English 4384-02W: Senior Seminar 

Ritual Realities: Patterns of Performed Living 
  

Dr. Maria Doyle 

TR12:30-1:45, TLC 2-237

Office:

TLC 2248 

Phone:

770-836-6512 

Email:

mdoyle@westga.edu 

Website:
http://www.westga.edu/~mdoyle 

Office Hours:
TR 2-3:30, W 10-1 and by appt. 

Course Description: 

Simply defined, ritual is a patterned action endowed with meaning, yet from what source does that meaning derive? This course will explore how literary texts have conceptualized the relationship between the pattern and its interpretation in various ritual contexts, both formal events, like religious services, and informal processes, like the guest-host dynamics of a party. Students will explore ritual "stagecraft"--the differing roles of participant and spectator, how objects and spaces generate ritual meaning--as well as the link between ritual action and personal/cultural memory and the ability of the ritual process to insulate from, and provide access to, various levels of "real" experience. The first half of the course will introduce students to select theories of ritual and will allow students to test these theories against a series of primary texts. These broad discussions will give students an ample base to draw upon as they work in the second half of the term to define their own responses to the course topic through individual seminar projects which will be collected in a course anthology designed, organized and edited by those participating in the class. 

As a “Writing across the Curriculum” course, this class will engage students in a variety of formal and informal writing activities. Students must have completed 6 hours of WAC credit to graduate. 

For information on learning outcomes and course/program goals specific to this course, see http://www.westga.edu/~engdept/SACS/SACS_undergrad_templates/4384.html 

For more information on WAC goals and outcomes, see 

http://www.westga.edu/~wac/wac/index.htm 

Required Texts: 

Catherine Bell, Ritual: Perspectives and Dimensions 

MargaretEdson, Wit 

BrianFriel, Dancing at Lughnasa 

Course pack of critical and primary readings (available at Ditto’s Copy Store) 

Students will also be required to purchase the seminar anthology (the collection of your work) in advance. 

Requirements: 

Reading Responses: 10% 

Students will write four 200-250 word reading responses, due at the beginning of class on the dates listed on the syllabus. For each reading response, students should select a paragraph of text (no more than 1/2 page) from one of the theoretical readings assigned for the day the response is due. Your response should examine that paragraph using close textual analysis: push on the language of the theory, interrogate its meaning, ask questions about how it works. Responses should not merely summarize/paraphrase your selection. Rather, the assignment is meant to help you enter into a critical conversation with the material. As an informal writing exercise, the assignment expects basic adherence to the rules of grammar but will not be graded on its style as much as it will on the thought you have put into your response. Responses will be due by 9:00 am on the class dates listed on the syllabus so that I can read over them before we meet. Students should also be prepared to discuss these responses in class. I will not accept late reading responses. 

Short analytical essays/presentations: 30% 

a.
Students will write two short analytical essays (3-5 pages) applying a specific theory discussed in class to one of our primary texts. Essays must argue a specific thesis and should support that thesis with clearly organized, well-written textual analysis. Essays must be typed, double-spaced with 1-inch margins in a standard font and should adhere to MLA guidelines. 

b.
From each essay, students will prepare a ten-minute oral presentation that "teaches" the rest of the class the application of theory you make in your paper. Students will sign up on the first day of class for specific dates/texts, so deadlines for this assignment will vary, depending on what you choose from this schedule. Presentations will be used as a starting point for discussion of primary texts. 

Seminar Project: 

Seminar Paper (50%): By the end of the term, each student will have produced a 15-20 page piece of critical writing on the seminar topic. This paper must offer a thesis-driven analysis of a primary text or texts examined through the lens of the seminar’s critical focus. As a formal writing assignment, the paper must be clearly organized, should support its thesis with specific, well-explained examples and should express itself with stylistic and grammatical clarity. All papers must adhere to MLA documentation style. 

