English 2060: Introduction to Creative Writing
Spring 2012
Section: 01	 T/R 11:00-12:20	CRN: 10646	  Pafford 306
This course fulfills the Core requirement in Area C1
and has no prerequisites.

Dr. Katie Chaple
Office: TLC 1113-E 
Phone: 678-839-4860
Use your WebCT course email to contact me.
Web address: http://www.westga.edu/~kchaple
Office Hours: 	
Tuesday: 8:00-11:00 am
Thursday: 9:00-11:00 am
& by appointment

Writing Center Schedule: 	
T & R: 2:00-3:30

But all art is sensual . . . .  It is directly, that is, of the senses, and since the senses do not exist without an object for their employment all art is necessarily objective.  It doesn’t declaim or explain, it presents.
—William Carlos Williams
Required Texts: 
Writing Fiction: A Guide to Narrative Craft 8th Edition Janet Burroway & Elizabeth Stuckey-French
Writing Poetry: Creative and Critical Approaches  Chad Davidson & Gregory Fraser
We Almost Disappear  David Bottoms
Additional readings online and as handouts.
Like in every English course, you need an excellent dictionary and thesaurus

COURSE DESCRIPTION
· An introduction to the art of creative writing—from learning the elements involved in literary production, to gaining the critical skills necessary in assessing works by established authors, to crafting one’s own literary artifacts
· A study of the process of creative writing from a wide range of historical and cultural examples
· An investigation of the convergence of creative production and critical thinking
· An appreciation and understanding of the connections between personal experience and creativity, and the reception of literary arts in the public domain
COURSE GOALS
· Students will demonstrate familiarity with a representative selection of creative-writing strategies important in the formation of contemporary poetry, fiction, screen- and playwriting, and creative nonfiction
· Students will closely examine the processes by which creative writers produce literary artifacts in a wide range of cultures and historical circumstances
· Students will demonstrate an understanding of multiple literary genres and schools of reception in writing projects that contain both critical and creative elements 
· Students will put into practice, through various creative assignments including literary calisthenics and sustained journal entries, the creative-writing processes and conventions introduced by the course

PROGRAM GOALS
· Students will be able to recognize the place of creative writing, and its various modes of production, in the shaping of individual identity and larger cultural realities
· Students will come to discern how creative writing is shaped by critical awareness and varying historical contexts
· Students will learn to draw meaningful connections between the fine art of creative writing and a range of university disciplines including psychology, sociology, political science, and other programs within the humanities 
· Students will be able to apply their acquired skills to a range of personal, work, and social situations
· This course fulfills one of the departmental requirements for the completion of the creative writing minor
· This course broadens students’ desire and ability to take pleasure in their encounters with literature

LATE WORK:  
All work is due on the day listed.  I will not accept emailed work. If you are not in class for calisthenics assignments and responses, I will not accept them. 
 
ATTENDANCE: 
Come to class. Be on time. Your daily contributions and participation are absolutely critical. For that reason, you are allowed three absences. After the third, your final grade will drop one letter for each subsequent absence. Three tardies equal one absence. Remember that I do not allow any late or emailed work, so missing class also means missing credit. 

 DISRUPTIVE BEHAVIOR:
Students may be dismissed from any class meeting at which they exhibit behavior that disrupts the learning environment of others. Such behavior includes—but is not limited to—arriving late for class, allowing cell phones to ring, speaking disrespectfully to the instructor and/or to other students, checking email or surfing the web, and using personal audio or video devices (this includes cell phones). Each dismissal of this kind will count as an absence and will be applied toward the attendance requirements above.
 
I expect civil and polite behavior. I do not mind limited food or drink, but do not show up with your McDonald's cheeseburger and fries.
 
PLAGIARISM & ACADEMIC HONESTY: 
It is always disappointing to discover a student has plagiarized. If you have any questions regarding incorporating outside material, ask me. Ignorance will not be an excuse. Because of the way in which this class is organized, if you plagiarize it will be immediately apparent to me. Do not risk it. ***If you turn in plagiarized work in regards to any assignment, you will immediately fail the course. This policy also refers to a student turning in work/essays that you have written for any other class or professor.


