English 4180-01W
Studies in Regional Literature: The West
Spring 2009
Dr. Debra MacComb
Office: TLC 2232
Office phone: 678-839-4869; email: dmaccomb@westga.edu
Website: www.westga.edu/~dmaccomb
Office hours: MW 8-9, 11-12; T 8-12  .  I can also meet you by appointment.

“I see now that this has been a story of the West, after all—Tom and Gatsby, Daisy and Jordan and I, were all Westerners . . .”
							F. Scott Fitzgerald, The Great Gatsby

Taken in light of Frederick Jackson Turner’s assessment that the West’s “significance” lay in its capacity to arouse utopian expectations, Nick Caraway’s rather opaque conclusion about his Long Island summer makes more sense: indeed, perhaps more than any other regional literature, that of the American West exists as a mental rather than geographical territory.  That is, while the values associated with “the” West—limitless possibility, natural justice, vast wealth, Adamic renewal—have remained constant, the physical space denoted has shifted—well, west—from the Atlantic settlements of the seventeenth century across the North American continent and beyond in the twentieth.  This course will focus on works shaped by the idea of the West, from narratives of captivity, exploration, settlement and enterprise in the eighteenth and nineteenth centuries to those which, in the twentieth century, redefine, subvert or parody the dominant themes and conventions of the genre.
Required Texts:
Cather, The Professor’s House
Grey, Riders of the Purple Sage
Hooper, Adventures of Captain Simon Suggs
Hunt-Jackson, Romona
McMurtry, Horseman, Pass By
Sedgewick, Hope Leslie
Wister, The Virginian
“Stagecoach” (Ford) and “Dead Man” (Jarmusch) available on 5 hour library reserve.
And selected readings available online.
Class Policies:
· Attendance:    Missing more than 10% of the class meetings (10% = 3) for any reason will be grounds for lowering your grade; missing 20% will be grounds for failure.
· Cell phones and other electronic devices must be turned off and removed from your desk during class. Text messaging will not be tolerated. 
· The ONLY work I will accept via email is the reading question assignment unless otherwise stipulated.
· Late work will be penalized at the rate of 1/3 grade per weekday late.
· MYUWG email accounts will be the official mode of communicating with you, so check this email account on a regular basis.
· I do not give “extra credit” assignments.
· Work submitted to fulfill requirements in other courses, whether this semester or in past semesters, will not be accepted.  Indeed, I consider this practice a breech of academic integrity which will result in failure for the assignment
· Plagiarism will result in failure for the course; it also will be documented and sent to both the Department Chair and the Vice President for Academic Affairs to become part of your record at UWG. Please see the department website for a definition of plagiarism and a discussion on means to avoid it: http://www.westga.edu/%7Eengdept/Plagiarism/index 
· Disruptive Behavior: Students will be dismissed from any class meeting at which they exhibit behavior that disrupts the learning environment of others.  Such behavior includes-but is not limited to-arriving late for class, allowing cell phones to ring, speaking disrespectfully to the instructor and/or to other students, checking email or surfing the web, and using personal audio or video devices. Each dismissal of this kind will count as an absence and will be applied toward the attendance requirements policy above.
· Special Needs: If you have a registered disability that will require accommodation, please see me at the beginning of the semester.  If you have a disability that you have not yet registered through the Disabled Student Services Office, please contact Dr. Ann Phillips in 137 Parker Hall at 678-839-6428.
I expect you to preserve an atmosphere of courtesy, respect, and intellectual maturity in the classroom; to take your own work and that of the other students seriously.

Assessment:
· Participation and in-class writing assignments (10%).  Students will come to class prepared to contribute to class discussion of assigned readings and materials presented in class.  Note that participation  is not the same as attendance.  Attendance is arriving on time for class and staying for its duration; participation is active and informed contribution to class discussion by means of thoughtful questions and observations. While perfect attendance is certainly meritorious, it does not take the place of participation.
The in-class writing assignments may take the form of reading quizzes, short explications, or analytical responses to questions on the text under discussion.  For this reason it is wise to read the text in advance of class discussion. 
· Weekly Reading Questions (20%).   On Wednesday afternoons—by 5PM—I will post on the online course link several questions on the next week’s reading.  You will select one of those questions on which to write a typed 250 word response, the last part of which will be to pose a pertinent question of your own that would foster discussion and, perhaps, debate.  These brief writing assignments will be due no later than 8AM the following Monday; you may turn in your reading question via email (not as an attachment, however) or leave a hard copy in my mailbox. Remember that email sent at 7:58 AM may not reach me by the deadline; plan ahead. These reading questions will receive a check-plus, a check or a check-minus as well as brief commentary.  Be sure to keep copies of all your work until you receive the graded assignment back from me.
· 
· Analytical essays (45%). Three 2-3 page essays based on a range of topics from class discussion.
· 
· Prospectus and Documented Essay (25%) In consultation with me, students will develop an research topic  arising from the texts and issues addressed in class discussion. Students will develop arguments on their research topics in an 8-10 page documented essay that takes into account the most pertinent  critical literature in the field.


