Fall 2002                                    English 4135 01W                               Dr. Lisa Crafton 

British Romanticism
"The word ‘romantic’ has come to mean so many things that, by itself, it means nothing . . . there is, in fact, a plurality of romanticisms." A. O. Lovejoy 
“In the future we can no longer speak monolithically of ‘British Romanticism,’ of a ‘Romantic spirit of the age,’ of ‘the Romantic ideology.’”  Anne Mellor 
________________________________________________________________________ 
Office Hours: 
TELC 2-228 M, W 9-11 and by appointment 
836-6512, lcrafton@westga.edu, 
www.westga.edu~lcrafton 
________________________________________________________________________ 
Course Description: 
The "revolutionary" spirit of Romanticism is defined by the political/cultural revolutions of the time and the self-conscious break with inherited literary tradition. Yet these assumptions are countered by notions of what has been called the "autonomous imagination" celebrated by Romantics, a desire to escape into what Shelley called the "still cave of the witch Poesy." The definition of Romanticism, as the Lovejoy quotation in the epigraph above implies, is a question that the course will explore. Using a contemporary revisionist anthology of British Romanticism that is dedicated to supplementing traditional aesthetic definitions with culturally-diverse selections, we will read a diverse selection of Romantic texts and explore the movement of Romantic vision from flights of imaginative reverie to graphic renditions/distortions of history, including Wollstonecraft's cultural "vision," Blake's mythical, abiding critiques of sexual, political, and aesthetic oppression, Wordsworth's revolutionary Lyrical Ballads and Revolutionary breakdown in The Prelude, Keats' sites of imaginative retreats (the urn, the nightingale, a magical snake, the myth of Endymion), as well as Byron, the Shelleys, and less well-known writers like Hemans, Landon, More, and Price. In all, we will explore Romantic contexts with regard to political, cultural, sexual, and spiritual liberation and the equally subversive Romantic imagination. 

Required Texts: 
Mary Wollstonecraft. Maria, or the Wrongs of Woman. Norton. 
Blake William. Blake’s Poetry and Designs. Ed. Mary L. Johnson.  Norton 
Wordsworth, William.  Selected Poetry. Penguin 
Coleridge, Samuel Taylor. The Rime of the Ancient Mariner and Other Poems.  Dover. 
Keats, John.  Selected Poems.  Viking Penguin. 
Shelley, Mary. Frankenstein. Penguin. 
Austen, Jane. Persuasion.  Dover. 
Coursepack: Byron, Percy Shelley, French Revolution Debate, inc. Burke, Price, Paine, More,  selected critical studies icluding Mellor, McGann, Levinson, Lovejoy, Wellek, Johnson, Vendler. 

Departmental Course Objectives for Literary History Courses: 
Students will be able to demonstrate a broad understanding of selected texts from the British Romantic period. 
Students will show comprehension of theoretical and critical foundations for the interpretation of literature from the British Romantic period. 
Students will reveal in both oral and written work a discipline-specific critical facility through convincing and well-supported analysis of course-related material. 
Students will display their command of academic English and of the tenets of sound composition by means of thesis-driven analytical prose, including at least eight pages of research-based writing. 

English 4135 Specific Course Objectives: 
1. To read critically and analytically selections from British Romantic writers in diverse genres and to read representative scholarship so as to consider these texts from a variety of critical perspectives 
2. To consider the challenges of the definition of Romanticism, apparent in recent critical re-readings of the period, especially the "conflict" between a transcendental, visionary Romanticism and Romanticism as a socially-engaged cultural critique, and then to move beyond such arbitrary binary distinctions and re-define, for ourselves, what we mean by the term. 
3. To consider current notions of "periodization" in general, especially with regard to Romanticism and gender, using Austen and Mary Shelley, whose texts imply a substantial divergence in terms of what we study in Romanticism. 
4. To use a variety of written assignments in the fulfillment of a Writing Across the Curriculum course. 