 	Plagiarism & Academic Dishonesty 
The Department of English and Philosophy defines plagiarism as taking personal credit for the words and ideas of others as they are presented in electronic, print, and verbal sources. The Department expects that students will accurately credit sources in all assignments. An equally dishonest practice is fabricating sources or facts; it is another form of misrepresenting the truth. Plagiarism is grounds for failing the course. See also, excessive collaboration.
   
The University policies for handling Academic Dishonesty are found in the following documents: 
The Faculty Handbook, sections 207 and 208.0401  
http://www.westga.edu/~vpaa/handrev/ 

Student Uncatalog: "Rights and Responsibilities"; Appendix J.  
http://www.westga.edu/handbook/  
 
DISABILITY PLEDGE:
I pledge to do my best to work with the University to provide all students with equal access to my classes and materials, regardless of special needs, temporary or permanent disability, special needs related to pregnancy, etc. 

If you have any special learning needs, particularly (but not limited to) needs defined under the Americans with Disabilities Act, and require specific accommodations, please do not hesitate to make these known to me, either yourself or through Disability Services in 272 Parker Hall at (770) 839-6428. 

Students with documented special needs may expect accommodation in relation to classroom accessibility, modification of testing, special test administration, etc. This is not only my personal commitment: it is your right, and it is the law! 

For more information, please contact Disability Services at the University of West Georgia.  
 


DETERMINATION OF SEMESTER GRADE:
Quizzes on readings							  5%
Memorizations							  	  5%
Journal 1								10%
Journal 2	 							15%
Journal 3								20%
Exam									20%
Final Portfolio								25%

	
	

	
	

	
	

	
	

	
	

	
	

	
	

	
	

	
	


QUIZZES/MEMORIZATIONS:
Quizzes are based on readings, and the memorizations will be assigned from the creative readings. These quizzes will be 15-minutes and will occur before discussion and will be without the aid of the texts. The aim is, in part, to make certain you are reading, but also to jumpstart our class discussion. These will be graded, and there are no make-ups. You must be in class in order to receive credit.

JOURNAL:
Minimum of 500 words for first journal, 750 for second, 1000 for third.

Journal 1:
Grading:
Section One: Quantitative
				- all in-class freewrites typed up and proofed (will mark down for 
					usage, grammar, and presentation glitches)
				- 10 “climbs up the ladder” calisthenics
				- 10 “telling into showing” calisthenics (at least 25 words each)
				- 10 “RENNS/Ps&Qs” calisthenics (at least 25 words each)
				- 10 “senses other than sight” calisthenics (at least 25 words each)
				- 10 “passive to active voice” calisthenics
				- 10 “cliché to non-cliché” calisthenics (at least 25 words each)
				
Section Two: Qualitative 
				- at least 500 words of your own creative work (nothing written prior to class), graded
 qualitatively based on principles discussed so far

Journal 2: 
All previous elements listed above, plus: 10 improvs; 1 20-questions example; 1 mimicry; 1 dialogue scene (at least 200 words); 1 monologue (at least 200 words)
Journal 3: 
All previous elements listed above, plus: 1 recursive example (at least 200 words); 1 juggling (at least 200 words)


FINAL PORTFOLIO:
Your final portfolio will include the following items: 1) a table of contents; 2) a 4-5 page critical preface (including a statement of your aesthetics, either implicitly or explicitly and discussion of techniques) in strict MLA format; 3) eight to ten examples from the class of revised writing (the revision should appear before the original). 
 
What is a critical preface? Students often feel puzzled by the critical preface. It should be in first-person and chronicle your semester’s experience. This is your chance to contextualize your semester, what you’ve learned, how you’ve learned to approach writing and reading, where you began, where you ended, and where you intend to go. You should reference the textbooks, the stories and the poems we’ve read for class—show what you know and how it has impacted your understanding of the writing process as well as your own writing.
 



