ENGL 4155-01W (Twentieth-Century British Literature)

TR 9:30-10:45 a.m.

Humanities 209

Autumn 2004

Dr. Robert Snyder

In or about the year 1910, novelist Virginia Woolf famously quipped, human nature changed in some fundamental way.  What she may have meant by that observation will be the question addressed by this course.  Emphasizing the High Modernist phase of twentieth-century British literature, our study during the first ten weeks will revolve around the following authors/texts: David Bradshaw (ed.), A Concise Companion to Modernism (2003); Joseph Conrad, Heart of Darkness (1902); T. S. Eliot, The Waste Land and Other Poems (1934) and Four Quartets (1943); Thomas Hardy, selected poems; James Joyce, A Portrait of the Artist as a Young Man (1916); Virginia Woolf, To the Lighthouse (1927); and William Butler Yeats, selected poems.  Over the last five weeks we then will be considering how High Modernism begins to transmogrify into postmodernism via Samuel Beckett’s Waiting for Godot (1954), Philip Larkin’s Collected Poems (1988), and Tom Stoppard’s Rosencrantz and Guildenstern Are Dead (1967).  Independent research projects will complement this coverage by focusing on other contemporaneous literature.

To differentiate sharply the generic terms “modernism” and “postmodernism” is not an easy task.  Many standard reference works are not too illuminating in this regard.  The sixth edition of C. Hugh Holman and William Harmon’s A Handbook to Literature, for example, begins its five-paragraph entry on “modernism” rather perfunctorily as follows:

The Modernist Period in England may be considered to begin with the First World War in 1914, to be marked by the strenuousness of that experience and by the flowering of talent and experiment that came during the boom of the twenties and that fell away during the ordeal of the economic depression in the thirties.  The catastrophic years of the Second World War, which made England an embattled fortress, profoundly and negatively marked everything British, and it was followed by a period of uncertainty, a sadly diminished age.  By 1965, which to all purposes marked an end to the Modernist Period, the uncertainty was giving way to anger and protest.

Note the vague generalizations in this passage.  Although the dates of 1914 and 1965 are conveniently pegged as framing the “period,” we learn little about what inspired or fueled it other than a “flowering of talent and experiment” during the 1920s.  The same source is somewhat more helpful, however, in explaining what the adjective “postmodern” designates:

“Postmodern” has been applied to much contemporary writing, particularly with reference to the use of experimental forms.  The fundamental philosophical assumptions of modernism, its tendency toward historical discontinuity, alienation, asocial individualism, solipsism, and existentialism[,] continue to permeate contemporary writing, perhaps in a heightened sense.  But the tendencies of the modernist to construct intricate forms, to interweave symbols elaborately, to create works of art that, however much they oppose some established order, create within themselves an ordered universe, have given way since the 1960s to a denial of order, to the presentation of highly fragmented universes in the created world of art, and to critical theories that are forms of phenomenology.

Our goal in the course will be to improve on such bromides—to figure out, through an inductive study of primary texts, what drives the “movement” of modernism especially, and also what accounts for early manifestations of postmodernism within the past century of British literature.  How one metamorphoses into the other will be another closely related concern.  By drawing on reliable criticism such as Linda Hutcheon’s A Poetics of Postmodernism: History, Theory, Fiction (1988), our independent research projects will also address these issues.  Whether the era is simply one of metaphysical exhaustion and entropy remains to be seen.

Course Objectives

1. Students will achieve a detailed understanding of selected twentieth-century British texts.

2. Students will become familiar with the cultural and political milieu of twentieth-century Britain.

3. Students will recognize the implications of different critical and theoretical readings as culturally invested products.

4. Students will understand how literature may be approached in an interdisciplinary manner.

5. Students will demonstrate in both oral and written work a discipline-specific critical facility through convincing and well-supported analysis of related material.

6. Students will display their command of academic English and of the tenets of sound composition by means of thesis-driven analytical prose, including at least ten pages of research-based writing.

7. Students will learn to use discipline-specific computer technologies related to the study of language such as listservs, word-processing, and Internet research.

Relationship of Course Objectives to Program Goals

1. This course fulfills one of the departmental requirements for completion of the English major.

2. Students will develop the analytical, oral, and writing skills necessary to pursue graduate study or careers in teaching, business, and a variety of other fields.

3. Students will be able to define and pursue independent research agendas.

4. This course contributes to the program goal of equipping students with a foundation in literary history and the issues surrounding literary study in contemporary culture.

