Franklin’s Tale and Links

Prologue

Not very much here except a few juicy details of characterization; the Franklin does seem to be fawning over the Squire and then tells a tale of an idealized set of folks including squire, knight, clerk, and a wife, but no peasants, I believe.

Tale

Genre:  (From Deborah Schwartz) “The Franklin's Tale is an example of a Breton lai (see Prologue, FT 37-43), a short narrative genre with romance-like characteristics of which the best known are the Lais of Marie de France (see two examples, Lanval and Chevrefoil).  These vernacular poems were decidedly secular, frequently contained supernatural or fairy-tale elements, and most often were concerned with male/female love relationships.”

Source:  Boccaccio again, this time from Il Filocolo (“Love wounded”), Boccaccio’s Italian prose version of a very popular verse romance, Floris and Blanchefleur, a tale of star-crossed lovers and star-crossed religions, all of which ultimately ends happily.  Also from Decameron 10th day, 5th tale has a similar tale of magic.

Structure:

1. D and A’s marriage, exposition of theory and event (213-215).
2. Early despair at Arveragus’ departure (215).
3. Aurelius’ attempt to woo; D’s rash promise (217) and his pagan prayers (219-220) (215-220).
4. Arveragus’ return and two years of bliss (221).
5. Reunite with Aurelius’ brother, trip to Orleans and magic show; return to Brittany in December and the removal of the rocks (221-226).
6. Aurelius’ demand and Dorigen’s despair II 226
7. Resolutions and demonstration of “trouthe” and gentility (229).
Themes:

1. Love, marriage, the marriage argument.

2. Gentillesse

3. Transformation – magic and otherwise

4. Governance
5. Pilgrimage ??

On the Marriage Argument: (from Larry Benson) The Franklin's Tale has long been regarded as the culmination of "The Marriage Group," the discussion of marriage that extends at least from the Wife of Bath's Prologue to the the Franklin's Tale, which has traditionally been taken as in some sense resolving the "marriage question" proposed by the Wife of Bath -- who should rule in a marriage? This reading was developed by George Lyman Kittredge as part of his interpretation of The Canterbury Tales as a dramatically realized "Human Comedy." Kittredge's article on "Chaucer's Discussion of Marriage" is one of, if not the most, famous and influentical critical articles ever written on Chaucer. Few would agree with all Kittredge says in this article, but it continues to shape much of the debate about The Canterbury Tales down to the present day.

From Don Howard – Phys Tale or Second Nun’s may really end the debate or the debate does not end.
For two approaches quite different from Kittredge's see:

    David Aers, ""Chaucer: Love, Sex and Marriage," from Chaucer, Langland, and the creative imagination, 1980 pp. 143-70.

    Jill Mann, "Chaucerian Themes and Style in the Franklin's Tale," New Pelican Guide to English Literature, Vol. 1, Part 1, Chaucer and Alliterative Poetry, ed. Boris Ford, pp. 133-153.

As these articles show, interpretations of the Franklin's Tale differ greatly; Kittredge's reading (cited above) is still current and may be right, but it has seemed too neat to many contemporary critics. The Franklin is a man who loves domestic ease and (one assumes) tranquility; compromise, some critics argue, comes naturally to him as the easy way out. Alfred David, in The Strumpet Muse (Bloomington, IUP, 1976 [PR1924.D3], warns that what Kittredge argues is Chaucer's own solution -- "A better has never been devised or imagined" -- deeply appeals to our modern sensibilities and thus is, for that very reason, suspect.
Dr. Michael Delahoyde 
Washington State University 

THE FRANKLIN'S TALE 


Prologue: 

The Franklin politely, and mercifully serving the good of the community, interrupts the Squire. He stops the tale just when it sounds as if the Squire will yammer on forever never getting the story off the ground, and pretends that he thinks it's over, forestalling objections by heaping praises upon the young man. Thus, displaying the good sense and diplomacy revealed also in his tale, the Franklin extricates the Squire himself and the rest of the pilgrims, and us, from the threat of the unwieldy Squire's tale. Bless him. 

The Prologue to his own tale reveals the genre: a Breton lai, the courtly genre of northern France. Chaucer has transformed here a Boccaccio story. 

Tale: 

If there is an answer to the Marriage Group, it is probably the Franklin's tale. 

The Franklin is sincere although the same material in The Merchant's Tale was sarcastic. There's a resolution to the marriage debate in terms of mutual respect and tolerance. Both ideals -- Trouthe (or covenant -- the Old Testament notion) and Freedom (or generosity -- New Testament) -- operate in accord. 

