Introductory Material:
Geoffrey of Monmouth Historia Regum Brittanniae 1136
Marie de France Lais1150
Chretien de Troyes 1180
Andreas Capellanus The Art of Courtly Love1180
The importance of his romances: Athuriana; genre; style.
CHRETIEN DE TROYES (1170-1190):  MOVED IN THE COURTS OF MARIE DE CHAMPAGNE AND PHILLIP COUNT OF FLANDERS.

Wrote five octobsyllabic romances: Erec and Enide (c. 1170); Cligès (c. 1176), and Yvain, the Knight of the Lion and Lancelot, the Knight of the Cart, both written simultaneously between 1177 and 1181. Chrétien's final romance was Perceval, the Story of the Grail, written between 1181 and 1190.

CHRETIEN'S STYLE REVEALS EDUCATION IN THE LATIN MEDIEVAL TEXTS; DONATUS, OVID, BUT ALSO THE ROMANCES OF THEBES AND ENEAS BY MEDIEVAL AUTHORS – 

HE IMITATES THE INTERIOR MONOLOGUE OF THE ENEAS.

NOTES ON CHRETIEN'S STYLE

NARRATIVE TECHNIQUE - INTERIOR MONOLOGUES; QUICK DIALOGUE; SCENIC OSCILLATION

CHARACTERIZATION - MOSTLY 2-D BUT THERE IS SOME GROWTH IN THE MAIN CHARACTERS

TONE - A MIXTURE OF COMIC NAIVETE AND SPIRITUAL SUBLIME

MAJOR ADDITIONS TO THE ARTHURIAN MYTH

1. CAMELOT

2. DEVELOPMENT OF GAWAIN, LANCELOT, PERCEVAL, IVAIN

3. HOLY GRAIL

4. LOVE TRIANGLE OF GUENIVERE AND LANCELOT
Lancelot Episodes Adapted from Karl Utti’s Essay of 1997 with Page Number References to Burton Raffel’s Translation
 

1. (1) Prologue: Chrétien states that he has received the subject and the idea for his romance from Countess Marie de Champagne.  Some questions here about irony and tone.  That is, is Chretien being humorous.
2. (2) The rash promise: King Arthur (at Camelot) loses his Queen to the evil knight Méléagant because he had rashly promised his seneschal Kay that he would give him anything in his power to give. Kay demands the right to defend Guinevere.  Arthur appears particularly weak in this scene.  Nor does he look especially gallant when he sends his queen to beg Kay to not leave.
3. (8) The abduction of the Queen: With great reluctance Guinevere departs with Kay; Gawain, along with the King and others, leaves in order to look for them. After traveling ahead of all the others, he encounters Kay's horse and another knight who seeks Guinevere. The other knight is Lancelot du Lac (whose name, however, is not revealed until p. 162).   Gawain gives him a horse.
4. (10) The infamous cart: After the slightest hesitation Lancelot climbs into a cart of the sort used to transport criminals and driven by a dwarf. (Note the allegory of Love and Reason here on page 127). Joined by Gawain, the three arrive in a town where Gawain is fêted but Lancelot is mocked as the "knight of the cart." 
At the residence of a young lady who offers hospitality to the two knights, Lancelot successfully undergoes the test of the enchanted bed and the flaming lance.  (p. 17)