5. This course broadens students’ desire and ability to take pleasure in their encounter with literature.

Required Texts

Beckett, Samuel.  Waiting for Godot.  1954.  New York: Grove Weidenfeld, 1982.

Bradshaw, David, ed.  A Concise Companion to Modernism.  Oxford: Blackwell, 2003.

Conrad, Joseph.  Heart of Darkness.  1902.  New York: Penguin, 1995

Eliot, T. S.  Four Quartets.  1943.  San Diego: Harvest-Harcourt Brace, 1971.

————.  The Waste Land and Other Poems.  1934.  San Diego: Harvest-Harcourt Brace, 1962.

Joyce, James.  A Portrait of the Artist as a Young Man.  Ed. Seamus Deane.  1916.  New York: Penguin, 1993.

Larkin, Philip.  Collected Poems.  Ed. Anthony Thwaite.  New York: Noonday-Farrar, Straus and Giroux, 1993.

Stoppard, Tom.  Rosencrantz and Guildenstern Are Dead.  New York: Grove, 1967.

Woolf, Virginia.  To the Lighthouse.  1927.  San Diego: Harvest-Harcourt Brace, 1989.

Formal Requirements

Protocols for this course are several writing-to-learn exercises (ungraded); an oral synopsis of a chapter from the Bradshaw anthology; two analytical essays (3-4 pages or 750-1,000 words each); midterm exam; research prospectus and paper (10-12 pages or 2,500-3,000 words); and final exam, which will involve at least one essay.  Your overall grade for the course will be determined according to the following percentages: oral synopsis = 10%; two response essays = 20%; midterm exam = 15%; research paper = 30%; final exam = 15%; and class participation = 10%.  The instructor reserves the right to award additional credit to those whose contribution to and investment in course activities are especially substantive.

Papers submitted for course credit must adhere to these guidelines governing format and editorial matters: (1) all written work must be word-processed and double-spaced throughout with one-inch margins; (2) your name, class/section, date of submission, and assignment description should be positioned (also double-spaced) in the upper left corner of the first page of text; (3) an engaging and precise paper title should appear centered below this identifying data; (4) essays should be meticulously proofread; and (5) out-of-class papers should be prepared in accordance with current MLA style.  Please do not mummify your written work, or waste your money, by encasing it in binders or folders.

WAC Exercises and Listserv Postings

Because this is a WAC (Writing Across the Curriculum) course, we will be employing various writing strategies to generate and focus ideas in connection with assignments.  These activities will include seven biweekly postings on a class listserv.  Each posting, the deadlines for which are every other Tuesday beginning on 7 September, must be at least 250 words in length and should try to isolate the distinctively “modernist” or “postmodernist” qualities of primary texts read during the preceding two weeks.  Remember that these postings are aimed at discovering fresh insights; they need not take the form, in other words, of polished prose.  Such heuristic writing is both an essential and an obligatory part of the course, because it provides the foundation for our more formal writing-to-communicate projects.  Completion of all seven postings per the criteria ensures a grade of A for class participation.

Oral Synopsis

Each student will be paired with another to prepare a 15-minute synopsis of a chapter in Bradshaw’s A Concise Companion to Modernism.  At our Thursday meetings these groups will then present an oral overview of an assigned essay (see schedule below) to the rest of us.  One hour before class, when you are scheduled for a presentation, please provide me with a two-page handout that at upper left indicates the names of you and your partner, our class/section, and the date.  Centered below that in 12-point Times New Roman font should be a title in this bibliographical format:

Richardson, Angelique.  “The Life Sciences: ‘Everybody nowadays talks about evolution.’” A Concise Companion to Modernism.  Ed. David Bradshaw.  Oxford: Blackwell, 2003.  6-33.

Then, using bulleted (•) entries, paraphrase the article’s main points about the intellectual background or matrix of modernism in light of its specific subject.  Quote sparingly.  Also provide page numbers parenthetically (no “p.” or “pp.”) so that your audience can locate references while you are speaking.  Be ready, finally, to respond to questions.  From these synopses and presentations we collectively should gain a deeper understanding of the cultural movement known as modernism.

