albergotti)

Dan Albergotti, Jason Ockert, and Joe Oestrich Reading (Time and Location TBA)
W 3/16
Quiz # 8 Memorization of Albergotti, “The Boatloads”
Workshop __________________________

M 3/21
Quiz #9 Memorization of Pence Poem (TBA)
Discussion of Pence Collection

Workshop __________________________

W 3/23
Guest Lecture (Amy Pence)
M 3/28
Quiz #10 on Writing Poetry (12-13)
Workshop __________________________

W 3/30  Honors Convocation (No Class)
M 4/4
Quiz #11 Memorization of Fairchild, “Portrait of Madonna and Child” (CourseDen) 
Strategy Essay Due

Workshop __________________________

W 4/6
Stern, “The Dance” (CourseDen)
Workshop __________________________

M 4/11
Quiz #12 Memorization of Northrop Poem (TBA)
Discussion of Northrop Collection

Workshop __________________________

W 4/13
Discussion of Northrop Collection
Workshop __________________________


4/14 Kate Northrop Reading (Time and Location TBA)
M 4/18
Workshop __________________________
Workshop __________________________

W 4/20
Workshop __________________________
Workshop __________________________

M 4/25 
Workshop __________________________
Workshop __________________________

W 4/27
Last Day of Class
Final Portfolios due outside my office by Tuesday, 3 May, at 4:00 pm.
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