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English 4109-01W—Film as Literature:



Film and the Novel


Fall 2003


Mondays 5:30-8:15


TLC 1-203

Professor: Jane Hill


Office: TLC 2-230


Phone: 770-836-6512


E-mail: jhill@westga.edu and janehill@mindspring.com


Website: http://www.westga.edu/~jhill


Office hours: Mondays and Wednesdays 3:00-5:00




and by appointment

 

 

 

Course Description: An examination of films as texts through historical, aesthetic, thematic, and/or cultural questioning and analysis.

 

Course Objectives:

1) 1)      Students will learn to view and analyze films as texts with the same confidence that we apply to written literary texts.

2) 2)      Students will gain enhanced knowledge of the ways in which film employs the aesthetic and cultural techniques of other literary forms.

3) 3)      Students will understand that social, political, economic, and historical influences affect the production and consumption of film texts.

4) 4)      Students will understand the intersection of film and the novel through the process of adaptation and become familiar with the theoretical, aesthetic, and cultural issues that intersection creates.

5) 5)       Students will examine the concepts of the American dream and the American hero, as represented in selected texts.

6) 6)      Students will demonstrate in both oral and written work a discipline-specific critical facility through convincing and well-supported analysis of related material.

7) 7)      Students will demonstrate their command of academic English and the tenets of sound composition by means of thesis-driven analytical prose.

8) 8)      Students will learn to use discipline-specific computer technologies related to the study of language such as listservs, word processing, and Internet research.

9) 9)      Students will experience pleasure in the literary acts of consuming texts and participating in a literary community.

 

TEXTS: Benioff, David. 25th Hour.


    Conrad, Joseph. Heart of Darkness.


    Cooper, James Fenimore. The Last of the Mohicans.


    Fitzgerald, F. Scott. The Great Gatsby.


    Irving, John. The World According to Garp.


    Kinsella, W. P. Shoeless Joe.


    Steinbeck, John. Of Mice and Men.


    Tyler, Anne. The Accidental Tourist.


    Vonnegut, Kurt. Slaughterhouse-Five.

Film Texts: Adaptation, Apocalypse Now, The Accidental Tourist, Field of Dreams, The Great Gatsby (2 versions), Hearts of Darkness, The Last of the Mohicans (2 versions), Of Mice and Men, Slaughterhouse-Five, 25th Hour, and The World According to Garp.

 

Schedule of Classes

Monday, August 18—Introduction. Discussion of class methods and expectations. View Spike Jonze’s 2002 film Adaptation.

Monday, August 25—Discuss Adaptation in context of theories of adaptation, relationship between print source and film interpretation.

Monday, September 1—Labor Day. No class.

Monday, September 8—The Great Gatsby, by F. Scott Fitzgerald, and Elliott Nugent’s 1949 film version, starring Alan Ladd.

Monday, September 15—Continue discussion of The Great Gatsby, adding Jack Clayton’s 1974 film version starring Robert Redford. Response 1 due.

Monday, September 22—Of Mice and Men, by John Steinbeck, and Gary Sinise’s 1992 film version.

Monday, September 29—The Last of the Mohicans, by James Fenimore Cooper, and George B. Seitz’s 1936 film version.

Monday, October 6—Continue discussion of Cooper, adding Michael Mann’s 1992 film version. Response 2 due.

THURSDAY, OCTOBER 9—LAST DAY TO WITHDRAW WITH A GRADE OF W.
Monday, October 13—Heart of Darkness, by Joseph Conrad, and Fax Bahr and Eleanor Coppola’s 1991 documentary Hearts of Darkness.

Monday, October 20—Continue discussion, including Francis Ford Coppola’s 1979 film Apocalypse Now.

Monday, October 27—Slaughterhouse-Five, by Kurt Vonnegut, and George Roy Hill’s 1972 film. Midterm essay due.
Monday, November 3—The World According to Garp, by John Irving, and George Roy Hill’s 1982 film.

Monday, November 10—Shoeless Joe, by W. P. Kinsella, and Phil Alden Robinson’s 1989 film Field of Dreams. Response 3 due.

Monday, November 17—The Accidental Tourist, by Anne Tyler, and Lawrence Kasden’s 1988 film.

Monday, November 24—The 25th Hour, by David Benioff, and Spike Lee’s 2002 film. Response 4 due.

Monday, December 1—Documented essay due. Final discussion—drawing conclusions and return to adaptation theory.

Monday, December 8—Final essay due in my office no later than 5:30 p.m.

 

EVALUATION PROCEDURES: Your final grade will determined according to the following formula:


average of in-class responses and quizzes—10%


average of out-of-class responses—30%


midterm essay—20%


final essay—20%


documented essay—20%.