Analytical Essays

The two analytical essays are tied closely to the course’s main focus and goals.  The first will ask you to explain how a poem by either Eliot or Yeats that we have not discussed can be described as “modernist.”  The second will invite you to elaborate on the “postmodernist” quality of either Beckett’s Waiting for Godot or Stoppard’s Rosencrantz and Guidenstern Are Dead.  No research is permitted for these assignments; instead, you are encouraged to draw on our listserv postings.  In length each essay should be 3-4 pages or 750-1,000 words.  Topics will be distributed at least two weeks before the respective due dates.

Midterm and Final Exams

Our midterm exam will have two parts: (1) identification and definition of terms (10 of 15 for 40 points); and (2) identification of quotations and analysis of their significance (4 of 5 for 60 points).  Our final exam also will be comprised of two parts.  The in-class portion will be exactly like the second half of our midterm—i.e., quotations.  This segment is not cumulative.  The out-of-class portion of our final involves a 1,000 word essay on one of three topics spanning the entire course.  With the exception of the latter component, you are asked to complete these exams in small-format blue books, which are available at the campus bookstore.

Research Prospectus and Paper

The appendix to this syllabus provides further details about our research-based paper.  All that I would emphasize here is the importance of getting an early start on this semester-long project.  From the schedule of assignments you will note that on Tuesday, 26 October, I am requiring the submission of a preliminary prospectus (two pages or 500 words).  A prospectus is simply a formal preview, or blueprint, that maps out three elements of your inquiry: (1) the exact question or issue that you wish to address; (2) the significance of your topic in relation to the primary text; and (3) the anticipated argument that you will be making, including a provisional thesis and supporting points.  Plan now on completing a full draft of your paper by Tuesday, 30 November, when we will be engaged in a collaborative editing workshop during the next-to-last week of classes.

Class Participation

Because ENGL 4155-01W entails extensive reading, all students should be conversant with the assigned text for any given day and actively participate in class discussion.  The success of the course as a whole will depend largely on everyone’s taking individual responsibility for the quality of our interaction.  Class meetings usually will revolve around interspersed lecture and dialogue.  Students are strongly urged to annotate readings in preparation for class and to take notes on points raised during our discussions.

Departmental Statement on Plagiarism

The following caveat represents the departmental policy on plagiarism: “The Department of English defines plagiarism as taking credit for the words and ideas of others as they are presented in electronic, print, and verbal sources.  The Department expects that students will accurately credit sources in all assignments.  Plagiarism is grounds for failing the course.”  Consistent with the last statement, any evidence of plagiarism will result in an automatic course grade of F for ENGL 4155-01W.

Policies on Attendance and Late Work

Because individual success in this course is closely tied to class activities, including the preparation of written work, you are allowed no more than three absences no matter what the reason.  Each absence beyond that number will result in your course grade’s being lowered by half a letter equivalent, or five points on a scale of 100, except for 30 November and 2 December (collaborative editing sessions) when absences count double.  Unless there arise documented emergencies such as serious illness or other incapacitating circumstances, late work will not be accepted.  It is your responsibility to confirm how these policies apply to your situation.

Office Hours and Conferences

This semester I am available for conferences on TR 8:30-9:15, 11:00-12:00, and 2:00-4:00 (also by appointment at other times).  My office is TLC 2244 (telephone: [770] 836-6512, ext. 374; fax: [770] 830-2334; email: rsnyder@westga.edu).  You are encouraged to take advantage of these reserved times for discussing any course-related matters.

Assignments
T, 8/24
Introduction to course, requirements, procedures, and coverage

R, 8/26
Hardy, selected poems (handout)

——————

T, 8/31
Yeats, selected poems (handout)

R, 9/2
Yeats, selected poems (handout)

Angelique Richardson, “The Life Sciences: ‘Everybody nowadays talks about evolution’” (Bradshaw 6-33): oral presentation

——————

T, 9/7
Conrad, Heart of Darkness (15-55)


Listserv posting deadline

R, 9/9
Conrad, Heart of Darkness (55-90)

Tim Armstrong, “Technology: ‘Multiplied man’” (Bradshaw 158-78): oral presentation

——————

T, 9/14
Conrad, Heart of Darkness (90-124)


Achebe, “An Image of Africa: Racism in Conrad’s Heart of Darkness” (handout)

R, 9/16
Joyce, A Portrait of the Artist as a Young Man (3-76)

Michael Bell, “Nietzscheanism: ‘The Superman and the all-too-human’” (Bradshaw 56-74): oral presentation

——————

T, 9/21
Joyce, A Portrait of the Artist as a Young Man (76-235)