So the Franklin answers the Wife of Bath on the issue of sovereignty, incorporates the Clerk's counsel of patience and humility, takes issue with the Merchant's denial of happiness in marriage, and responds to the Squire's flighty view of love. 

Or is it just another viewpoint? The ramifications of the topic are explored, but maybe not concluded. 

Does the tale fit the teller? We glean that the Franklin is generous and civic-minded in the General Prologue. But what if he only thinks he understands gentilesse? Is he guilty of naive optimism. Everyone becomes extremely noble in the tale -- is that realistic? 

He identifies with Aurelius as enterprising and ambitious. He focuses on the size of Aurelius' debt, so the bourgeois value of money may be a preoccupation. The final installment plan with the astrologer may support this too. The final resolution is a system of bargains and deal-makings. Is that what the Franklin thinks is "gentle"? 

He may also be too literal-minded when it comes to realities and appearances, as with the illusion that the rocks are gone. Can the rocks (or rockiness of marriage) disappear so easily. Are his words and intent properly balanced? 

“Gentilesse”

Geoffrey Chaucer:  "Gentilesse"1


The firste fader and findere* of gentilesse, 
* founder 
 


What* man desireth gentil for to be 
* whatever 



Most folwe his traas,* and alle his wittes dresse2 
* path 



Vertu to sue,* and vices for to flee: 
* follow (pursue) 


5 
For unto vertu longeth* dignitee, 
* belongs 



And nought the revers, saufly* dar I deeme, 
* safely 



Al were he(3) mitre, crowne, or diademe. 




This firste stok was ground of rightwisnesse,* 
* righteousness 



Trewe of his word, sobre, pietous,(4) and free, 



10 
Clene of his gost,* and loved bisinesse 
* spirit 



Against the vice of slouthe,* in honestee; 
* sloth 



And but his heir love vertu as dide he, 




He is nat gentil, though he riche* seeme, 
* noble 



Al were he mitre, crowne, or diademe. 



15 
Vice may wel be heir to old richesse, 




But ther may no man, as ye may wel see, 




Bequethe his heir his vertuous noblesse: 




That is appropred* unto no degree 
* exclusively assigned 



But to the firste fader in majestee, 



20 
That maketh his heir him that wol him queme,* 
* please 



Al were he mitre, crowne, or diademe. 



(1) The virtue of "gentilesse" combined a courtesy of manner with a courtesy of mind.  That it is not the inevitable adjunct of aristocratic birth (though most appropriate to it) was a medieval commonplace, to which Chaucer here gives succinct--if conventional--expression.  It is important to observe, however, that the moral democracy implied by this doctrine was never transferred by the Middle Ages to the political or even the social realm.

(2) I.e., must follow his (the first father's) path and dispose all his (own) wits.

(3) Even if he wear.

(4) Merciful.   "Free": generous.

Poem by Geoffrey Chaucer.  The text and notes are those found in The Norton Anthology of English Literature, ed. M. H. Abrams, et al., 5th ed., vol. 1, pp.229-230. 



[This supplemental text is for the use of students enrolled in Medieval Literature classes taught by Dr. Debora B. Schwartz in the English Department of Cal Poly, San Luis Obispo.]
====================================================

Geoffrey Chaucer (ca. 1343-1400)

Truth

              1  Fle fro the pres, and dwelle with sothefastnesse,

              2  Suffise thin owen thing, thei it be smal;

              3  For hord hath hate, and clymbyng tykelnesse,

              4  Prees hath envye, and wele blent overal.

              5  Savour no more thanne the byhove schal;

              6  Reule weel thiself, that other folk canst reede;

              7  And trouthe schal delyvere, it is no drede.

              8  Tempest the nought al croked to redresse,

              9  In trust of hire that tourneth as a bal.

            10  Myche wele stant in litel besynesse;

            11  Bywar therfore to spurne ayeyns an al;

            12  Stryve not as doth the crokke with the wal.

            13  Daunte thiself, that dauntest otheres dede;

            14  And trouthe shal delyvere, it is no drede.

            15  That the is sent, receyve in buxumnesse;

            16  The wrestlyng for the worlde axeth a fal.

            17  Here is non home, here nys but wyldernesse.

            18  Forth, pylgryme, forth! forth, beste, out of thi stal!

            19  Know thi contré! loke up! thonk God of al!

            20  Hold the heye weye, and lat thi gost the lede;

            21  And trouthe shal delyvere, it is no drede.

[L'envoy.]

