English 2300: Practical Criticism 

Dr. Maria Doyle 

Hum 225, MWF 10-10:50 PM
Office:
TLC 2248


Phone: 678-839-4853 

Email:

mdoyle@westga.edu
Website: http://www.westga.edu/~mdoyle 

Office Hours: MW 12:30-3, F 12-1 and by appt. 

Course Texts: 

Culler, Literary Theory: A Very Short Introduction 

Joyce, A Portrait of the Artist as a Young Man (Case Studies in Contemporary Criticism edition): students must purchase this edition, as we will be reading and discussing the essays in it as well as the primary text. 

Albee, Who’s Afraid of Virginia Woolf? 

Gibaldi and Franklin, MLA Handbook for Writers of Research Papers (6th ed.) 

Optional Course Reference: Lentricchia and McLaughlin, Critical Terms for Literary Study, 2nd Edition 

Course Description: 

This course provides those preparing for upper level work in English and related disciplines with an introduction to various methods of critical analysis and the opportunity to discover how the application of these theories can broaden the exploration of literature. Discussions will allow students to engage a variety of terms and ideas central to current critical debate and will use these investigations to define the distinctive characteristics of individual schools including psychoanalysis, feminism, reader-response, Marxism and deconstruction. Our main focus, however, as the course title suggests, will be on the practical application of theory, and thus the first portion of the term will use these critical models to produce readings of selected primary texts (Elizabeth Bishop’s “Crusoe in England” and James Joyce’s A Portrait of the Artist as a Young Man). Having built this analytical base, students will spend the last portion of the term developing their own theoretically informed, research-based reading of our last primary text, Sam Shepard’s contemporary play True West. Students will be encouraged throughout the term to broaden their understanding of thetheoretical approaches discussed in class by reading beyond the course texts. 

For information on learning outcomes and course/program goals, see http://www.westga.edu/~engdept/fr/CourseGuid/2300.html 

Requirements: 

(1) Short Analytical Essays: During the first portion of the term, students will complete three short essays (5 pages each), each applying a different critical model to the course’s primary texts. Students will develop their own topics for each paper, each of which will be preceded by workshop days designed to help students brainstorm their approach to the text in question. Students should feel free to incorporate their in-class and independent critical reading into these papers, but the primary focus of each should be on developing and substantiating students’ own readings of the text in question, filtered through a particular critical lens. Papers should thus argue a specific thesis and present a clearly-structured, well-written defense of that thesis that draws upon specific language and detail from the primary text for support. 

(2) Research Paper: The last five weeks of the term will be devoted to a research project on Edward Albee’s Who’s Afraid of Virginia Woolf. Students will develop their own topics, drawing upon their in-class and independent critical readings and will expand that knowledge-base with specific research into the themes, background and/or production history of Albee’s work. Completed papers will be 8-10 pages long and will be preceded by a two-page proposal and rough draft. Students will turn in an annotated bibliography of sources with their final paper. 

(3) Quizzes and Exams: Periodically throughout the term, students will complete quizzes designed to reinforce and assess retention of theoretical concepts and readings. The final exam will ask students to define specific concepts and terms, to demonstrate an awareness of the concerns of specific schools and to identify the contributions of specific major theorists. No quizzes or exams will be rescheduled, and no excuses will be accepted for missing the final exam; the only exception to this policy will be for students who have more than two final exams scheduled the same day, as per University policy. 

(4) Presentation: While students are developing their research projects in the last few weeks of the term, each of you will be asked to contribute to the conversation on Albee by teaching a critical essay--either one dealing directly with Albee or his play or one introducing a theoretical model or idea that would be useful in developing a reading of the text. To teach an essay, you should identify the essay’s thesis and the central ideas you found useful, making sure to explain these ideas clearly to the group and contextualize the piece within the critical strategies we have been discussing. Then, demonstrate how you would apply that essay: go beyond summarizing and explaining someone else’s ideas to elaborate how these ideas structure your own reading of the play. Presentations should be ten minutes long and should include a one-page handout outlining your analysis. Please provide me with a copy of the essay you will be using at least three days before you are scheduled to present so that I can make that material available for other students. 

