HucHues: I, Too

JazzoniA'

Oh, silver tree!
Oh, shining rivers okthe soul!

In a Harlem cabaret

Six long-headed jazzers play,
Adancing girl whose eyes are
Lifts high a dress of silken gold.

Oh, singing tree!
Oh, shining rivers of the soul!

Were Eve’s eyes

In the first garden

Just a bit too bold??

Was Cleopatra gorgeous
In a gown of gold?3

Oh, shining tree!
Oh, silver rivers of the soul!

In a whirling cabaret
Six long-headed jazzers play.

1.Jazzonia: The Greek suffix onia suggests the land or country of jazz, located here in a nightclub in
Harler.

2.Eve'seyes ... bold?: According to the Old Testament account, after Eve is tempted by the serpent and she
and Adam eat the forbidden fruit of the tree of knowledge, “the eyes of them both were opened, and they
knew that they were naked” (Genesis 3:7).

3. Cleopatra . . . gold?: The seductive queen Cleopatra of Egypt (69-30 BCE) was often associated with
extravagance and sensuality, most famously in Shakespeare'’s Antony and Cleopatra.

Z.Awosrau /-/uaues (I‘ioz -/%7)
I, Too

I, too, sing America.

[ am the darker brother.

They send me to eat in the kitchen

When company comes,

But I laugh, 5
And eat well,

And grow strong.

1. I, too, sing America: An allusion to “I Hear America Singing” by the white poet Walt Whitman
(1819-1892), whom Hughes admired and who is often described as the “poet of America.”
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Tomorrow,

I'll be at the table?

When company comes. 1o
Nobody’ll dare

Say to me,

“Eat in the kitchen,”

Then.

Besides,
They’ll see how beautiful I am
And be ashamed -

I,too, am America.

(1925,1994]

2.I'll be at the table: In early versions of this poem, including its first publication in the Survey Graphic
(March 1,1925), this line read: “I'll sit at the table.”

THE WEeARY BLuEs

roning a drowsy syncopated tune,
Rdcking back and forth to a mellow croon.

Sweet Blues!
Coming from a black man’s s
O Blues!
In a deep song voice with amela e
I'heard that Negro sing, that old piyno moan ~
“Ain’t got nobody in all this woNd,
Ain't got nobody but ma self.
I's gwine to quit ma frownin’
And put ma troubles on the shelf.”



HARLEM
What happens to a dream deferred?

Doesitdry up
like a raisin in the sun?

Or fester like a sore —

And then run? 5
Does it stink like rotten meat?

Or crust and sugar over —

like a syrupy sweet?

Maybe it just sags
like a heavy load.

Or does it explode?
[1951,1994]
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Countee Cullen

Inscribed “with admira-
tion” to James Weldon
Johnson, this photograph
was taken in the mid-
1920s, when the young
Cullen was one of the

ost popular poets in
t\e United States.