W	1-7	Course Introduction
Pioneering
In short, at the frontier the environment is at first too strong for the man.  He must accept the conditions which it furnishes, or perish, and so he fits himself into the Indian clearings and follows the Indian trails.  Little by little, he transforms the wilderness, but the outcome is not the old Europe. . . . The fact is, that here is a new product that is American.
Frederick Jackson Turner, The Significance of the Frontier in American History

M	1-12	Crevecoeur, excerpts from Letters of an American Farmer (1782); Cutler, excerpt from “An Explanation of the Map of Federal Lands” (1787);  Jefferson , “Report of a Plan of Government for the Western Territory”(1784) and “Letter to John Breckenridge”(1803).
Began with illustrations “Vespucci Awakens . . .” and “America” as versions of what was, to Europe, “the west” –both a space of opportunity and of danger.  Discussed the extent to which the writings continued to reflect these notions of westerness. In Letters, talked about James’s move in  with the Indians as a version of the pastoral—a removal into the green world—Crevecouer’s gesture that where the US comes out at the end of the Revolution is undetermined in 1782.
[Look at Imlay’s The Emmigrants—the “west” as an erotic territory as well as a space of opportunity.  An inversion of Charlotte Temple as order grows out of it.]
W	1-14	Boone, “The Adventures of Col. Daniel Boon; Containing a Narrative of the Wars of Kentucke” (1784)
M	1-19	Martin Luther King Birthday—No Classes
W	1-21	Cooper,  excerpts from The Pioneers :Chapters I; XXII-XXIV; XXVI-XXVII;XLI
		http://xroads.virginia.edu/~UG02/COOPER/cooperhome.html
M	1-26	Kirkland, excerpts from A New Home, Who’ll Follow?
		http://www.wsu.edu/~campbelld/amlit/kirkland.htm
		 Fuller, excerpt from A Summer on the Lakes (1844)
W	1-28	Thorpe, “The Big Bear of Arkansas” (1841); Longstreet, “The Fight” (1835);[ Harte, “The Luck of Roaring Camp” ; Twain, “The Great Landslide Case” and “Jim Blaine and His Grandfather’s Ram” (1872)]
M	2-2	Hooper, Adventures of Simon Suggs
W	2-4	Adventures of Simon Suggs
M	2-9	Turner, excerpts from The Significance of the Frontier in American History
The Vanishing Race
The arrow of Hobomok was already drawn to the head, when Mary touched his shoulder, as she said “Don’t kill it, Hobomok—don’t;” but the weapon was already on the wing, and from his hand it seldom missed its mark. The deer sprung high into the air, its beautiful white breast was displayed for an instant, a faint, mournful sound was heard—and Hobomok stept forward to seize the victim he had wounded. As he brought it up to Mary, the glossy brown of its slender sides was heaving its last agonies of life, and she turned away from the painful sight.
Lydia Maria Child, Hobomok (1824)

. . . the Indian as a race, already shorn of their tribal strength and stripped of their primitive dress, are passing into the darkness of an unknown future.
Edward S. Curtis, The North American Indian, 1898-1930

W	2-11	Sedgewick, Hope Leslie			Essay #1 due
M	2-16	Hope Leslie
W	2-18	Hope Leslie
M	2-23	Hunt-Jackson, Ramona
W	2-25	Ramona
M	3-2	Ramona				Last day to withdraw with a grade of “W”
W	3-4	Cather, The Professor’s House
M	3-9	The Professor’s House
W	3-11	The Professor’s House			Essay #2 due
M –W	3-16 & 3-18  Spring Break
The Cowboy
I’ve always acted alone.  Americans admire that immensely. Americans like the cowboy who leads the wagon train by riding ahead alone on his horse, the cowboy who rides all alone into town, the village, with his horse and nothing else.  Maybe even without a pistol, since he doesn’t shoot.  He acts, that’s all, by being at the right place at the right time.
Henry Kissinger (1972)
M	3-23	Wister, The Virginian
W	3-25	The Virginian
M	3-30	The Virginian 				Prospectus Due
W	4-1	Honors Day—no classes between 1-4
M	4-6	Grey, Riders of the Purple Sage
W	4-8	Riders of the Purple Sage
M	4-13	Riders of the Purple Sage		Optional 5 page draft due
W	4-15	Ford, “Stagecoach” (film)
M	4-20	McMurtry, Horseman, Pass By
W	4-22	Horseman, Pass By			Essay #3 due
M	4-27	Jarmusch, “Dead Man” (film)		
W	4-29	“Dead Man”
Last day of class
Course Method:
This is a writing intensive course.  By successfully completing this course, you will receive WAC (Writing across the Curriculum) credit toward graduation.  The goals of WAC are to encourage students to use writing as a way to learn, to show students how to write more effectively in their disciplines, and to improve students’ writing skills.  All students with a major in the College of Arts and Sciences must satisfy the requirements of WAC to graduate.  These requirements include at least two 3000/4000 level W courses, for a total of six hours of which three hours must be in the major.  Additional WAC certification is also available.  See the undergraduate catalogue for details.

Course Goals:
· Students will become familiar with representative literary works of the American West. 
· Students will become conversant with the basic terminology and methods of regionalist literary theory. 
· Students will appreciate the ways in which the literature of a specific region is influenced by social, political, historical, and cultural forces. 
· Students will demonstrate in both oral and written work a discipline-specific critical facility through convincing and well-supported analysis of related material. 
· Students will demonstrate their command of academic English and the tenets of sound composition by means of thesis-driven analytical prose. 
· Students will learn to use discipline-specific computer technologies related to the study of language such as listservs, word processing, and internet research. 
Program Goals
· This course fulfills one of the departmental requirements for the completion of the English major. 
· Students will develop the analytical, oral and written skills to pursue graduate study or careers in teaching, writing, business and a variety of other fields. 
· Students will be able to define and pursue independent research agendas. 
· This course contributes to the program goal of equipping students with a foundation in literary history and the issues surrounding literary study in contemporary culture. 
· This course broadens students' desire and ability to take pleasure in their encounter with literature. 

