Name_of_the_Rose Viewing_Notes
The film was released in 1986 and for those intrigued by such matters as the director, producer, actors and so forth, I would recommend going to IMDB.COM for more information.

The movie was based upon the novel by a great Italian novelist, semiotician, and fan of the Middle Ages, Umberto Eco.  Published in Italian in 1980, the English translation appeared in 1983.  And thus the film three years later.

The book is huge whopping compendium, almost a summa of 14th century history, lore, and literature.  It is a great read for those who love this stuff, but it is too much for the average student with only a casual interest in medieval or in the contemporary novel.  So we have the movie to see, and the movie is in my opinion the best of the four that we have seen.  (I think I would place King Arthur, second, 13th Warrior and First Knight would just have to duke it out for third and last; both are pretty weak as movies.)  

There are two meta-points to be made about the Name of the Rose:
1. One, there are a lot of 14th century references and touch points in the movie and references to a lot of the medieval themes we have touched upon, most notably the themes of heresy and of the use of pagan learning..

2. Second, this is a movie that does not seem to love the Middle Ages; rather, it would seem to present the world in very dark, and very negative lights.
(On this second point, I believe it is true that Eco, the author, is actually quite a fan of the Middle Ages.  In fact, he published a book on beauty or aesthetics in the High Middle Ages that is very positive and very favorable.  However, in this work he does present some fairly horrific sides of the world we have studying.)

The movie is a detective story, in spite of the fact that it is set in an abbey in the Italian Alps.  So the William of Baskerville is an allusion to the Arthur Canon Doyle’s Sherlock Holmes’s book The Hound of the Baskervilles.
It is also interesting from a contemporary pop culture aspect that Sean Connery, or James Bond 007, is the one to solve the murder mystery.  (It is also interesting that we have two Sean Connery appearances and in one he is quite convincing and the other he is phoning it in.
You should note the different religious orders represented in the movie.  The Franciscans in the fourteenth-century are known for two things (in addition to their drab robes and rope belts): laughter and openness to nature and to science.  So it would be appropriate for our Franciscan solver of mysteries to be open to logic and ways of science.  In fact we see him with medieval instruments of science, eyeglasses, astrolabe, and sextant.
The Players
Brother William of Baskerville
The Abbot, soft-spoken, careful administrator
Venerable Jorge -- Blind
Adso of Melk, the novice of William
Adelmo the illuminator

Ubertino of Casale, the old Franciscan
Venantius of Salvemec, the Greek Translator
Severinus of Sankt Wendel — herbalist

Malachi of Hildesheim — librarian
Berengar of Arundel — assistant librarian, in love with Adelmo

Remigio of Varagine — butcher, burned with Salvatore
Salvatore – poor confused hunchback
Michael of Cesena — leader of Spiritual Franciscans

Bernard Gui — inquisitor, and leader of Papal legation
Bertrand del Poggetto — Cardinal and leader of the Papal legation

Peasant girl from the village, The Rose
The Orders of Religious

Franciscan Order

Benedictines – the monks
Dominicans – the Inquisitors
Papal Delegates – in the ridiculous outfits
The Big Debate

Debate whether Christ carried a purse:  This had much to do with the Franciscans and their very radical belief in complete poverty.  It also relates to heretical sects that believed the Church had become too materialistic.  The Dolcinites are mentioned and of course this issue pursues the Church all the way to the Reformation.
You will see that Chaucer’s Pardoner’s Tale is partly about this same issue.

The following are just a few notes that follow a few scenes of the movie.

Early on we see that William is a Franciscan (a Holmes type) whose openness to science is symbolized by his use of scientific instruments: astrolabe, sextant, eyeglasses.
The invocation of the inquisition is mentioned right before a hog killing scene: do you think there is a point in that?
Brother Ubertino and the adoration of the Madonna:  Several important themes here.  One, that woman is perverse; two, worshiping God through a sensual appreciation of the holy family; three the slight perversion in the adoration of the breasts and in Ubertino’s stroking of Adso’s hair.
Donation of the Church to the Poor scene: the monastery donates its garbage to the poor.  This goes to the very core of the Franciscan critique of the Church.
Brother Adelmo jumped, concludes the detective: “Elementary, my dear Adso”

Brother Berengar’s Flagellation scene; this theme has appeared before in our study.  He is punishing his flesh due to his “unnatural” desires for the young monks.  This repression of nature seems to be an important theme in the novel and movie.
Waking up to sing the canonical hours: The monks’ lives were organized around a series of hourly liturgies, usually eight, but the number varies a bit.
Below is one version:
	Matins
	(Second Coming) Theme of feast displaces the hour theme

	Lauds
	Praise: spiritual resurrection
	Resurrection of our Lord

	Prime
	Preparation for the day's work

	Terce
	Come, Holy Ghost
	Descent of the Holy Ghost

	Sext
	Lead us not into temptation (sin)
	Christ on the Cross

	None
	Perseverance
	Last things

	Vespers
	Thanksgiving
	Last Supper

	Compline
	Contrition
Protection for the night
	Heavenly banquet
Our Lord in Gethsemane