Prospectus: As a preliminary step in the drafting of this seminar paper, each student will, in consultation with the seminar and with me, draft a two page proposal for the project. Students are free to use any primary text or texts (generally no more than three) of their choosing, as long as their approach to that material engages in a significant way the critical issues and theories explored in the first half of the course. The prospectus should present your primary materials—text(s) and critical backgrounds—and set out a tentative approach to the project: what is your working thesis and what larger questions will you explore in the process of working out that thesis? The prospectus will not receive a specific grade, but failure to turn in a prospectus on time or failure to complete the assignment adequately will result in a deduction from the grade of your final paper. Each student will present the prospectus in class, where both the instructor and other students will offer feedback. 

Drafts: After completing the prospectus, students will begin the process of editing and drafting their final paper. Students will complete three drafts of varying lengths due over the course of the second half of the term. These drafts will be exchanged with other students for commentary and reviewed by the professor. As with the prospectus, each draft will not receive a specific grade, but incomplete and/or late drafts will count against your final grade on the project as a whole. 

Editorial Work (10%): While the class is engaged in the editing process, students will participate in rotating groups to evaluate and comment on each others’ work. Your participation in this process is vital to the success of the seminar as it will not only provide feedback for others but also force you to ask questions of yourself and your own writing. 

Additional Course Information: 

Students are expected to attend all class meetings and to arrive prepared to discuss the material at hand. Because of the collaborative nature of the class, you will be able to miss no more than three classes without penalty, regardless of excuse. Each absence beyond those three will result in a deduction of 1/3 of a letter grade from your final grade in the course. Each student will also participate in an exit interview designed to assess your experience of the major. More information about the exit interview is available online in the course template listed in the course description section of this syllabus. 

----------------------------------- 

Schedule of Readings 

This outline represents my initial plan for this course, which may be adjusted as the term progresses. Any changes will be announced in class. 

Section 1: Theorizing a “Ritual Reality” 

T
8/24
Introduction 

R
8/26
Catherine Bell, from Ritual: Perspectives and Dimensions, Ch. 4-5 

T
8/31
Toto Pulls the Curtain Luncheon (12-1:30 in Z-6) 

R
9/2
Bell, Ch. 1  



MirceaEliade, from The Sacred and the Profane (packet)  



Reading Response #1 due (Eliade) 

T
9/7
Rene Girard, from Violence and the Sacred (packet) 



Susan Mizruchi, “The Place of Ritual in Our Time” (access throughProjectMuse) 



Reading Response #2 due (Girard or Mizruchi) 

R
9/9
FrankBidart, “The War of Vaslav Nijinsky” (packet) 



Response #3 (select a section of theory to apply to Bidart’s poem) 

T
9/14
Bell, Ch. 2 



Victor Turner, from The Ritual Process (packet) 



Reading Response #4 due (Turner) 

R
9/16
Begin Brian Friel, Dancing at Lughnasa 

T
9/21
Continue discussion of Friel 



Paper #1 due 



First set of Friel presentations (students will sign up for a specific date) 

R
9/23
Finish Friel discussion 



Finish Friel presentations (students will sign up for a specific date) 

T
9/28
PatrickTuite, “The Biomechanics of Aggression: Psychophysiological
 



Conditioning in Ulster's Loyalist Parades” (access through ProjectMuse) 



Grimes, “Victor Turner’s Definition, Theory and Sense of Ritual” (handout) 

R
9/30
Bell, Ch. 3 

T
10/5
Susanne Langer, “The Great Dramatic Forms: The Tragic Rhythm” (packet) 



Begin discussion of Margaret Edson, Wit 

R 
10/7
ContinueEdson discussion 



Paper #2 due 



First set of Edson presentations (students will sign up for a specific date) 

T
10/12
Finish discussion of Edson; second set of Edson presentations 

R
10/14
Film: Wit (dir. Mike Nichols)  



Last day to withdraw with a “W” 

