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Course description
Broadly, this class is "an investigation of significant issues, themes, and ideologies in selections of seventeenth-century British literature studied in terms of their original cultural contexts" (Dept. of English). But, if we're honest about it, the seventeenth century has no one issue, theme or ideology.  Indeed, it is a time of intense disagreement on nearly every aspect of society and culture. This century in Britain featured the Gunpowder Plot, numerous Irish and Scottish rebellions, witch trials, civil war, foreign conspiracies, regicide, and unceasing religious dissent.  From this roiling stew of upheaval emerges some of the darkest but also the most stirring poetry and prose in the English language.  
I have chosen to focus the course on three major chronological periods: the Stuart Dynasty, the English Civil War, and the Restoration.  Within these time frames, which divide the century roughly as 1603-1642; 1642-1660; and 1660-1700, we will follow the massive shifts in English history and literature over the course of one hundred years: from bloody revenge tragedy and fevered political and scientific thinking through epic works seeking to "justify the ways of God to man" to cavalier poetry in search of illicit rendezvous.  There is no single seventeenth century; this class explores instead the multitude of experiences and transformations that pushed Britain from the Renaissance into the Enlightenment and Empire. 

Course GoalS
· Students will develop in-depth understanding of seventeenth-century British literature in its European and world historical and social context. 

· Students will develop an understanding of how those specific contextual details affect literary history. 

· Students will develop the ability to apply theoretical argument to the historical conditions that shape the production of literature. 

· Students will recognize the implications of different critical and theoretical readings as culturally invested products. 

· Students will understand the points of congruence between literature and other disciplines. 

· Students will demonstrate in both oral and written work a discipline-specific critical facility through convincing and well-supported analysis of related material. 

· Students will demonstrate their command of academic English and the tenets of sound composition by means of thesis-driven analytical prose. 

· Students will learn to use discipline-specific computer technologies related to the study of language such as listservs, word processing, and internet research. 

Texts

You're welcome to buy whatever edition of these books you can. With Paradise Lost, just make sure your edition is critical—has an introduction and footnotes—and that it has twelve books, not ten. Ask me if you're not sure.

Milton, John. Paradise Lost. Ed. John Leonard. New York: Penguin Classics, 2000. (PL)
Rudrum, Alan, Joseph Black, Holly Faith Nelson, eds. Broadview Anthology of Seventeenth-Century Verse and Prose. Ontario, Canada: Broadview Press, 2004. (BA)
Salgado, Gamini, ed. Three Revenge Tragedies. New York: Penguin Classics, 2004. (This is a reprint of an edition from the 1960s called Three Jacobean Tragedies—you may use that edition if necessary.) (TRT)
Requirements: 
Participation and Discussion Points (20%):  Students will lead discussion by preparing brief informal responses to assignments to present to the class.  The responses may take the form of questions or observations.  You'll present them orally and turn in a written version, which might be a short paragraph and should not exceed a half page in length. In fact, two or three sentences will usually be adequate.  Each student will present a point for discussion at every third meeting.  When we have multiple texts, choose to comment on what interests you most.   Those who are not presenting will have the primary responsibility for responding to presenters. 
Analytical Papers (30%): I will present several questions for these two papers, which will be 3-4 typed pages long. Please see the syllabus for due dates.

Take-home Midterm (15%): Three short essay questions, taken home and written formally.

Final Research Paper (35%): Undergraduates will write a 10-12 page documented paper on one of the works studied in class or on another approved topic appropriate for the course topic. Be sure to get my approval for papers for texts other than those we are reading.  A minimum of three secondary critical sources should be cited in the paper. Use MLA style documentation. Graduate students will write a 12-15  page paper, citing 5-7 secondary critical sources.

All take-home papers turned in to me must be typed or word-processed. All papers should be typed in a simple font in 10-12 point typeface.  Always leave one-inch margins on each side.  Papers are always to be double-spaced and stapled or paper-clipped.  (I loathe folded corners.) Always cite your sources. And finally, always make a back-up copy of every paper you write.  

The departmental grading rubric for all upper-division written work may be found here. (link the material below) 

Academic Integrity:

Plagiarism or cheating, whether it is using the words and/or ideas of another without properly giving credit to the source(s), submitting someone else’s work as your own, submitting your own work completed for another class without my permission, collaborating on individual exercises, or otherwise violating the university's code of academic integrity will not be tolerated, and infractions will be severely punished.  Familiarize yourself with the university’s policy on academic dishonesty: http://www.westga.edu/~engdept/Plagiarism/pladef.html.

If you cheat in my class, you will receive an automatic F for the class.  Do not test this.
Attendance:

You are expected to attend every class session regularly.  Failure to do so without documentation of an excused absence can affect your participation grade. What we cover in class is what you need to know.  If you are absent, it is your responsibility to contact another student for an explanation of what was covered.  I offer you 4 absences to do with as you like—use them wisely for the inevitable "stuff" that will mess up your semester: illness, traffic, death in the family, etc. If you miss 5 classes, you will not pass this class.