(5) Class participation--your preparation for class meetings and your willingness to contribute to our discussions--is a significant component of your grade. Consistent, punctual attendance is the minimum expected of all students, and more than two absences will have a pronounced impact on your final grade. Doing well in class participation, however, means more than just coming to class. Students are further expected to have read the material carefully, to listen attentively both to the instructor and to the comments other students make during discussions and presentations, to ask questions and offer ideas about the material, and to respond thoughtfully to ideas presented both by the instructor and the other students: 

Approximate Grading Breakdown: 

Short Essays: 30%

Quizzes: 10%

Presentation: 10% 

Research Project: 20%
Final Exam: 15%

Class Participation: 15% 

Schedule of Readings: 

Listed below is a preliminary plan for our course readings, including deadlines for papers and announced quizzes. At times, I may feel it necessary to modify this initial plan; updates will be announced in class and posted to the course webpage. Students will be asked to complete selected readings in Culler’s Literary Theory: A Very Short Introduction (listed on the schedule below as LT). I will also periodically recommend readings in Lentricchia and McLaughlin’s Critical Terms for Literary Study (CTLS) so as to help you broaden your understanding of theoretical questions introduced as we move through various theories; this text has been placed on reserve along with Murfin and Ray’s Bedford Glossary of Literary Terms and Wilfred Guerin’s A Handbook of Critical Approaches to Literature. Students are also encouraged to pursue readings in theory--other theory handbooks or primary theoretical texts--beyond those specifically discussed in class, as doing so can help to give you a clearer understanding of the concepts introduced in class. 

Section 1:
Literary Theory and the Idea of Literature 

Week 1 

M
1/10
Introduction: Approaching Critical Theory 

W
1/12
Chapter 1-2 (LT) 



Optional: “Representation” (CTLS) 

F
1/14
Signs and Semiotics 



Optional: “Writing” (CTLS) 

Week 2 

M
1/17
MLK Day (no classes) 

W
1/19
Chapter 4 (LT) 



Optional: “Interpretation” (CTLS) 

F
1/21
Quiz #1 

Week 3 

M
1/24
Chapter 5 (LT) 

W
1/26
Chapter 6 (LT) 



Optional: “Narrative” (CTLS) 

F
1/28
Writing Workshop 

Week 4 

M
1/31
Chapter 7-8 (LT) 



Paper #1 due at the beginning of class 

Section 2:
Establishingand Applying Theoretical Schools 

Students should refer to Culler’s appendix for concise descriptions of each literary school to supplement the definitions developed in class discussions. 

W
2/2
A Portrait of the Artist as a Young Man (Students should have read Chapter 1 by this day and should have finished the novel by the end of next week.) 

F
2/4
Quiz #2; Introduction to Deconstruction (in Portrait) 

Week 5 

M
2/7
Herr, “Deconstructing Dedalus” (in Portrait) 

W
2/9
Discussion of Poststructuralism 

F
2/11
Introduction to Psychoanalysis (in Portrait) 



Optional: “Unconscious” and “Desire” 

Week 6 

M
2/14
Brivic, “The Disjunctive Structure of Joyce’s Portrait” (in Portrait) 

W
2/16
Workshop 

F
2/18
Quiz #3 

Week 7: 

M
2/21
Introduction to Marxism (in Portrait) 



Paper #2 due 

W
2/23
Osteen, “The Treasure-House of Language: Managing Symbolic Economies in Joyce's Portrait” (handout) 



Optional: “Class” and “Ideology” (CTLS) 

F
2/25
Discussion of Postcolonialism 

Week 8: 

M
2/28
Continue discussion of Postcolonialism; Spurr, “Colonial Spaces in Joyce’s Dublin” (handout) 



Optional: “Imperialism/Nationalism” (CTLS) 

W
3/2
Optional: “Race” (CTLS) 

Th
3/3
Last day to withdraw with a “W” 

F
3/4
Quiz #4; Introduction to Feminism (in Portrait) 

Week 9:
 

M
3/7
Henke, “Stephen Dedalus and Women: A Feminist Reading of Portrait” 



(in Portrait) 



Optional: “Gender” (CTLS) 

W
3/9
Continue discussion of Feminist/Queer Theory; 

F
3/11
Workshop 

Week 10: 

M
3/14
Introduction to New Historicism 



Optional: “Canon” (CTLS) 

W
3/16
Kershner, “Genius, Degeneration and the Panopticon” (in Portrait) 

F
3/18
Optional: “Popular Culture” (CTLS) 



Paper #3 due 

SPRING RECESS 3/21-3/25 

Section 3: Research Project 

Week 11: 

M
3/28
Begin discussion of Edward Albee’s Who’s Afraid of Virginia Woolf? 