Course Requirements and Class Policies: 
1. Students are expected to have read all assigned texts before each class meeting and be prepared to discuss; students should bring specific questions to class each meeting. Being prepared to discuss at each class meeting will shape the participation grade; thus absences in excess of 3 will lower the participation grade substantially. 
2. Students will complete 2 brief (3 pages each) out of class response essays which will demonstrate the ability to synthesize material and discuss specific passages in a concise, report form. 
3. Students will write a research paper (8-10 pp undergraduates, 15 graduates) using correct and current MLA style on a topic chosen in consultation with the professor. Papers should go through a cycle of drafting/revision before final submission at the end of the quarter. 
4.Students will complete a midterm and a final to demonstrate broad knowledge of specific texts, ideas, from the course. 

Plagiarism Policy:  The Department of English and Philosophy defines plagiarism as taking personal credit for the words and ideas of others as they are presented in electronic, print, and verbal sources. The Department expects that students will accurately credit sources in all assignments. An equally dishonest practice is fabricating sources or facts; it is another form of misrepresenting the truth. Plagiarism is grounds for failing the course. Students will be reported to the appropriate university officials. 

Withdrawal Deadline: Deadline for withdrawal is Oct. 10; make this decision wisely. 

Evaluation of assignments is based on the unique expectations of each kind of assignment. Grades are evaluated in terms of the following: 
Response essays 30% 
Research paper 20% 
Participation 10% 
Mid-term 20% 
Final 20% 

T   20 Introduction to the course: Romanticism—Myths and Assumptions 
Th 22 Revolution Debate excertps: Price, Discourse on the Love of Our Country" ; Burke, Reflections on the Revolution in France ; Paine, Rights of Man; More, Village Politics, Patient Joe" from Cheap Repository Tracts, 
T   27 Revolutionary Feminism: Mary Wollstonecraft, excerpt A Vindication of the Rights of Woman 

Th 29 Mary Wollstonecraft, Maria, or the Wrongs of Woman 

T    3 Finish Wollstonecraft; Blake and Imaginative Revolutionary Critiques of Oppression, “Mary” 206, “Letter” 448, There Is No Natural Religion 

Th  5 Songs 

T  10 Songs, MHH 

Th 12 Thel, Visions 

T  17 America / assign essay #1 

Th 19 Wordsworth: Revolutionary Aesthetics and the French Revolution "Preface”to Lyrical Ballads," "Lines Written at a Small Distance…, Lines Written in Early Spring, The Idiot Boy, Anecdote for Fathers, We are Seven, Simon Lee, Expostulation and Reply, The Tables Turned ,Strange Fits, Song, A Slumber 

T  24 Michael, The Brothers / essay #1 due 
Th 26 "Tintern Abbey" 571 / Abrams "The Structure of the Greater Romantic Lyric" (xerox) / Critical debate: Marjorie Levinson vs. Helen Vendler on Wordsworth 
T   1 "I grieved for Buonoparte" /  The Prelude Books 9,10 
Th  3 Coleridge; Biographia Literaria from ch. 13, 14 / "Aeolian Harp," Rime of the Ancient Mariner 
T   8 Christabel, "Kubla Khan" 

Th 10 Out of Town Conference – No Class 

T  15 Mid-Term Exam 

Th 17 Keats and Retreat from Revolution into Art: Letters Odes , La Belle Dame Sans Merci 
T  22 Eve of St. Agnes /  Lamia 

Th 24 Percy Shelley and Poetry as Revolution: "To Wordsworth,"  "Song to the Men of England," A Defense of Poetry 1167, “Ode to the West Wind” 
T 31  Byron:  Two Byrons:  Don Juan  (Canto One)—read online or in any ed. 

