ENGL 2060
Syllabus 6

ENGLISH 2060: Introduction to Creative Writing

Sample Syllabus

COURSE DESCRIPTION:
How do poets use rhyme? How do fiction writers distinguish between various forms of written dialog, and how do those specific forms signify to readers? How have creative writers borrowed strategies and gained inspiration from music, dance, painting, sculpture, and other fine arts? What constitutes a cliché in the literary arts, and how do young artists learn studiously to avoid it? What is the difference between “literary” fiction and “genre” fiction? How does a memoirist navigate “truth telling” with artistic license? How do young authors gain the ability to distinguish between the concrete and abstract, the specific and vague, showing and telling? 

This course serves as an introduction to the art of creative writing—from learning the elements involved in literary production, to gaining the critical skills necessary in assessing works by established authors, to crafting some of your own literary artifacts. Students will study the process of creative writing from a wide range of historical and cultural examples, and learn to model their artistic endeavors on the works of publishing practitioners. They will also investigate the convergence of creative production and critical thinking. Finally, students will gain an appreciation and understanding of the connections between personal experience and creativity, and the reception of literary arts in the public domain.
REQUIRED TEXTS:
Schaefer, Candace and Rick Diamond. The Creative Writing Guide. Longman (0321011236).
Course Packet/Pdfs on CourseDen

Looseleaf notebook for your journal

PROGRAM LEARNING OUTCOMES:

· Students will be able to recognize the place of creative writing, and its various modes of production, in the shaping of individual identity and larger cultural realities

· Students will come to discern how creative writing is shaped by critical awareness and varying historical contexts

· Students will learn to draw meaningful connections between the fine art of creative writing and a range of university disciplines including psychology, sociology, political science, and other programs within the humanities 

· Students will be able to apply their acquired skills to a range of personal, work, and social situations

COURSE LEARNING OUTCOMES:

· Students will demonstrate familiarity with a representative selection of creative-writing strategies important in the formation of contemporary poetry, fiction, screen- and playwriting, and creative nonfiction

· Students will closely examine the processes by which creative writers produce literary artifacts in a wide range of cultures and historical circumstances

· Students will demonstrate an understanding of multiple literary genres and schools of reception in writing projects that contain both critical and creative elements 

· Students will put into practice, through various creative assignments including literary calisthenics and sustained journal entries, the creative-writing processes and conventions introduced by the course

ATTENDANCE: 

Your regular participation in this class is a vital part of its success. Each student is allotted three absences—no more. Upon the fourth absence, you will be administratively withdrawn. Be aware that no distinction exists between excused and unexcused absences. If the withdrawal occurs prior to the withdrawal date, you will receive a grade of W. If the withdrawal occurs after the withdrawal date, you will receive a grade of WF. If you suspect that outside responsibilities might cause you to miss more than three classes, then consider taking the course at another time. Please come to class on time with your cell phone off. Three tardies constitutes an absence. Any cell phone interruption constitutes a tardy.
ACADEMIC DISHONESTY:

The Department of English defines plagiarism as taking personal credit for the words and ideas of others as they are presented in electronic, print, and verbal sources.  The Department expects that students will accurately credit sources in all assignments. Any form of plagiarism or academic dishonesty in ENGL 2060—no matter the source, the assignment, or the value of the assignment—will result in an automatic course grade of F. 
DETERMINATION OF SEMESTER GRADE:

Response Project 1

15%

Response Project 2

15%

Response Project 3

15%

Response Project 4

15%

Journal



10%

Portfolio


20%

Events Write Ups

10%

Response Projects:

At the end of the four craft units, students will produce a response to the material in that unit that combines creative and critical responses to that unit. Students will be asked both to practice, at a basic level, the creative writing skill they’ve analyzed, and to respond to that craft point self-consciously.

ATTENDANCE AT LITERARY EVENT WITH WRITE-UP:

Since this class requires an immersion in reading and writing, you will also attend at least one literary event throughout the semester. The department of English, the Eclectic (West Georgia’s literary magazine), as well as various venues in town, all offer an array of readings. Plus, Atlanta houses Poetry@Tech, the Emory University Reading Series, and many events around the other colleges and museums. Check with me to make sure your event will count. Once you attend, you must show proof of attendance either by admission ticket, signed book, or by other means. You will also write a one double-spaced page typed response to the event, including a discussion of a particularly poignant piece (poem or story, for example) that was performed and how you see that piece reinforcing, or diverging from, the writing process as discussed in class.

ATTENDANCE AT ART/THEATER/MUSIC EVENT WITH CREATIVE WRITE-UP:

Since every good writer practices his/her craft with the materials of experience, you will attend at least one art, musical, or theatrical event during the semester. There are many of these on campus, but please feel free to gather materials off campus as well. You will write a double-spaced, one-page typed response to the material your gather, which discusses how you might find it useful in your writing, and another one-page typed response to the material which discusses how the artist/writer/performer/composer deployed one of the skills you will have learned in class. For example, if you were listening to a play and noticed the playwright particularly emphasized systems of concrete imagery, you might discuss that in your report. If you see artwork full of allusion to other artworks, you might discuss the use of allusion in your report.
JOURNAL SUBMISSIONS:

To aid you in what we will call “predatorial reading”—that is, reading aside from mere comprehension, reading with an eye for craft, unique structures, ideas, settings, characters, analogies, syntax, formal devices, ambiguities, ironies, and/or anything else you might borrow and incorporate into your own writing—you will keep a journal. Your journal will be intimately linked to your reading, and I require strict reading habits (translate that to roughly 50 pages per week out of your course texts). While that may not seem like much, the type of reading in which you will engage will be much more interactive than you are probably used to. As such, your reading time will increase. Please keep about 1-2 hours per day open for reading and journal writing, with special emphasis on the weekends, when you should be reading and writing much more. Journals will be collected and assessed three times throughout the semester. More on assessment as the semester progresses.
STRATEGY ESSAY:

You will write strategy essay during the semester, which will be five double-spaced pages in length. In it, you will focus on one particular piece of writing from one of the three course texts and discuss a strategy that you see the writer performing. More on this assignment as the semester progresses.

