English 2190: Survey of Literature by Women
Women’s Worlds
Dr. Margaret E. Mitchell
 

Fall 2004 MWF 1-1:50 Paf 307
Office: TLC 2250
Email: mmitchel@westga.edu
Website: http: //www.westga.edu/~mmitchel
Phone: 770.836.6512
Office Hours:
MW 10-12, TR 2:30-3:30, and by appt.
 

Course Description
John Stuart Mill wrote that “if women had lived in a different country than men…they would have a literature of their own.” Clearly, this course is based on the premise that women do in fact have a literature of their own, and one worth studying. Nevertheless, Mill’s remark raises intriguing questions about women’s literature. Virginia Woolf cast the issue in a different light when she declared, “As a woman I have no country. As a woman my country is the whole world.” Implicit in both provocative statements is the assumption that there is a profound connection between literature and “country,” or nation. We will consider the nature of this connection as we explore the literary and imaginative territory mapped out by important British and American women writers over the centuries. As we encounter monsters and madness, murder and creation, we will examine the strategies these writers employ to establish their fictional and poetic terrain, seeking to identify and examine the patterns that emerge in the course of the semester. If, as Woolf claims, women have no country, is that a condition of exile or freedom—or both? How do the often violent transformations that tend to recur in these texts relate to ideas of nation, space, and belonging? What kinds of forces are women writers responding to, and what kinds of worlds do they forge? 

See my website for course and program goals.
 Required Texts
The Secret Self 1. (collection of short stories) Ed. Hermione Lee.

A Room of One’s Own. Virginia Woolf.

Frankenstein. Mary Shelley.

Wuthering Heights. Emily Brontë.

The House of Mirth. Edith Wharton.

Beloved. Toni Morrison.

The Life and Loves of a She-Devil. Fay Weldon.

 

--Additional readings, including poetry and excerpts from key works of criticism, will be distributed as handouts or made available online throughout the semester.

 

Requirements:
This course requires a considerable amount of reading, and it is essential that you keep up with it. Classes will be largely discussion based, and I expect everyone to come to class prepared to participate. I will distribute reading questions in advance, and these will serve as taking-off points for class discussions. I strongly encourage you to take notes on the reading with these questions in mind, perhaps sketch out rough responses, and make a note of one or two passages in the text that strike you as relevant to the questions I have posed. I’ll expect you to be ready to bring specific passages to the attention of the class in order to focus and deepen our discussions. There will also be occasional, unannounced quizzes and in-class writing assignments. In the course of the semester, you will be expected to submit three 1 page formal responses to these reading questions. You may select which questions to respond to and which texts you want to work with, but I would strongly advise that you not wait until late in the semester to begin. Ideally, you will space these short essays throughout the semester. Although they need only be a page long, these responses should be organized around a central thesis and should work closely with the language of the text. They will be graded on a ten point scale. You will also be required to write two longer (5 page) essays for which you will receive a list of possible topics in advance. You may use the short essays as springboards for the longer ones if you wish, although it is not required. You may elect to revise (substantially) your first essay, in which case I will average the two grades. If you choose to rewrite, you must schedule an appointment to discuss your essay with me.  There will also be a cumulative final exam.

 

Attendance:
Your active presence is essential to the success of the class. Quizzes and in-class writings cannot be made up. Response papers are due the class after you receive the questions, and you may not submit them late. Long papers will drop a third of a letter grade for each day they are late (from a B to a B-, for instance)—including weekends. Papers will be accepted only in class; please don’t email them to me or leave them in my mailbox. In other words, your grade is likely to suffer whenever you miss a class.  If you miss 7 classes, you will not pass.

Please come to class on time. If you are late three times it will count as an absence; lateness may also affect your ability to complete quizzes or in-class writings within the amount of time allowed. Please turn off cell phones and other potential sources of electronic disturbance before you enter class.

If you have special needs of which I should be aware, please meet with me as soon as possible to discuss satisfactory arrangements.