T
10/19
Finish screening/discussion of film 

Section 2: The Seminar Project 

R
10/21
Workshop: Presentations on Proposed Research 



All proposals due in class 

T
10/26
Workshop: Presentations on Proposed Research  

R
10/28
Anthology Organization and Design  

T
11/2
No class (working on initial drafts) 

R
11/4
Initial Drafts Due (minimum 6 full pages) 



Overview of Editing Procedures  

T
11/9
Editing Workshop  

R
11/11
No class (working on revised drafts)  

T
11/16
Second draft due (minimum 10 full pages); anthology organization and design 

R
11/18
Editing workshop 

T
11/23
Anthology organization and design 

R
11/25
THANKSGIVING 

T
11/30
Third draft due (minimum 15 pages); finalize anthology design 

R
12/2
Final editing workshop 

T-R
12/7-9
Exit Interviews 

R
12/16
Final Meeting; Research Projects and Author Biographies (hardcopy and disk versions in MS Word format) due 

----------------------------------------------- 

Class Policies: 

(1) Please turn off all cell phones before entering the classroom. 

(2) Deadlines: All papers that are due in class must be turned in within the first fifteen minutes of class. Papers not received by this time will be considered late and penalized according to the policy outlined below. My strictness regarding this particular policy stems from two considerations. First, if you are not in class, you are missing discussion and thus course material. In addition, it is disruptive to the class and distracting for both the instructor and other students to have others straggling in midway through the class period. Plan your schedule so that you can have papers printed and ready by the time class begins. 

(3) Late Policy: Late papers will be penalized one-third of a grade for each day they are late. Papers that are more than seven days late (including weekend days and holidays) will receive an automatic "F." Extensions will be granted only if you have a verifiable medical or other sufficiently serious ("seriousness" will be determined at the instructor's discretion) excuse and you request an extension (in person, via email or phone) before the paper deadline. Regardless of your situation, no extensions will be granted beyond the seven-day late period. Having papers or exams for other classes, a schedule conflict with work or other responsibilities, or simply being "swamped" are not sufficiently serious excuses and will not result in your being granted an extension. Learn to budget your time and arrange your schedule so that you can meet all of your coursework obligations in a timely fashion. 

(4) Paper Format: All papers should be typed, double-spaced, in a standard 12 point font (such as New Century Schoolbook, Palatino or Times New Roman) with 1" top/bottom margins and 1-1.25" left/right margins.Big fonts, extra spaces between your paragraphs, and large margins are pretty easy to spot, so stick to the standard size guidelines and use the revision process to help you generate enough information to present a clear and well-reasoned analysis within the designated space limitations. Your papers are required to have footnotes and inline citations, page numbers and a descriptive title (i.e. not "Joyce's Dubliners" but "Chaotic Connections in Joyce's Dubliners"), and they must be stapled--I will not accept papers that are paper clipped, folded or otherwise attached. Title pages are not necessary; simply include your name, the course number and the date in the top right corner of your first page. Do not submit papers in plastic covers or folders. 

(5) Outside Sources and Academic Dishonesty: Academic dishonesty involves any attempt on your part to claim ideas and/or specific phrasing that you have gotten from elsewhere as your own or to make up sources or evidence (known as "fabrication") so as to make your argument sound stronger. Academic dishonesty is a serious offense, and flagrant violations of this policy (copying papers from the internet or other sources, cheating on exams) are grounds for failing the course. To avoid this penalty, do your own work and when you use outside information, provide accurate citations for it. All cases of academic dishonesty will be reported to the Chair of the English Department. For more on the English Department’s plagiarism policy, see http://www.westga.edu/~engdept/Plagiarism/pladef.html. 

(6) Special Needs: If you have a registered disability that will require accommodation, please see me at the beginning of the semester. If you have a disability that you have not yet registered through the Disabled Student Services Office, please contact Dr. Ann Phillips in 137 Parker Hall at (770) 836-6428. 