Listserv posting deadline

R, 9/23
Joyce, A Portrait of the Artist as a Young Man (235-76)

Mary Ann Gillies, “Bergsonism: ‘Time out of mind’” (Bradshaw 95-115): oral presentation

——————

T, 9/28
Analytical essay #1 due


Eliot, The Waste Land and Other Poems (3-26)

R, 9/30
Eliot, The Waste Land and Other Poems (29-46)

Stephen Frosh, “Psychoanalysis in Britain: ‘The rituals of destruction’” (Bradshaw 116-37): oral presentation

——————

T, 10/5
Eliot, The Waste Land and Other Poems (29-46)


Listserv posting deadline
T, 10/7
Eliot, The Waste Land and Other Poems (57-70)

Jeremy MacClancy, “Anthropology: ‘The latest form of evening entertainment’” (Bradshaw 75-94): oral presentation

——————

T, 10/12
Midterm exam

R, 10/14
Woolf, To the Lighthouse (3-54)

April McMahon, “Language: ‘History is a nightmare from which I am trying to awake’” (Bradshaw 138-57): oral presentation

——————

T, 10/19
Woolf, To the Lighthouse (54-162)


Listserv posting deadline
R, 10/21
Woolf, To the Lighthouse (162-209)

Peter D. McDonald, “Modernist Publishing: ‘Nomads and mapmakers’” (Bradshaw 221-42): oral presentation

——————

T, 10/26
Research prospectus due


Eliot, Four Quartets (13-45)

R, 10/28
Eliot, Four Quartets (49-59)

Todd Avery and Patrick Brantlinger, “Reading and Modernism: ‘“Mind hungers” common and uncommon’” (Bradshaw 243-61): oral presentation

——————

T, 11/2
Beckett, Waiting for Godot (2-59)


Listserv posting deadline
R, 11/4
Beckett, Waiting for Godot (62-109)

Michael H. Whitworth, “Physics: ‘A strange footprint’” (Bradshaw 200-20): oral presentation

——————

T, 11/9
Stoppard, Rosencrantz and Guildenstern Are Dead (11-80)


Listserv posting deadline
R, 11/11
Stoppard, Rosencrantz and Guildenstern Are Dead (81-95)

David Bradshaw, “Eugenics: ‘They should certainly be killed’” (Bradshaw 34-55): oral presentation

——————

T, 11/16
Analytical essay #2 due


Larkin, Collected Poems (3, 5, 31-34, 51-52, 73-74, 81-82, 94, 97-99, 104)

R, 11/18
Larkin, Collected Poems (106-07, 114-16, 126, 129, 131, 136-37)

Sarah Wilkinson, “The Concept of the State, 1880-1939: ‘The discredit of the State is a sign that it has done its work well’” (Bradshaw 179-99): oral presentation

——————

T, 11/23
Larkin, Collected Poems (152-53, 165, 167, 169, 181-82, 189-90, 202, 208-09)


Listserv posting deadline
R, 11/25
Thanksgiving (no class)

——————

T, 11/30
Collaborative editing of research paper

R, 12/2
Collaborative editing of research paper

——————

T, 12/7
Research paper due

Review for final exam and evaluation of course

——————

R, 12/16
Final exam, 8:00-10:00 a.m.

Research Paper Assignment

The culminating project in this course, representing 30% of your overall grade, is a research-based paper due on Tuesday, 7 December.  In length the paper should be 10-12 double-spaced pages (approximately 2,500-3,000 words) in text, not including an appended “Works Cited” section, and should incorporate relevant material from at least six well chosen and refereed secondary sources (scholarly books and/or journal articles).  Two of these six may be an online or electronic-retrieval source, though others may derive from full-text and copyright-protected databases such as Project Muse.  Format and documentation should be in accordance with current MLA style.

For this project you are asked to explore a major twentieth-century British text (or, in the case of poetry, some representative poems) beyond our syllabus-listed readings.  More specifically, you should address how the author/text in question exemplifies one significant trait of either modernism or postmodernism.  Through independent analysis and insights drawn from secondary sources, you thus will be constructing a focused critical argument.

Listed below by genre are several primary texts from which you may choose for this endeavor.  Selecting one, I realize, is difficult when you may not be familiar with many of these works.  You might begin to narrow the field, however, by looking up some of these writers in the Dictionary of Literary Biography and/or consulting reviews of titles on <www.amazon.com>.  Once you have decided on a particular author/text, I would recommend that you begin some preliminary research via the online MLA International Bibliography to determine available scholarship on your subject.  Feel free to consult with me about your project as it develops.