T  29 Byron and Revolutionary Energy, Manfred 

Th 31 Finish Byron 

T    5 Shelley, Frankenstein 

Th 7 Frankenstein / assign essay #2 

T  12 Critical Perspectives on Shelley 

Th 14 Austen, Persuasion / essay #2 due 

T  19 Persuasion 
Th 21 Critical Debate on Austen, Romanticism, and Feminism: Readings from Butler, Mellor, Johnson / 
T  26 Research Project Workshop 

Th 28 THANKSGIVING 
 T 3 Romanticism? Lovejoy-Wellek-McGann revisited / Myths and Assumptions Revisited / Byronic, Blakean, and Wordsworthian Romanticisms in modern and contemporary culture /  research paper due 
  

Midterm Exam:  Part A;l discussion of quotes (author/title identified also). I will EXCLUDE FROM THE potential pool of quotes the following texts (although you can use ANY TEXT to help answer the paragraph questions of Part B) 

1. :  Nothing from Price, Paine, or More (although Burke's famous passages are fair game in that they present a kind of conservative defense of the status quo that sets up the opposition of the Romantic radicals and their defense of the FrRev.) 
2. Wollstonecraft--Other than quotes from the Introduction section of the VINDICATION (the ones we really really talked about), I will not be including other sections of the VINDICATION. Anything in MARIA is fair game, although I would look carefully at the big "catch-phrase" quotes we talked about. 
3. Blake: No quotes from THERE IS NO NATURAL RELIGION (although again you could use it in general discussion on a Blake paragraph in Part B) or MARY or THEL (we of course struck this from the syllabus).  For Songs, I would only ask you quotes from the lyrics we went over extensively in class (Introduction to innocence, The 2 Chimney sweeper poems, The Divine Image, London, garden of love, Sick Rose). For MHH, focus on the dialectic characters of Angel/Devil and their conversations as well as the passage that ends "Thus men forgot that all deities live in the human breast."  for VISIONS, focus on quotes from Oothoon herself in her monologue. for AMERICA, focus on the mythological characterization of Orc as rebel and the passages where Albion's Angel misreads Orc as evil and Orc's response to him) 
4.  For Wordsworth, from LB, you may EXCLUDE Lines Written at a Small Distance, Lines Written in Early Spring, Idiot Boy, Anecdote for Fathers,  Expo. and Reply, and the tables Turned.Focus heavily on the other poems and the Preface, as well as the critical debate betwen Levinson/Venderl (be able to articulate their critical disputes).  For THE PRELUDE< focus on the Vaudracour and Julia Story of Book 9. 
5.  Coleridge-- you have 4 poems. Focus on the critical passages from each. 

part B: 
There could potentially be paragraph answer discussion questions on these:  you will have some choice on these. 
The french revolution debate writers, including how Wollstonecraft takes that political debate and applies it to GENDER in Vindication 
Links between Micheal and The Brothers and Wordsworth's Letter to Fox--links between land, memory, time, relics 
How Wollstonecraft in Vindication and Maria and how Blake in VISIONS indicts cultural norms for repression of women 
How VISIONS indicts economic, imperialist, gendered forms of enslavement and the controversy about the ending in that poem 
how SONGS as a volume contains two kinds of lyrics--depictions of idyllic paradise or corrupt world OR contrasting narrative points of view-- in the form of companion poems 
Wordsworth and the human relationship with Nature in the PREFACE And several poems of your choosing 
Coleridge's as moral/Christian allegorist in the RIME and the critique of those readings by seeing it as a poem depicting a nightmarish world govewred by chance 
Coleridge's moral allegory of good seduced by evil in CHRISTABEL as actually a poem stressing moral ambivalence, ambiguity, deceptive appearances 
Knight's thesis about Coleridge as offering a kind of evil, demonic scene in CHRISTABEL, a purgatorial pattern in RIME, and the paradise of artistic creation in Kubla Khan. 
The idea of Coleridge as a mind in conflict between orthodoxy (traditional readings of the Rime or Christabel and the influence of Sara in Aeolian Harp) AND more radical notions, of ambivalence about moral forces in the universe, as a mind in pain (rime as a nightmarish world, Christable as ABOUT the self-divided Christabel with two sides, both innocent and demonic, or at the least, how the poem is about deceptive appearances, difficult to label moral absolutes). Also pertinent here is the force of the Aeolian harp poem BEFORE his conscience intervenes and he takes it all back. 
  

