ENGL 3200
Syllabus 7

ENGLISH 3200 Intermediate Creative Writing: Poetry
Sample Syllabus
COURSE DESCRIPTION:

This class will focus on the generation and revision of poetic material through intensive, process-oriented strategies. More than merely creating works of art, we will be interested in designing and implementing a sustainable writing practice. Additionally, we will study intimately a host of contemporary poets—including Robert Hass, Jorie Graham, Yusef Komunyakaa, Henrik Norbrandt, Wisława Szymborska, and Adam Zagajewski—and contemporary poetics—including new confessionalism, neosurrealism, new formalism, and many others. We will foster an atmosphere of energetic dialogue between each other’s work and the wider universe of poems written in, or translated into, English. The course will culminate in a final portfolio of original poems (including a critical preface) predicated on a deep semester-long engagement with poetry. Be prepared to work/play extremely hard. 
COURSE GOALS:
Students will devote an entire semester to one particular genre and become conversant with issues of 

technique in that genre 

Students will understand the defining characteristics of the specific genre studied 

Students will learn to offer and receive constructive criticism in a public forum. 

Students will balance creative endeavors with critical work that exhibits their growing knowledge of the 

chosen genre
PROGRAM GOALS:
This course fulfills one of the departmental requirements for the completion of the English major
This course fulfills one of the departmental requirements for the completion of the creative writing minor
Students will develop the analytical, oral and written skills that will greatly enhance their writing and 

speaking in other courses and within other social contexts
This course broadens students' desire and ability to take pleasure in their encounter with literature
REQUIRED TEXTS:
One single-author poetry collection chosen by instructor.
McClatchy, ed, Vintage Book of Contemporary American Poetry. Rev. Ed. New York: Vintage, 2003.
McClatchy, ed, Vintage Book of Contemporary World Poetry. 1st Ed. New York: Vintage, 1996.
One additional poetry collection to be confirmed by instructor.
A sturdy, hardback journal and dictionary.
WAC DESIGNATION:

A “W” designation after a section number of a 3000- or 4000-level course signifies that the course is a Writing Across the Curriculum (WAC) course. Writing Across the Curriculum (WAC) is based on the premise that students learn most effectively and thoroughly about a subject through writing about it. WAC accepts as a guiding principle the idea that writing is a valuable tool for learning and communication. Therefore, the writing components of this course are designed to help students learn the material and communicate what they have learned. This class will employ various methods of integrating writing as a tool for both learning and communication. (Students are required to take two “W” courses for an undergraduate degree in the College of Arts and Sciences.)

ATTENDANCE: 


I require regular and punctual attendance. In a class designed in semi-workshop fashion, your daily 

contributions and participation are absolutely critical. For that reason, you are allowed two absences. After 

the second, your final grade will drop one letter for each subsequent absence. Three tardies equal one absence. Please do not bother with excuses. Just remember: only two absences are allowed. If you feel you may encounter problems during the semester and may miss more than two classes, then I suggest dropping now. Remember that I do not allow any late or emailed work, so missing class also means missing credit. 
ACADEMIC DISHONESTY:

The Department of English defines plagiarism as taking personal credit for the words and ideas of others as they are presented in electronic, print, and verbal sources.  The Department expects that students will accurately credit sources in all assignments. Any form of plagiarism or academic dishonesty in ENGL 3200—no matter the source, the assignment, or the value of the assignment—will result in an automatic course grade of F. 
GRADING CHART:

A+  =  
98
B+  =
 88
C+  =
 78
D+  =
  68
F  =  No credit.

A   =
95
B   =
 85
C   =
 75
D   =
  65

A-  =
92    
B-  =
 82
C-  =
 72
D-  =
  62

NOTE: At times, I will assign “split” grades to indicate work that falls between two standard grading categories. For example, a student might receive a B+/A- grade, which translates mathematically to a 90. 