            22  Therfore, thou Vache, leve thine olde wrechednesse;

            23  Unto the world leve now to be thral.

            24  Crie hym mercy, that of hys hie godnesse

            25  Made the of nought, and in espec{.i}al

            26  Draw unto hym, and pray in general

            27  For the, and eke for other, hevenelyche mede;

            28  And trouthe schal delyvere, it is no drede.

Notes

1] This poem consists in twenty-two MSS. and was first printed by Caxton, c. 1477-8. In the MSS. it has such titles as The good counceyl of chawcer and Moral balade of Chaucyre. In the Chaucer Society reprint Furnivall entitled it Truth. One scribe, Shirley, heads the poem: Balade that Chaucier made on his deeth bedde, which would fix the date in 1400, but his statement has been questioned. The present text is from MS. Brit. Mus. Add. 10310, the only one that includes the Envoy. This is addressed to one Vache, probably Sir Philip de la Vache (1346- 1408), son in-law to Chaucer's friend, Sir Lewis Clifford. A prosperous courtier, he lost his offices between 1386 and 1389, but afterwards recovered favour. It has been suggested that the poem was addressed to him during the time of his misfortune. Much of the thought of this poem is from Boethius, Consolation of Philosophy, which Chaucer translated.

pres. Crowd.

sothefastnesse. Truth.

2] Let thy property suffice thee, though it be small.

3] tykelnesse. Instability.

4] wele blent overal. Prosperity blindeth everywhere.

6] reede. Advise.

7] Cf. John, viii, 32.

hit is no drede. There is no doubt.

8] Tempest the nought. Do not distress thyself.

9] In trust of Fortune who continually turns her wheel.

10] Much happiness stands in little anxiety.

11] Beware of kicking against an awl (Cf. Acts, ix, 5).

12] crokke. Crock, pot.

13] Daunte. Rule, dominate.

15] buxumnesse. Submissiveness, obedience.

18] beste. Beast.

19] of. For.

20] heye weye. The main road.

gost. Spirit. Cf. Romans, viii, 4; Gal., vi, 16.

22] Vache. See introductory note.

olde wrechednesse. Long continued wretchedness (over thy misfortunes).

23] thral. Slave.

24-25] Crie hym mercy, that ... Made thee of nought. Thank him who, out of his goodness, created thee of nothing.

27] other. Perhaps the poet himself.

mede. Reward.
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TEXTS, GENERAL DISCUSSION, CRITICAL PERSPECTIVES, SELECTED ONLINE ARTICLES 

Hypertext Franklin's Prologue (Sinan Kökbugur) 

Facing ME-MO Franklin's Pg (ELF) 

Hypertext Franklin's Tale (Sinan Kökbugur) 

Facing ME-MO The Franklin (ELF) 

General Discussion
The Chaucer Page: The Franklin's Tale (Larry Benson) 

Chaucer: Canterbury Tales, "Franklin's Tale" (Arnie Sanders) 

Critical Perspectives

1. "Kittredge was right that the opening lines . . . express a compromise between courtly love and Christian marriage, a compromise which manages to include all the points of view hitherto expressed. It satisfies the Wife on the score of sovereignty and incorporates the Clerk's counsel of patience and humility; it responds to the Squire's romantic or courtly view of love and takes issue with the Merchant's denial of happiness in marriage. The Franklin presents his ideas with a buoyancy which makes them sound like a breakthrough. . ." Donald R. Howard, The Idea of the Canterbury Tales (Los Angeles and Berkeley: U of California P, 1976): 268. 

2. ". . . Chaucer puts forward certain of his own aspirations for a marital institutuion in which the couple engage in non-coercive personal relations founded in a mututal love incorporating sexuality. In his historical context this comprises a utopian /160/ transcendence of conventional relationships based on economic exchange and rampant male egotism sanctioned by secular and religious traditions. . . . [But the text also] register[s] Chaucer's extraordinarily reflexive mediation [meditation?] on major problems of such utopianism.. * * * His work included both cherished utopian aspirations, which constituted a fundamental perspective from which to develop a critique of the present impoverished reality, and his imaginative scrutiny of such aspirations as they might fare in the present. The interaction between utopian perspective and the present was thus central to the poem's meaning. . . . The Franklin both gives voice at various points to important hopes the poet shares, and yet also serves as another means for the poet to examine significant problems in their present articulation." David Aers, Chaucer, Langland, and the Creative Imagination (London and Boston: Routledge & Kegan Paul, 1980): 160-61. 