Sea of blood, prophesy of the apocalypse – Ubertino is reading the signs of the murders like a medieval reader through the interpretive lens of the Bible, whereas William is trying to read the signs as indications of cause and effect and calculate with reason.
Penitenziagite – says Salvatore, the rallying cry of the Docinites.
He says in the movie:

"Penitenziagite! Watch out for the draco who cometh in futurum to gnaw on your anima! La mort e supremos! You contemplata me apocalypsum, eh? La bas! Nous avon il diabolo! Ugly cum Salvatore, eh? My little brother! Penitenziagite!"

And in the novel:

'Penitenziagite! Watch out for the draco who cometh in futurum to gnaw your anima! Death is super nos! Pray the Santo Pater come to liberar nos a malo and all our sin! Ha ha, you like this negromanzia de Domini Nostri Jesu Christi! Et anco jois m'es dols e plazer m'es dolors... Cave el diabolo! Semper lying in wait for me in some angulum to snap at my heels. But Salvatore is not stupidus! Bonum monasterium, and aqui refectorium and pray to dominum nostrum. And the rest is worth merda. Amen. No?'
This is a good example of Salvatore speaking all languages and none.

Dolcinites – persecuted by the church, John XXII.  An actual historical sect that took radical poverty too far for its time.
Venerable Jorge and his philosophy of sorrow and suffering and anti-comedy
Bernardo Gui of the Inquisition – he appears as something of a storm trooper, a Nazi for the Church.
Illuminated manuscripts in the library.  Many images of actual illuminated manuscripts.  William is clearly a bibliophile; he loves books with an almost perverse love.
William is open to books, learning from different sources, whereas Jorge is not.  So why lock books up in a prison, but out of fear.
Idolizing of reason: William does make a fetish of reason, I suppose.
Labyrinth – they are in a maze.   Is the labyrinth a metaphor for what reason can do, turn you inward, create a maze in the mind?
Classical education serves us well – William is alluding the Greco-Roman myth of Ariadne who helps Theseus escape from the labyrinth of the Minotaur.
Salvatore and peasant girl get  interpreted as witchcraft.  This is weird scene, but the girl just needs food and Salvatore is an idiot.  Misguided and strange but a threat to the Church, hardly.
“To challenge the inquisition is to be guilty of heresy.”  It’s hard to see where reasoned debate could play a role if this is the nature of the game.
William was a member of the inquisition in the early days, when it strove to guide, not to punish.
Arrival of the envoys of the pope – fat, can’t get their cart up the hill.  These characters are almost too easy to make fun of.
Apothecary killed with a model of the celestial sphere; again, science being demonized.  And this time it’s the librarian doing the killing.
Adso praying for a miracle from the Virgin Mary.  Mary was thought to be especially sympathetic to crazies.
The purifying flames of the auto da fe – act of faith, or being burned at the stake.  It’s a very different world, but it happened.
“Preservation of knowledge, not search for, because there is not progress” – Jorge, “only the sublime recapitulation.”
All of this killing about the second book of Aristotle’s poetics – on comedy.  What is the bgi deal?

Jorge does not like comedy.  Laughter removes fear, says Venerable Jorge for the distance.
Gui finally impaled by his own instruments of torture, a fitting end for the cruel Inquisitor.
Finally, the last scene of the girl, the rose.  Adso never knew her name and never knew any other fleshly love and never regretted that fact, so he says.  Again it’s a strange world that elevates love to the position of the deity, but then denies it to humans.  The rose is a symbol of a female love object.  In a very famous book in the 13th and 14th century an allegory of love is called the Romance of the Rose.  The title of this book and movie is an allusion to it.  But also in every cathedral there is a Rose window, that is an allusion to Mary, and every Catholic should have a beaded necklace with a crucifix pendant; this necklace is called a Rosary and there are prayers to Mary associated with the beads.  
You can’t help but come away from the movie with a rather depressed sense of what it was like to live in a medieval monastery.  The issues are clearly absolute faith (blind faith as in Jorge) to the Church and its power versus openness to new knowledge and the knowledge of others and a kind of humanity that we like to think accompanies such tolerance of knowledge.  The Church in this movie is not terribly kind to peasants, giving them scraps or burning them.

The place of Aristotle may seem odd in the movie.  Jorge is afraid that if it is discovered that Aristotle endorses laughter, being the great philosopher and authority that he is, then there will be not stopping people from laughing at everything and the Church will come crumbling down.


Buy Aristotle is a pagan; yes, but, remember that after 1200 his entire works were translated and his works became venerated as works of genius by a pre-Christian thinker.  The great Thomas Aquinas structures his Summa Theologica on the logic of Aristotle.