 

LATE WORK: Late work will not be accepted unless you make arrangements in advance and persuade me that you have a legitimate reason for turning the work in after the announced deadline. In case of emergencies, it is your responsibility, immediately upon your return to class, to make arrangements about assignments that you have missed. If you do not follow the procedure articulated here, you will receive a zero for all work not submitted on time. The policy on late work applies to all work for the class.

 

ATTENDANCE POLICY: Students should be in class and ready to participate fully at every class meeting. Any student who misses more than two (2) classes can expect to have his/her grade lowered. No student who misses more than three (3) classes should expect to pass. If you are absent, you should not wait until the next week to explain your absence. You should, instead, send me an e-mail so that I will know that you haven’t disappeared from the face of the earth or at least from the face of the class.

 

POLICY ON TARDINESS/LEAVING EARLY: We will begin class promptly, and all students should be in place and ready to work at 5:30. We will take a short break at some point about midway through the period, but all students are expected to remain for the entire class. Any student who is persistently tardy and/or who departs early will be considered absent on those occasions of tardiness and/or early departure.

 

ACADEMIC HONESTY: The Department of English defines plagiarism as taking personal credit for the words and ideas of others as they are presented in electronic, print and verbal sources. The Department expects that students will accurately credit sources in all assignments. Plagiarism is grounds for failing this course. [For more detailed information on plagiarism, see the English Department website.]

 

READING QUIZZES: At the beginning of each class period for which a new novel and/or film text is to be discussed, you can expect a brief (10-question) reading quiz. These are designed only to determine is you have read/viewed the material. If you have done those things, you should have no problem with making a fabulous grade on these quizzes. No make-up quizzes will be given; at the end of the semester I will drop your two (2) lowest quiz grades.

 

ELECTRONIC EQUIPMENT ISSUES AND QUESTIONS: 1) All cell phones, beepers, and electronic devices should be turned off during class. 2) Students should not expect to submit work for class by fax or by attaching documents to e-mail messages. Providing a hard copy of the assigned work by the stated deadline is your responsibility. 3) Failure of electronic equipment—computers, printers, disks, etc.—is not a legitimate reason for turning work in late. Be aware of the possibilities of such complications and deal with these possibilities in a way that makes it possible for you to do your work on time. For example, know where the various computer labs on campus are and what their hours are. 4) The department has purchased three portable DVD players that allow two people to view a film using separate headphone sets. You will be able to use these within the department area only to view class films. Not all our film texts are available on DVD, but for those that are you may use this equipment, but you will need to make an appointment to do so by calling the Department office. Films available on video only may be checked out for viewing on VCRs in the library (or elsewhere) for three-hour periods.

 

EXPECTATIONS:
I expect all students to take their work seriously, to come to class prepared and willing to participate, and to treat their peers and their ideas with respect. I also expect students to keep up with their reading/viewing. Because this is a class that meets only once a week, there is a tendency to let things slide perhaps—but that is not possible when you usually have a novel to read and a film to watch in order to be prepared for each class meeting. Students are responsible for making time to watch the films—either copies you acquire on your own or the department copies, which must be viewed in-house on a reasonable schedule. 


Because much of the material we will cover falls into the time period of contemporary literature, the texts often include controversial or difficult subject matter, often quite vividly conveyed. I expect students to handle this representation in a mature way, in the spirit of intellectual inquiry. Consider yourself forewarned that these texts are not free of sex, violence, or profanity.


I also expect all students to take themselves seriously as writers and to work diligently to improve and strengthen their argumentative and analytical skills as prose writers. I will be glad to help students with their writing, but allowing time for that help in the writing process is the student’s responsibility.

 

WAC REQUIREMENTS: Courses that satisfy the University’s WAC requirement must include substantial writing assignments throughout the term. In addition, those assignments must include both formal academic writing (assessed in standard ways) and writing-to-learn assignments. As you will note in the schedule of classes above, you will do four out-of-class responses (which will be assessed in the way that formal writing is assessed) as well as your midterm and final essays and a documented paper. You will also do a number of in-class responses designed as writing-to-learn activities. Often these will be constructed to help you begin to answer a specific difficult question about the adaptation from print to film text in reference to the narrative that we are studying on that evening. We will use these in-class responses to generate and/or reflect understanding of class discussion, and they will be assessed in terms of how conscientiously you use the writing act to come to terms with the question posed in the response topic. For these assignments, you should expect to write for about ten to fifteen minutes. Students must complete these assignments in order to receive a passing grade in the course. If you are absent and miss an in-class response, it cannot be made up; at the end of the semester, however, I will drop the two lowest grades from these assignments.