Calendar of Events:  Note: Reading and writing assignments are due at the beginning of class on the day for which they are listed.  The following is a tentative daily schedule.  Modifications may be needed as we proceed.  I will advise of any deviations ahead of time and will provide detailed instructions for any assignments.  You are responsible for keeping up with any changes and work missed due to absences.  *Always come to class with the following: the homework text(s), paper and pen. (WF stands for Writing Fiction & WP stands for Writing Poetry)
                       
	Week 1 1/10
	Introductions, explanations, expectations		 
* 15-minute freewrite to end class (save all writing for journals)
***Always bring your texts and any readings with you to class

	1/12
	Ladder of Specificity
**Bring David Bottoms’ We Almost Disappear with you to class.
In-class calisthenics.

	Week 2
1/17
	Show More Than Tell
Read WP: Intro & Chapter 1 & WF: pg 21-42. 
Quiz 1 (15 minutes)
Bring WP, WF, and We Almost Disappear.
In-class calisthenics.

	1/19
	Show More Than Tell continued
Hemingway’s iceberg theory
Bring WP, WF, and We Almost Disappear.
In-class calisthenics.

	Week 3 1/24
	RENNS & Ps & Qs
15-minute Memorization Quiz 2
WF: “We Didn’t” Stuart Dybek, pg 42-51
Bring WP, WF, and We Almost Disappear.
In-class calisthenics.

	1/26
	Richard Hugo’s Principles from Triggering Town

	Week 4 1/31
	Imagistic, Active Verbs
15-minute quiz 3 on Hugo’s principles
Journal requirements discussion.
Bring WP, WF, and We Almost Disappear.
In-class calisthenics.

	2/2
	Avoiding Cliché
WF: “Keith” Ron Carlson, pg 382-393
In-class calisthenics.

	Week 5 2/7
	Tone Thermometer
15-minute quiz 4
In-class calisthenics.

	2/9
	Tone Thermometer cont.
In-class calisthenics.

	Week 6 2/14
	***Journal 1 due. CourseDen (before class begins)
Expansion-Contraction Model.
In-class calisthenics.

	2/16
	Improv-ing to Improve
15-minute quiz 5 on Chapter 2 of WP & pgs 247-265 of WF
In-class calisthenics.

	Week 7
2/21
	Junkyarding
Dionne Irving’s “Florida Lives” online
In-class calisthenics.

	2/23
	Questioning 1
15-minute memorization quiz 6
In-class calisthenics.

	Week 8
2/28
	Questioning 2
Raymond Carver’s “Where I’m Calling From” online (bring a copy with you to class)
In-class calisthenics.
David Bottoms at UWG 7:30pm. Required.

	3/1
	Outside class assignment

	3/2
	 Note: March 2nd is the last day to drop with a “W”

	Week 9
3/6
	Dialoguing
15-minute quiz 6 on Chapter 3 of WP
In-class calisthenics.

	3/8
	Character Makes Your Story
15-minute quiz 8 on WF pgs 73-89 
In-class calisthenics.

	Week 10
3/13
	Character Makes Your Story continued
15-minute quiz 9 on WF pgs 116-138
Raymond Carver’s “Cathedral” (bring all texts with you)
In-class calisthenics.

	3/15
	***Journal 2 due. CourseDen (before class begins)
Catch-up day.
In-class calisthenics.

	Week 11
3/19-23
	***Spring Break

	Week 12
3/27
	WP: Chapter 4 
In-class calisthenics.

	3/29
	Point of View
Quiz on WP Chapter 4 & WF 300-316
In-class calisthenics.

	Week 13
4/3
	Intro to Commenting and Critiquing
* small group work (Group A)

	4/5
	Intro to Commenting and Critiquing
* small group work (Group B)

	Week 14
4/10
	Intro to Commenting and Critiquing
* small group work (Group A)

	4/12

	Intro to Commenting and Critiquing
* small group work (Group B)

	Week 15
4/17
	Exam 

	4/19
	Last day of class.
***Journal 3 due. CourseDen before the beginning of class.


***Portfolio will be due during exam time, Tuesday, April 24th at 11am. 
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