English 4/5135    Response Essay #2   Due Nov. 14 

Choose one of the following and provide a succinct, concise, concretely developed response essay using specific quotations from the texts.  This assignment asks you to draft a response and then edit it carefully, paring it down to the most essential and specific points possible. Make sure that you have double-proofed for MLA style including correct citation/punctuation of poetry, drama, or novels, a Works Cited page, and manuscript form. 

Length:  3-4 DS pages, 12 pt. Font 

1. Discuss how Coleridge’s allegorical narrative in Rime or in Christabel suggests a world with boundaries of good/evil and how, simultaneously, the narrative blurs such boundaries, representing a  moral ambiguity. Use integral scenes from the poem with specific analysis. 
2. Discuss Keats’ paradoxical desire to transcend into a visionary realm (whether it be Art, Eternal, Passion, Beauty, etc) and yet to indulge in sensuous earthly existence and how this pattern in reflected and structures in the Odes. 
3. Discuss Keats’ Lamia in terms of the central conflict which the character Lycius faces—how is this conflict broadened (by the narrator and by the allegorical representations of Lamia) and thus representative of a  major thematic focus for Keats? 
4. Discuss how Keats’ “La Belle Dame Sans Merci” suggests the dual nature of beauty/vision and how this poem works intertextually in comparison with Lamia or The Eve of St. Agnes or both (these poems suggests alternate Keatsian views of the issue—their use or their reflection of the la belle dame poem may help us sort this out.) 
5. Discuss Byron’s Manfred as a tragedy in terms of how it uses traditional paradigms of tragedy and how Manfred at the end redefines the definition of the heroic. 
6. Discuss Byron’s Manfred in terms of its uses of the sources we discussed in class (you may pick ONE source e.g. the Faust story or the specific play by Marlow) or you may consider how several sources influence an interpretation of the play. 
7. Discuss Mary Shelley’s Frankenstein in terms of its intertextual relationship with at least ONE Romantic author we have studied: Coleridge, Wordsworth, Byron. 

FINAL EXAM GUIDELINES: 
For Keats, Percy Shelley (the DEFENSE OF POETRY), Mary Shelley, Byron, Austen--make sure you know the quotations we went over in class. Motre importantly, be able to USE the quote to link to ideas, themes, techniques, allusions in the work.  On this section I AM NOT ASKING YOU POINTED QUESTIONS ABOUT EACH QUOTE.  Rather I am leaving it up to you to discuss "significance" of the   quote. 

For Keats, obviously be able to talk about the BIG theme --the desire for transcendence into some Other realm (art, passion, love, imagination) and yet the desire for concrete sensual experience on earth.  This gets translated in different ways in La Belle Dame, the Odes (know the lyric pattern and progression of the odes), in Lamia (where the conflict is dramatized through the narrative in Lycius' literal conflict--be able to talk about the ending of that poem and what it may suggest as we had lots of discussion about it), and in Christabel  and Eve(where ambiguity, the blurring of boundaries and distinct lines between binaries are most prominent). 

For Shelley, know the basic point about the morality of art from the Defense.How can this be linked to other Romantic statement about art that we havce read (Wordsworth's Preface or Coleridge's Biographia Literaria) 

Think through a number of critical interpretations of Frankenstein .  The best way to prepare the novel is not only to KNOW all the plot details well but to know very well those critical perspectives we put all over the board on the last day. For each crit. perspective, what details from the novel would you use to support such a reading? 

For Austen, know the issue/critical debate of how Austen's novel is Romantic, including all the areas we talked about 

For Byron, know the play as it uses the classical elements of tragedy (hamartia, the heroic fall partly from fate and partly from free will and how the play supports this, etc) AND how its ending suggests a departure from classical tragedy (for ex. Marlowe's Dr. Faustus) and a kind of existential version of tragedy. 

Think about the use of Milton and PARADISE LOST in both Shelley and Byron. 
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