Fiction

Beckett, Samuel.  Malone Dies (1956)

————.  Molloy (1951)

————.  The Unnameable (1958)

————.  Watt (1958)

Burgess, Anthony.  A Clockwork Orange (1962)

————.  The End of the World News (1982)

Byatt, A. S.  Possession (1990)

Carter, Angela.  The Infernal Desire Machines of Doctor Hoffman (1972)

————.  The Magic Toyshop (1967)

————.  The Passion of New Eve (1977)

Conrad, Joseph.  Lord Jim (1900)

————.  Nostromo (1904)

————.  The Secret Agent (1907)

————.  Under Western Eyes (1911)

Drabble, Margaret.  The Gates of Ivory (1992)

Durrell, Lawrence.  The Alexandria Quartet (1957-60)

Ford, Ford Madox.  The Good Soldier (1915)

Forster, E. M.  A Passage to India (1924)

Fowles, John.  Daniel Martin (1977)

————.  The Ebony Tower (1974)

————.  The French Lieutenant’s Woman (1969)

————.  The Magus (1966)

Godden, Rumer.  The River (1946)

Golding, William.  Darkness Visible (1979)

————.  The Paper Men (1984)

————.  Pincher Martin (1956)

Greene, Graham.  Brighton Rock (1938)

————.  The End of the Affair (1951)

————.  The Power and the Glory (1940)

Huxley, Aldous.  Point Counter Point (1928)

Ishiguro, Kazuo.  The Remains of the Day (1989)

Joyce, James.  Dubliners (1914)

————.  Ulysses (1922)

Koestler, Arthur.  Darkness at Noon (1940)

Lawrence, D. H.  Lady Chatterley’s Lover (1920)

————.  The Plumed Serpent (1926)

————.  The Rainbow (1915)

————.  Sons and Lovers (1913)

————.  Women in Love (1920)

Lessing, Doris.  The Four-Gated City (1969)

————.  The Golden Notebook (1962)

————.  The Memoirs of a Survivor (1974)

Lewis, C. S.  Out of the Silent Planet (1938)

Lodge, David.  Small World (1985)

Lowry, Malcolm.  Under the Volcano (1947)

Murdoch, Iris.  The Green Knight (1993)

————.  The Sea, the Sea (1978)

Orwell, George.  Animal Farm (1945)

————.  1984 (1949)

Pym, Barbara.  A Glass of Blessings (1958)

Rhys, Jean.  Wide Sargasso Sea (1966)

Swift, Graham.  Waterland (1983)

Thomas, D. M.  Ararat (1983)

————.  The White Hotel (1981)

Tolkien, J. R. R.  The Lord of the Rings (1954)

Waugh, Evelyn.  Decline and Fall (1928)

————.  A Handful of Dust (1934)

————.  The Loved One (1948)

Wells, H. G.  Tono-Bungay (1909)

Winterson, Jeanette.  Oranges Are Not the Only Fruit (1985)

Woolf, Virginia.  Between the Acts (1941)

————.  Jacob’s Room (1922)

————.  Mrs. Dalloway (1925)

————.  Orlando (1928)

————.  The Waves (1931)

Poetry

Auden, W. H. (1907-1973)

Boland, Eavan (1936-    )

Clarke, Austin (1896-1974)

Gunn, Thom (1929-    )

Hardy, Thomas (1840-1928)

Heaney, Seamus (1939-    )

Hughes, Ted (1930-    )

Kinsella, Thomas (1928-    )

Lawrence, D. H. (1885-1930)

Owen, Wilfred (1893-1918)

Thomas, Dylan (1914-1953)

Yeats, William Butler (1865-1939)

Drama

Beckett, Samuel.  Endgame (1958)

————.  Krapp’s Last Tape (1958)

Eliot, T. S.  The Family Reunion (1939)

————.  Murder in the Cathedral (1935)

Friel, Brian.  Philadelphia, Here I Come! (1964)

Osborne, John.  Look Back in Anger (1956)

Pinter, Harold.  The Caretaker (1960)

————.  The Homecoming (1965)

————.  No Man’s Land (1975)

Shaffer, Peter.  Amadeus (1979)

Stoppard, Tom.  Travesties (1974)