USAGE ERRORS:

Grammatical and mechanical errors in formal writing assignments will be penalized as follows:

First Craft Notes


= 
- 1/3 point for each error

Second Craft Notes

= 
- 1/2 point for each error

Critical Preface


= 
- 1    point for each error

PENALTIES FOR LATE ASSIGNMENTS:

Turned in late on due date

= 
docked 1/3 of grade (e.g., B to B-)

One day after due date

=
docked 2/3 of grade (e.g., B to C+)

More than one day after due date
=
docked one grade (e.g., B to C)

More than one week after due date
= 
docked two grades (e.g., B to D)

More than two weeks after due date
= 
no credit

DETERMINATION OF SEMESTER GRADE:

	A/V Apprenticeships 
	10%

	Web Posts
	10%

	Calisthenics
	10%

	Attendance at Two Literary Events
	10%

	Journal
	20%

	Workshop
	20%

	Final Portfolio
	20%


A/V APPRENTICESHIPS:
To help you develop an “ear” for poetry, you will be listening to, and watching, various recordings of poets throughout the semester. A number of web sites—most notably, The Academy of American Poets (www.poets.org) and Annenberg Media (www.learner.org)—offer free listening booths and videos, and I encourage you to find your own sources, as well. In addition, our department and university libraries both have full selections of poetry videos (the Lannan Series and the Voices and Visions, for example). I will also distribute CDs full of poetry to all of you in the second week. We can easily find more time to listen to poetry in our cars, at the gym, while walking to school, while cutting the lawn, etc. And instead of watching television one night a week, we may easily substitute a video on, say, Marianne Moore or Yusef Komunyakaa. I will reserve the first twenty minutes of each week for you to respond to what you’ve listened to, and watched, during the past week. In these weekly in-class responses, you will perform the following tasks:

1. Memorizations: Transcribe at least ten lines of poetry memorized over the course of the week. The lines may come from any poem written by a poet you watched on video, listened to on CD, read in our course texts or through our web posts (see next).
2. Responses: Respond briefly in prose to what you listened to, watched, read, and/or memorized, and how it affected the way you think about writing. Articulate why you chose a specific poem or poet.
There is simply no better way to digest the sounds of poetry than to memorize poems. And since poetry is still largely an art form learned by apprenticeship, you may consider your memorizations as apprenticing the ways in which certain poets manipulate syntax, language, image, metaphor, etc. Such memorizations also help you to think of poetry as more than mere text. There are no make-up responses. You must be present in order to participate. 
WEB POSTS:
To keep you current with what poets are writing in the present moment, and to give you a way of communicating with each other outside of class, we will be maintaining a course blog, of sorts, in which we will respond to two important web sites devoted to contemporary poetry: Poetry Daily (www.poems.com) and Verse Daily (www.versedaily.org). Each day, you will read the poems posted to each website. For this semester, I suggest making your homepage one or the other. In addition, at least once a week, you will post a response to a poem you read on one of the two sites, or in response to a classmate’s post. Again, taking ten or fifteen minutes each day to read two poems and possibly post, is something we can all easily do. These types of “periodical” exercises reinforce the idea of poetry writing as a practice and not purely as uninformed, occasional catharsis. It also teaches us that poetry isn’t written in a vacuum. Poets read poetry voraciously. 
For now, begin by reading as much poetry as you can, as often as you can. Take a look, as well, at the sample entries on our course blog (www.nicenet.org) under the “conference” tab. You will need a class key—6Z5Z026E35—to add yourself to the site. Simply go to the top right corner and click “join a class.” As your userid, you must choose your own name. If I can’t tell whose post I am reading, then I can’t give credit for it. In the second week, we will begin with posts. Posts are essentially ungraded, though I will expect a high degree of engagement and seriousness. Use this arena to talk openly of what you find fascinating about a certain poem or to comment on, nuance, or “riff off” of, another student’s post. Try to be as analytical as possible. I’ll be jumping into various conversations and reading all of your posts, but don’t feel as if I’m the watchdog. Rather, let’s use the forum to sharpen our own understanding of poetry.
CALISTHENICS:

To allow you some practice with strategies and techniques we cover in class, you will be engaging in various calisthenics—both in-class and at-home variants—throughout the semester. Typically, we will try at least one in-class calisthenic and one longer at-home calisthenic each the week. You must be present in order to receive credit for in-class calisthenics. Out-of-class work will be due the following week. To calculate your percentage for calisthenics, I will simply add up the number you completed and divide by the total number assigned. Calisthenics are ungraded. You receive credit for being there and turning them in.
ATTENDANCE AT TWO LITERARY EVENTs:

Since this class requires an immersion in reading and writing, you will also attend at least two literary events throughout the semester. The department of English, the Eclectic (West Georgia’s literary magazine), as well as various venues in town all offer an array of readings. Plus, Atlanta houses Poetry@Tech, the Emory University Reading Series, and many events around the other colleges and museums. Check with me to make sure your event will count. Once you attend, you must show proof of attendance either by admission ticket, signed book, or by other means. You will also write a one-page typed response to each event, including a discussion of a particularly poignant piece (poem or story, for example) that was performed and why you feel is was poignant. 
JOURNAL:
To aid you in what we will call “predatorial reading”—that is, reading aside from mere comprehension, reading with an eye for craft, unique structures, ideas, settings, characters, analogies, syntax, formal devices, ambiguities, ironies, and/or anything else you might borrow and incorporate into your own writing—you will keep a journal. The journal must be hardback (I will not accept spiral notebooks, for example) and of standard paper size (or close to it). Most importantly, it should ALWAYS be with you. Your journal will be intimately linked to your reading, and I require strict reading habits (translate that to roughly 50 pages per week in poetry). While that may not seem like much, the type of reading in which you will engage will be much more interactive than you are probably used to. As such, your reading time will increase. Please keep about 1-2 hours per day open for reading and journal writing, with special emphasis on the weekends, when you should be reading and writing much more.
While you are free to write in it whatever, whenever, and wherever you please, I will assess your grade based solely on the following criteria: 

1. Junkyard quotes: At least five entries per week devoted to instances of surprising or charged language—something you either hear, read, or utter outside of poetry or poetry texts—

and the reasons why you chose them. These quotes will become your storehouse 

for poetic fodder. (Length of entries may vary.)

2. Random impulses: At least two “free entries” per week devoted to anything you want save for raw “diary writing” (of the “I had fun at the movies with Billy and Sally” variety). These may be experiential or linguistic in nature, or simply random freewrites. (Each entry should be at least half a page in your journal in reasonably-sized script).

3. “Improv”-ing/imitation: At least one entry per week devoted to “improv”-ing off of, or imitating, a published poem in one of your course texts. You should copy the original poem into your journal as well as your improv. (Length of entry may vary.)

4. Responses to reading: At least three entries per week based on what you are reading in the course texts, how you see it affecting your aesthetics, or what you find fascinating about it in terms of craft (Each entry should be at least half a page in your journal in reasonably-sized script). You might think of these responses as similar to your web posts, though they will come from your dialogs with the course texts.
Any time you put pencil or pen to paper in your journal, date and title your entry. If you want me to count it, I have to know under which section your entry falls. Feel free to write extra entries, but title and date everything. Write legibly. Make it easy for me to follow. Your grade on the journal will be the amount of entries completed divided by the amount possible in the semester.

Part of the reasoning here is to encourage you to utilize your journal as much as possible. After only a few weeks, you will have a substantial amount of available language from which to pull and in which to play. This type of “linguistic junkyard” also underscores the belief that writing doesn’t occur ex nihilo but is constructed, rather, piecemeal from multiple sources. My advice is to try and build a sustainable schedule as much as possible. Choose a time daily to respond to what you’ve been reading, what you’ve experienced in terms of language, what poems on the web sites are moving you, etc. Writing requires discipline. Take it seriously. And if all this seems as if it is taking away from your time to write actual “poetry,” I would urge you to look at this type of extracurricular writing as the way poems get written. Think of your journal as practice for the game.
WORKSHOP:

Your grade in the workshop involves the following elements: daily attendance, daily written responses to the workshop pieces, fair and thoughtful verbal criticism, and at least one contribution of your own writing to the workshop. Typically, we will workshop one piece of student work per class meeting. You will choose your workshop date soon and bring class copies (however many classmates you have plus one for me) one class meeting prior to your date. Failure to do so negates your workshop day and your grade for it. 
In responding, you must engage the literary work on as many levels as possible. Mere praise does very little for a writer, as does continual scorn. For the first round of workshopping, I will expect a “two-pronged” response, one that follows the following format:

1. Local marginalia: You will write comments directly on the student work, circling, underlining, writing notes, etc. What you exhibit here is your “dialog” with the text, the questions you ask, the problems you are having, the possibilities you see, at a local level.
2. Global typed response: You will also include a thorough, typed response of at least 200 words in MLA format, in which you discuss the work’s greatest strengths and potential weaknesses, and perhaps even point to poems you have read in the course texts that seem to “speak” to the work at hand. This is your chance to shoot for global criticism, to contextualize your local marginalia. 
If you are worried about what a “meaningful response” entails, listen closely to class discussions and reread each piece of writing five times slowly, as if it were your own. We will be interested in helping other writers as a means of improving our own production. Subsequently, we will be modeling “meaningful responses” each day in class discussions. I will also give you a few student examples, in case you are still uneasy. Responses are due the day on which the piece is to be workshopped. No late or emailed work accepted.
All of you should already have considerable experience workshopping creative writing. I expect you are already fluent in analyzing your peers’ work. Because of the inherent nature of the workshop and the writer’s vulnerability, though, I ask that we all remind ourselves of the function of “writerly” criticism. It may help to think of the workshop not in terms of one person’s being put on the spot but as that person offering a forum in which the entire class may then hone their critical/creative skills. Ultimately, you may not receive the help you desired on a certain piece of writing. The class, however, may benefit greatly from having read and discussed it. Also, the criticism you receive may not be wholly relevant to the piece you turned in, but that criticism, if “meaningful,” will be with you when you sit down to write next time. Finally, try and think of the workshop more in terms of the group of people GIVING the criticism rather than the one person RECEIVING it. The workshop is neither an ego stroke nor a bashing session. We will take the workshop seriously as a critical/creative laboratory.
FINAL PORTFOLIO:
Your final portfolio will include the following items: 1) a table of contents; 2) your two “craft notes” from individual poetry collections along with your revised version of the first craft notes; 3) five pieces of original poetry; 4) at least three revisions of each piece of writing aside from the “final” copy; and 5) an 10-12-page critical preface (including a statement of your aesthetics, either implicitly or explicitly) in MLA format. 

What are “craft notes”? During the semester, you will read two individual poetry collections—The Art of the Lathe and one of your own choosing. The second collection must be from a poet you find in either your contemporary American or your contemporary world anthology. You will then acquire this collection either through an internet bookstore. (I suggest a used book site such as www.addall.com or www.abebooks.com) Do not count on our bookstore or even a Barnes & Noble or Borders to stock these types of collections. That’s like trying to find good Vietnamese food in Carrollton. Because of the ubiquitousness of certain poets, and for the sake of variety, I am making a few poets “off limits” for craft notes. They are as follows: Sylvia Plath, Elizabeth Bishop, James Dickey, Robert Penn Warren, Allen Ginsberg, and Pablo Neruda. 
In your craft notes I will be looking specifically for “craft” analysis, “moves,” or recurring tropes, that the poet uses in the book and that you find fascinating and would like to emulate. Included in the piece should be at least one detailed analysis of a representative poem, and a technical strategy used by the poet. For examples, check out www.constantcritic.com, the “book notes” at www.vqronline.org, or the books reviewed www.poetrymagazineorg/books/. These examples are somewhat less “craft”-oriented than I will expect yours to be, but they will give you a rough idea of the format. Craft notes are to be a minimum of 500 words in strict MLA format. In your final portfolio, you will include both the original first craft notes with my comments and your revision, plus your second craft notes. 
What is a critical preface? Students often feel puzzled by the critical preface. Yet, I have found that it accounts for some of the best writing students do throughout the semester. This is your chance to contextualize your semester, what you’ve learned, how you’ve learned to approach writing and reading, where you began, where you ended, and where you intend to go. 
If all this seems a little daunting, remember that I’m not asking you to turn in a lot of creative writing. I’m asking you to keep the journal, post to the website, and try hard in class when we do our calisthenics and workshops. I also want you to walk away with a few poems of which you can be really proud, that might even make it into the next Eclectic issue. I want you to concentrate on what it means to revise, to engage in the continual betterment of writing. As Ezra Pound said—and again I am paraphrasing—it is more important that a writer create one memorable image than produce voluminous works. 