3. "The poem opens with a courtship which displays some striking features. There is absolutely no mention of land and money transactions so basic to medieval marriage, and although the woman has kindred who are socially much superior to the man, a fact which exerts some psychological pressure on him, she herself is apparently not subjected to normal controls imposed by male guardians concerned with land, money and family alliances. Nor is there any sign that the knight has a thought for such normal concerns (ll. 729-42). /161/ * * * [Omitting] specifically economic, patriarchal and Christian determinations over the institution of marriage made it possible to elabaorate aspirations to mutual, non-coercive and loving relations while focussing on the difficulties concerning power, mutuality and an appropriate language of love which could persist even if the most obvious adversaries of the utopian imagiantion had been removed." David Aers, Chaucer, Langland, and the Creative Imagination (London and Boston: Routledge & Kegan Paul, 1980): 161-62. 

4. The knight "voluntarily renounces the traditional powers of coercion and bullying, believing that this act will lead to 'moore blisse' in their lives (ll. 744-9). The narrator's enthusiasm is unqualified as he offers his own thoughts on this marriage (ll. 761-98). * * * Chaucer's narrator . . . invit[es] males to overcome the customary double-standards in their relations with women and to see that if someone is 'constrayned as a thral' the inevitable destruction of even the possibility of love is a loss for both the female-slave and the male-master (ll. 761-70)." David Aers, Chaucer, Langland, and the Creative Imagination (London and Boston: Routledge & Kegan Paul, 1980): 162. 

5. On lines 762, 792-98: "Utopia has to be expressed in current language and concepts and these . . . inevitably carry many elements of the conventional practices and assumptions the utopia must negate. . . [Thus] the narrator tries to graft the language of courtly male service of women on to the conventional language of male domination in marriage. . .The narrator's language creates real confusion. The juxtaposition of 'servant' and 'lord,' of 'love' and 'marriage' in these lines actually maintains the conventional splits so trenchantly criticized in . . . (ll. 761-70)." David Aers, Chaucer, Langland, and the Creative Imagination (London and Boston: Routledge & Kegan Paul, 1980): 163. 

6. "Dorigen has the chance of a marriage in which both memebers regard each other as full human beings, yet she accepts it in an image ["I wol be youre humble trewe wyf" 758] which declares the thorough internalization of traditional marital outlooks and ideology. Her reply shows how how females' self-images, their perception of their own identity, are profoundly /164/ determined by male ideas and myths concerning women. She sees herself as the animal, Averagus as the human controller, albeit an unusually genrerous one ["Sire, sith of youre gentillesse / Ye profre me to have so large a reyne" 754-5]. This traditional outlook emerges in her utterly dependent behaviour in the crisis she faces towards the end of the poem (ll. 1339-465), and it offers a fine insight into . . . the power of traditional ideologies and practices over human consciousness." David Aers, Chaucer, Langland, and the Creative Imagination (London and Boston: Routledge & Kegan Paul, 1980): 164-65. 

7. "The Franklin's Tale's locations . . . shift between the castle of Pedmark, in feudal Brittany, and Orleans, a university town: between a world whose inhabitants inherit their wealth -- Aurelius is waiting to come into his inheritance -- and a world whose inhabitants can drive a 'bargyn' (V, 1230), negotiate a 'tretee' over the 'somme', price (V, 1219-20; it is noticeable how /136/ Aurelius returns negotiation to knightly terminology: 'lord', 'we been knyt' 'trewly', 'trouthe', V, 1227-31)." Helen Phillips, An Introduction to the Canterbury Tales (New York: St. Martin's, 2000), 136-37. 

8. When Aurelius demands his bond from Dorigen, he "is now in the position of a husband who demands his bond." Trevor Whittock, A Reading of the Canterbury Tales (Cambridge: Cambridge U P, 1968): 175. 

9. In lines 1479-80, "For the first time in the story a character sets aside self-indulgence for an intangible reason, and for the first time emotion is brief, sharp and painful, where before it had been elaborate, vociferous and rather tedious." This is "the watershed of the whole poem." After this, everyone behaves honorably. Stephen Knight, "Rhetoric and Poetry in the Franklin's Tale,' Chaucer Review 4 (1970): 28. 

10. "When the knight bursts into tears it is out of self-pity and his language to her is self-righteous and utterly self-centered--'As I may best, I wol my wo endure.' 