 

Grading:
First essay: 20%

Second essay: 25%

Final exam: 15%

3 response papers: 20%

Quizzes, in-class writings, participation: 20%

 

Academic Honesty
Any form of plagiarism will result in a failing grade for the assignment and may lead to a failing grade for the course; there may also be consequences at the university level. Whether the source is a book, a website, a friend, a classmate, or a parent, passing off someone else’s ideas or language as your own constitutes plagiarism. All outside sources must be properly acknowledged and documented. I will be glad to clarify any concerns you have about plagiarism. 

Schedule*
M 8/23 Introduction

Reading Questions for Wednesday:
1. What is the significance, for Woolf, of having "a room of one's own"? What does this represent?
2. What does Woolf mean when she writes that "'I' is only a convenient term for somebody who has no real being? Why is this important?
3. Look for traces of humor in Woolf's essay. (Yes, I'm serious--it's there.) How do you think she's using humor? How does it serve her argument?
4. What kinds of connections can you make between Mansfield's story and Woolf's essay?
5. Think about the two sisters in "The Daughters of the Late Colonel." How would you describe their relationship to the space they inhabit? In other words, how would you describe their world?
W 8/25 Woolf, A Room of One’s Own, p. 1-24. Katherine Mansfield, “The Daughters of the Late Colonel,” in The Secret Self 1 (1-19)

F 8/27 Room 25-57; selections from The Book of Margery Kempe
M 8/30 Woolf 58-114 (finish)

W 9/1 From Secret Self 1: Katherine Anne Porter, “Rope” (86-92); Jean Rhys, “Let Them Call it Jazz” (189-204)

F 9/3 Mary Shelley, Frankenstein (Author’s Introduction, Preface, 1-27)

M 9/6 Labor Day; no class

W 9/8 Shelley, 28-76

F 9/10 Shelley, 77-115,

M 9/13 Shelley, 116-164

W 9/15 Shelley, 165-213

F 9/17 Shelley, cont’d

M 9/20 Short stories TBA. Assignment #1 distributed.

W 9/22 Emily Brontë, Wuthering Heights (1-47)

F 9/24 Brontë, 47-84

M 9/27 Writing workshop. Bring outline of paper with tentative thesis.

W 9/29 Brontë, 84-154

F 10/1 Brontë, 155-198

M 10/4 Essay #1 due. Brontë, 198-229

W 10/6 Brontë, 230-273

F 10/8 Brontë, 274-317 (finish)

M 10/11 Brontë, cont’d

W 10/13 Short stories TBA

F 10/15 Toni Morrison, Beloved (1-42)

M 10/18 Morrison, 43-85

W 10/20 Morrison, 86-124

F 10/22 Morrison, 125-153

M 10/25 Morrison, 154-199

W 10/27 Morrison, 200-235

F 10/29 Morrison, 239-275 (finish)

M 11/1 Morrison, cont’d. 

W 11/3 Poetry, short stories TBA

F 11/5 Poetry, short stories TBA

M 11/8 Edith Wharton, The House of Mirth (1-51)

W 11/10 Wharton, 52-88

F 11/12 Wharton, 89-133

M 11/15 Wharton, 133-204

W 11/17 Wharton, 204-254

F 11/19 Wharton, 254-298. 

M 11/22 Wharton, 298-350. Assignment # 2 distributed.

W 11/24 Thanksgiving

F 11/26 Thanksgiving

M 11/29 Fay Weldon, The Life and Loves of a She-Devil 1-86

W 12/1 Writing workshop. Bring outline of paper with tentative thesis.

F 12/3 Weldon, 87-150

M 12/6. Weldon, 151-226

W 12/8 Weldon, 151-278 (finish)

Th 12/9 Review for final. Essay #2 due.

 *I may make adjustments to the schedule as the semester progresses; please make a note of any changes I announce. You will also have access to a regularly updated version of the syllabus on my website.

 

 

 