W
3/30
Workshop: Literary Research 

F
4/1
Continue discussion of Albee 

Week 12: 

M
4/4
Discussion: Genre Theory (handouts) 

W
4/6
Discussion: Comic Theory (handouts) 

F
4/8
Discussion: Performance Theory (handouts) 

Week 13: 

M
4/11
Presentations #1-4 

W
4/13
Presentations #5-7 



Paper Proposal due 

F
4/15
Presentations #8-11 

Week 14: 

M
4/18
Presentations #12-15 

W
4/20
Conclude Presentations 

F
4/22
Draft Due; Writing Workshop 

Week 15: 

M
4/25
Finish discussion of Albee 

W
4/27
Conferences (no class meeting) 

F
4/29
Conferences (no class meeting) 

Week 16: 

T
5/2
Course wrap-up 



Review for final exam 


Research papers and annotated bibliography due (students should submit with this final paper their commented proposal, draft and peer editing sheets) 

Final Exam: Friday, May 6 (8-10 am) 

------------------------------------------------------ 

CLASS POLICIES 

(1) Deadlines: All papers that are due in class must be turned in within the first fifteen minutes of class. Papers not received by this time will be considered late and penalized according to the policy outlined below. My strictness regarding this particular policy stems from two considerations. First, if you are not in class, you are missing discussion and thus course material. In addition, it is disruptive to the class and distracting for both the instructor and other students to have others straggling in midway through the class period. Plan your schedule so that you can have papers printed and ready by the time class begins. 

(2) Late Policy: Late papers will be penalized one-third of a grade for each day they are late. Papers that are more than seven days late (including weekend days and holidays) will receive an automatic "F." Extensions will be granted only if you have a verifiable medical or other sufficiently serious ("seriousness" will be determined at the instructor's discretion) excuse and you request an extension (in person, via email or phone) before the paper deadline. Regardless of your situation, no extensions will be granted beyond the seven-day late period.Having papers or exams for other classes, a schedule conflict with work or other responsibilities, or simply being "swamped" are not sufficiently serious excuses and will not result in your being granted an extension. Learn to budget your time and arrange your schedule so that you can meet all of your coursework obligations in a timely fashion. 

(3) Paper Format: All papers should be typed, double-spaced, in a standard 12 point font (such as New Century Schoolbook, Palatino or Times New Roman) with 1" top/bottom margins and 1-1.25" left/right margins.Big fonts, extra spaces between your paragraphs, and large margins are pretty easy to spot, so stick to the standard size guidelines and use the revision process to help you generate enough information to present a clear and well-reasoned analysis within the designated space limitations. Your papers are required to have footnotes and inline citations, page numbers and a descriptive title (i.e. not "Joyce's Dubliners" but "Chaotic Connections in Joyce's Dubliners"), and they must be stapled--I will not accept papers that are paper clipped, folded or otherwise attached. Your response essays should not have title pages; simply include your name, the course number and the date in the top right corner of your first page. Formal essays should have a title page containing this information. Do not submit papers in plastic covers or folders. 

(4) Outside Sources and Academic Dishonesty: Academic dishonesty involves any attempt on your part to claim ideas and/or specific phrasing that you have gotten from elsewhere as your own or to make up sources or evidence (known as "fabrication") so as to make your argument sound stronger. Academic dishonesty is a serious offense, and flagrant violations of this policy (copying papers from the internet or other sources, cheating on exams) are grounds for failing the course. To avoid this penalty, do your own work and when you use outside information, provide accurate citations for it. 