One would hardly gather that it is not he who is unwillingly being sent off to be screwed by someone for whom he has no affection whatsoever, a male May. . . . The husband who has attempted to initiate mutual and non-coercive love, orders his obedient but unwilling wife to subject herself to another male while he himself displays the unreflexive masculine egotism habitual in the traditional culture." David Aers, Chaucer, Langland, and the Creative Imagination (London and Boston: Routledge & Kegan Paul, 1980): 166. 

11. Averagus's "command to her [Dorigen] to accept rape raises further issues; this woman's moral identity and will are still being defined by a man. Possibly, medieval readers too could have seen that Dorigen is being sacrificed: the question of whether the woman in the story might not be the most generous person was, after all, raised in the Filocolo [of Boccaccio, an analogue or possible source]. Chaucer's text perhaps briefly directs our attention to the imposition of masculine decisions on her when in V, 1509-13 he isolates tellingly the facts of Averagus's command and his principle of 'trouthe': as she leaves one man and bumps into the other, she tells him 'half as she were mad': 

'Unto the gardyn, as myn housbonde bad, 

My trouthe for to holde'. 

(V, 1512-13; my italics)

No longer self-directed in any sense, she repeats like an automaton Averagus's decisions, made for her, seeming not to recognize the man she is addressing as the potential rapist. Unlike Boccaccio, Chaucer depicts the lover as struck by her sorrow, as well as by the husband's nobility (V, 1515-20)." Helen Phillips, An Introduction to the Canterbury Tales (New York: St. Martin's, 2000), 140. 

12. "it is in the light of utopian perspectives evoked by Averagus and the narrator that we see the knight's behaviour at the end as an unacceptable egotism and the wife's unquestioning obedience of her husband's command (based on a complete failure to distinguish levels of obligation) as a wretched collapse." David Aers, Chaucer, Langland, and the Creative Imagination (London and Boston: Routledge & Kegan Paul, 1980): 167. 

13. "Th[e] closing question [1622] may at first seem to open up the tale to discussion. . . . But a second, closer look suggests that the openness is an illusion no less than the magic. These characters differ from those in the Filocolo in that they have not really given up anything to which they had true title. The illusionist from Orleans does not remove the rocks 'stoon by stoon' (line 993) as Dorigen had required; he only predicts the tides. Nor does Aurelius really have the money to pay him; despite his cavalier 'Fy on a thousand pound!' (line 1227), he has to go to the clerk hat in hand and beg new terms for his debt to avoid selling off his property (lines 1583-84). And . . . Arveragus elevates his wife's playful promise above the solemn vow of their wedding, a substitution to which he has no right. Rather than opening up possibilities, then, the question at the end closes them off, since its anser can only be 'None of the above.'" Kathryn L. Lynch, "East Meets West in Chaucer's Squire's and Franklin's Tales," Speculum 70.3 (1995): 549. 

14. "in the poem the Christian virtue of freedom (generosity) fulfills the Old Testament contractual law of trouthe (the covenant). Both virtues are important, since trouthe calls freedom into existence as the Old Testament may be said to have called into existence the New. Through generosity the evil Dorigine has unwittingly brought into being is once more relegated to illusion, and Dorigine, we assume, has learned to distinguish the real from the unreal." E. T. Donaldson, Chaucer's Poetry (New York: Ronald, 1958): 926. 

15. "All of Chaucer's major changes [from Boccaccio's story] are designed to elaborate th[e] absurdity [of the Franklin's concept of gentillesse]: 1) in Boccaccio, although the vow is deemed illicit it still is freely made and solemnly sworn; Chaucer weakens this by not really having any sort of true vow made in the first place; 2) in Boccaccio, the condition is fulfilled in fact; in Chaucer, only in appearance and thus not at all; 3) in Boccacio, the wife inspects Tarolfo's magic garden . . .; in Chaucer, Dorigen does not even offer to inspect whether or not her conditions have been properly observed; 4) in Boccaccio, the gift is a garden; in Chaucer, the removal of the rocks from the coastline--here the change is associated not with a malizia [strategem] but with Dorigen's love for her husband; . . .; 6) in Boccaccio, the actions are not at all associated with gentilezza: there is no discussion of any special marriage agreement, and the husband's final 'committing' of his wife is a contradiction only of wisdom; in Chaucer all the actions are said to arise from noble principles, while Averagus's ordering of Dorigen produces a gentil sentence which nonetheless contradicts both his earlier character and his original troth." Alan T. Gaylord, "The Promises in The Franklin's Tale," English Literary History 31 (1964): 364. 
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