FINAL PORTFOLIO:
Your final portfolio will include the following items: 1) a table of contents; 2) three rigorously revised poems and/or one lengthy prose piece, or a combination thereof (see me for details); 3) at least three revisions of each piece of writing apart from the final version; and 4) an 5-8 page critical preface (including a statement of your aesthetics, either implicitly or explicitly) in strict MLA format. 
What constitutes a piece of writing? To paraphrase Paul Valery, no writing is ever finished, only abandoned. I will expect rigorous revisions leading up to any writing you include in your portfolio. Actually, there should be no surprises, as I should know each piece you are including already from workshops and individual conferencing. 

You will learn revision strategies—ways of distancing yourself from your own writing—throughout the semester, especially during the workshop sessions. If you still feel uneasy about what constitutes a piece of writing, come see me often and early. Waiting until the last week to tell me you don’t understand how to revise will not work. Revisions will be my sole criterion in assessing your creative work: the distance you’ve traveled from first to last draft.

What is a critical preface? Students often feel puzzled by the critical preface. Yet, I have found that it accounts for some of the best writing students do throughout the semester. This is your chance to contextualize your semester, what you’ve learned, how you’ve learned to approach writing and reading, where you began, where you ended, and where you intend to go. Of course, many of you are merely fulfilling an elective credit with no intention of ever being a “serious” writer. That’s fine. The writing and the craft-oriented type of reading you do in this class, however, may still prove important to you. Careful use of language coupled with unquenchable curiosity can never hurt you. Plus, for the next semester at least, you WILL be serious writers.

COURSE READING SCHEDULE (Subject to change at professor’s discretion): All readings not from Schaefer are located on CourseDen.

Week 1, Unit 1: Why Write?


Schaefer, 2-39


From: Welty, One Writer’s Beginnings 

Week 2, Unit 2: Specifics and Details

Creative writing fundamentals: Anglo Saxon vs. Latinate language; “Improv”-ing; Showing vs. Telling


Schaefer, 40-57

From: Kessler, Birds in Fall

Week 3, Unit 2: Specifics and Details

Creative writing fundamentals: Poesy, Prosy, Poetry; Active vs. Passive Voice; Abstract vs. Concrete Language


Schaefer 64-72, 90-92

The concept of ekphrasis: Sexton, “The Starry Night,” McLean, “Starry Starry Night,” Van Gogh, The Starry Night; Szymborska, “Brueghel’s Two Monkeys,” Brueghel, Two Monkeys; Auden, “Musée des Beaux Arts,” Brueghel, Landscape with the Fall of Icarus.

Project 1: Ekphrasis. You will write your own creative exploration based on, or inspired by, the selected piece of art on view on campus, and a reflective essay (one double-spaced page in length) that attempts to situate your own work within the tradition of ekphrastic literary production. 

Week 4, Unit 3: Poetry–Vision, Rhythm, Form

M. H. Abrams and four theories of creative production: expressive, objective, pragmatic, mimetic

Schaefer, pages 73-87


[Readings]

Week 5, Unit 3: Poetry–Vision, Rhythm, Form

Downplaying the Vertical; Flow Theory; The Expansion-Contraction Process; Contraction Strategies

Schaefer, pages 88-119


[Readings]

Week 6, Unit 3: Poetry–Vision, Rhythm, Form

Minimalism and absurdism in voicing, diastolic/systolic imagination

Schaefer, pages 120-146


[Readings]

Project 2: [Basic poetry project]

Week 7, Unit 4: Nonfiction and Fiction—Character, Conflict, Setting

Strategies for creating effective dialogue; the historical voice; dialogue and what’s not said

Schaefer, pages 162-182

From: Spiegelman , Maus II; From Burroughs, Magical Thinking; from Didion, The White Album
Week 8, Unit 4: Nonfiction and Fiction—Character, Conflict, Setting

Explicit versus implicit: critical reasoning in creative contexts; reversals of register, tone, irony; “tone thermometer”

Schaefer, pages 204-223

Carter, “The Bloody Chamber” and the myth of Bluebeard; Jin, “ The House Behind a Weeping Cherry”

Week 9, Unit 4: Nonfiction and Fiction—Character, Conflict, Setting

Linguistic leaping; montage, collage, surrealist juxtaposition

Schaefer, pages 224-238

Munro, “The Bear Came Over the Mountain”; Marquez, “Light is like Water”
Project 3: [Basic prose project]

Week 10, Unit 5: Drama—Characters in Action


Schaefer, pages 321-342


Wilson, Fences

Week 11, Unit 5: Drama—Characters in Action

Schaefer, pages 343-370


McDonagh, The Pillowman

Week 12, Unit 5: Drama—Characters in Action


Austen, From Sense and Sensibility; Thompson, From Sense and Sensibility (screenplay); Lee (dir.), Sense and Sensibility; Jonze (dir.) Adaptation

Project 4: [Basic drama project]

Week 13, Unit 6: Revision in Collaboration

Intertext: how contemporary creative-writing strategies necessarily exist in dialogue with precursor devices; the workshop model

Schaefer, 388-405

Workshops 1 and 2
Week 14, Unit 6: Revision in Collaboration

“Final portfolio” building


Workshops 3 and 4
Week 15, Unit 6: Revision in Collaboration

Final presentations of work; class readings
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