As is the case with the reading journal and pretty much everything else in this class, there is no right and wrong in your critical preface or in any part of the final portfolio. Try and refrain from feeling that you don’t know what I want, or that you don’t know what’s expected. Work hard, read selfishly, and come see me early and often if you still feel puzzled. Feeling puzzled, at least at the onset, is natural and probably healthy. I am asking you to read and write in a way that even those who have tried creative writing in the past might feel is a bit foreign. Feeling puzzled at the beginning is a sign of general concern and intelligence. Feeling puzzled at the end of the semester, however, is probably the effect of not having taken the class seriously from the beginning.
COURSE SCHEDULE:
Given the intense nature of writing in the course and the need for you to be working independently, we will be fairly regimented in how we approach our class time each week. What’s more, we will approach class time as simply a way of generating material for you to work on during the week. A typical week—though by no means the only—will run something like this:

Monday: 
3:20-3:40: Apprenticeship responses (responding to the week’s worth of reading, listening and 
watching)
3:40-4:10: Calisthenics (practicing technical strategies or poetic concepts)

4:10-4:40: Workshop (looking intensely at student writing)

Wednesday:


3:20-4:10: Craft talk/master class (analyzing poems from our anthologies and elsewhere)
4:10-4:40: Workshop (looking intensely at student writing)

In terms of a semester-long trajectory, we will spend roughly the first half working primarily with 

the generation of new material, and the second half with various revision strategies.
COURSE SCHEDULE:
	1/8
	Introductions, explanations, expectations



	1/10
	Entry Portfolio due in class

Bring journals to class

“Improv”ing

LOS and RENNS



	1/15
	Bring American anthology



	1/17
	Bring American anthology

Triggering Subject and Discovered Subject

Roadmapping and Swenson’s “Strawberries”


	1/22
	Workshop _________________


	1/24
	Bring individual collection

Metaworkshop


	1/29
	Workshop _________________ 


	1/31
	1st round of journals due in class
Bring World anthology
Workshop _________________ 


	2/5
	Workshop _________________



	2/7
	Bring individual collection

Nuancing and Fleshing out

Workshop _________________



	2/12
	Workshop _________________ 



	2/14
	Bring World anthology

Norbrandt and Recursivity

Workshop _________________ 



	2/19
	Workshop _________________ 



	2/21
	Bring individual collection

Fairchild and dialogical imagination
Workshop _________________ 



	2/26
	First Craft Notes due
Workshop _________________ 



	2/28
	Bring individual collection
(Note: March 1st is the last day to drop with a “W”)



	3/5
	Workshop _________________ 



	3/7
	Bring American anthology

Workshop _________________ 



	3/12
	Workshop _________________ 



	3/14
	Bring World anthology

Workshop _________________ 



	3/19
	Bring American anthology

Workshop _________________ 



	3/21
	Bring American anthology

Workshop _________________ 



	3/26
	Choices for second craft notes due in class
3rd round of journals due in class

Workshop _________________ 



	3/28
	Bring World anthology
Workshop _________________ 



	4/2
	Workshop _________________ 



	4/4
	Bring second individual poetry collections and one photocopied poem from the collection for each member of class

Bring American anthology


	4/9
	Workshop _________________ 



	4/11
	Bring American anthology

Workshop _________________ 



	4/16
	Workshop _________________ 



	4/18
	Bring World anthology

Workshop _________________ 



	4/23
	Workshop _________________ 



	4/25
	4th round of journals due in class

Last Day of Class

Bring an excerpt from your critical preface and a poem of your own to read


Final Portfolio due by 5:00pm, Wednesday, May 2nd
PAGE  