Tardiness:

Be on time for class.  We start immediately, and a quiz given at the beginning of the period and missed due to tardiness may not be made up.  Two tardies count as an absence. 
Extra Help:
If you feel you need help or if you have any questions regarding the class, come by my office, Room 2240 in the TLC. I will always be in my office and prepared to offer assistance during my office hours, which are listed on the first page.  If for some reason you are unable to see me during my office hours, we will arrange an alternative meeting time. Contact me via email to set up an appointment. Also, do not forget about the Writing Center where the instructors and staff work to assist writers at any point in the writing process. For more information or to make an appointment, e-mail the Writing Center at writing@westga.edu.
Contacting Me:

I am most easily tracked down using email: megp@westga.edu.  (Please note that mpearson@westga.edu is NOT ME. Poor Mike Pearson is very tired of hearing from my students.)  Please e-mail me from your university account in order to make it easier to identify the sender of the e-mail and to avoid unnecessary security or virus risks.
Special Circumstances:

If you have a registered disability that will require accommodation, please see me at the beginning of the semester. If you have a disability that you have not yet registered through the Disabled Student Services Office, please contact Dr. Ann Phillips in the Student Development Office (678-839-6428).

Syllabus:
Texts are due on the date they are listed.

	MON
	TUES
	WED
	THURS
	FRI

	8/13
	8/14
	8/15
	8/16
First Day

History

Poetry exercise
	8/17

	8/20
	8/21
Drop Add Ends

Tourneur, The Revenger's Tragedy Acts 1 and 2 (TRT)

	8/22
	8/23
Revenger's Tragedy

Act 3


	8/24

	8/27
	8/28
Revenger's Tragedy
Acts 4 and 5

	8/29
	8/30
Middleton/Rowley, The Changeling (TRT)  Act 1
	8/31

	9/3
Labor Day
	9/4
The Changeling, Acts 2-4
	9/5
	9/6
The Changeling, Act 5
DUE: Short Paper #1
	9/7

	9/10
	9/11
John Donne
"The Apparition," "The Flea," "The Sun Rising," "The Ecstasy," and Elegy XIX (BA)
	9/12
	9/13
John Donne
Holy Sonnets IX, X, XII, XIV, and "Hymn to God my God" (BA)
	9/14

	9/17
	9/18
Mary Herbert, Psalms 58, 120; Aemelia Lanyer, Salve Deus Rex Judaeorum (lines 745-end); Katherine Philips, "Friendship's Mystery" and "A Retired Friendship" (BA)

	9/19
	9/20
Ben Jonson, "Friend to Supper," "First Daughter," "First Son"
Michael Drayton, "Sonnet 61"

Sir John Suckling, "Constant Lover," "Ballad Upon a Wedding" (BA)
	9/21

	9/24
	9/25
Prose on Education

Francis Bacon, "On Studies," "Application of the Method" (pp. 57-62)
Rachel Speght, Muzzle for Melastomus 

Bathsua Makin, Essay to Revive the Ancient Education of Gentlewomen (BA)
	9/26
	9/27
Prose on Politics

Francis Bacon, "Of Empire"
James I, "Speech to Lords and Commons"

Thomas Hobbes, Leviathan (pp. 239-50) (BA)
MIDTERM HANDED OUT (take-home)
	9/28

	10/1
	10/2
Richard Corbett, "The Distracted Puritan"

Charles I, "Seditious in Scotland"

(BA
MIDTERM DUE
	10/3
	10/4
Civil War Poetry (Cavalier)
Richard Lovelace, "The Ant"

Alex Brome, "The Saints' Encouragement"

(BA)
	10/5

	10/8
W Day
	10/9
Civil War Prose (Parliamentarians)

Lucy Hutchinson, Memoirs (pp. 818-28)

Wm. Walwyn, "The Bloody Project"

John Milton, Areopagitica (if you can, whole thing. Otherwise these excerpts): 561-64; 569-70; 573-74; 581-83; 586-87
(BA)
	10/10
	10/11
Fall Break No Class
	10/12
Fall break

	10/15
	10/16
Paradise Lost, Book 1

	10/17
	10/18
Paradise Lost, Book 2
	10/19

	10/22
	10/23
Paradise Lost, Book 5

	10/24
	10/25
Paradise Lost, Book 6
Short Paper #2 Due
	10/26

	10/29
	10/30
Paradise Lost, Book 9

	10/31
	11/1
Paradise Lost, excerpts of Book 12
	11/2

	11/5
	11/6
Aphra Behn, "The Dumb Virgin"

	11/7
	11/8
Samuel Pepys Diary
	11/9

	11/12
	11/13
Wm. Wycherly, The Country Wife, Acts 1-3 (online)

	11/14
	11/15
The Country Wife, Acts 4-5 (online)
	11/16

	11/19
	11/20
John Wilmot, "Song," "Upon Leaving his Mistress," "The Imperfect Enjoyment"
Charles Sackville, "My Opinion"
	11/21
T'giving Break
	11/22
Thanksgiving Break
	11/23
T'giving Break

	11/26
	11/27
Final Paper Work
(Topic and brief abstract due)


	11/28
	11/29
Final Paper Work
	11/30


	12/3
	12/4
Last Day

FINAL PAPER DUE 
	12/5
	12/6
	12/7

	12/10
	12/11
	12/12
	12/13
	12/14

	12/17
Grades Due

8:30 AM
	12/18
	12/19
	12/20
	12/21
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