On the following day he observes the passage of a funeral cortege that includes Méléagant, Guinevere, and a wounded knight (Kay), and he comically nearly falls out of the window.  This may be a foreshadowing of the suicide attempt in the second half of the romance.
5. (20) The two perilous bridges: Lancelot and Gawain try to meet up with the Queen and encounter a maiden of the cross roads who describes to them two bridges which lead to the Kingdom of Gorre, the Sword Bridge and the Underwater Bridge. The two companions take leave of one another.  (Note also in this section the idea that Love enobles, top of page 21, before learning from the maiden).  The two knights separate, a motif that occurs often, perhaps revealing an accent on the individual.
6. (23) The Knight of the Ford: Lancelot defeats a knight who has been posted in order to defend a ford against all comers.  This strange episode reveals Lancelot in a strange state of being so lost that he no longer knows who he is and is oblivious of the guard.  His successful battle demonstrates his battle prowess; he granting mercy shows us his chivalry and Christianity.
7. (31) The Immodest Damsel: Lancelot spends the second night of his quest in the castle of a maiden who vainly seeks to seduce him (and who may well be a fairy).  Also, take note of the interior monologue on page 135 and the strange mock rape on page 137.  All of Lancelot’s adventures can be seen as some form of test, and this certainly a test of his chastity.  Note the comment on the theory of love on page 41 and the damsel’s summation of Lancelot’s worth on page 41.
8. (42) Guinevere's comb: Riding side by side, Lancelot and his previous night's hostess find a comb in which are entwined a few shimmering golden hairs. When he is informed by the maiden that the hairs are Guinevere's, Lancelot almost faints with emotion.  (Love reopens a wound, p. 139).  The way the maid tells him is strange in that she laughs at him before we get to.  Also, note how he treats the hairs as if they were holy relics.  This is part of a pretty obvious motif of love as a type of religion.
9. (49) The importunate suitor: Approached by a young knight who demands that he deliver over his companion, Lancelot refuses; but no combat ensues.  A couple of interesting bits here: one, there is on 49-50 and interesting notion of unescorted versus escorted ladies.  The suitor is one who has a wise but elderly father and who intervenes preventing a fight.  These two of course foreshadow Meleagant and Bademagu.
10. (59) The prophetic tomb: Still in the company of the Immodest Damsel, Lancelot reaches a monastery in the cemetery of which he discovers the tombstones of Yvain, Gawain and his own. The last of these stones bears an inscription stating that he who lifts up this slab will free the captives taken from Logres to Gorre. Lancelot lifts up the stone without any difficulty. He and the Immodest Damsel go their separate ways.  In this episode, the religious and mystical elements are enhanced.  It is an ancient monk who provides the information.  Also Lancelot’s lifting the slab that no one else can is an old motif like Arthur and Excalibur.  The prophesy of the tomb connect to the release of the prisoner, a socio-political theme that keeps the story from being completely about private affairs of the heart.
11. (65) The rocky passage: Lancelot spends his third night at the dwelling of a vavassor whose two sons ask to join him. On the morrow they force their way through a narrow, rocky passage.  This family seems like a model of good host and good family to counter some of the others that we have seen.  In the discussion of Gorre, pp. 66-67, it becomes clearer that this is some strange otherworld; in fact, on page 68 he calls the people infidels and worse than Muslims.  The Stony Path turns out to be not so much of a challenge
12. (70) The revolt of the people of Logres: Lancelot and his two companions take part in a battle waged against the inhabitants of Gorre by the people of Logres.  
This episode begins with Lancelot and his companions being tricked by a squire to fall into a trap and get captured.  Again, this seems to be echoed later when Lancelot goes to look for Gawain.  Once out, the battle goes quickly and Lancelot is hailed as a hero.  An odd little bit occurs at the end, p. 79, as Lancelot tells all those who want him to lodge with them that they need not do that and as far as their nobility is concerned, he says, “the will can stand for the act.”  This a small scene that connects to the larger theme of an ethics or morality of intent rather than deed.  The whole business of the cart may be connected to this theme.
13. (82) Punishing an arrogant knight: In the evening of the following day Lancelot is obliged to fight a knight who insults him with extreme arrogance. At the insistent request of a maiden who claims to have been betrayed by the knight, Lancelot beheads him and offers the severed head to the offended maiden.  
In this episode we have another example of a very good host and now a very bad guest.
Also, on page 84 he tries to tempt his with an easy out for the Sword Bridge, but then he may claim a beheading as payment.  It’s an odd bargain.

After he beats him the first time, it is fitting that he will grant mercy only if the knight will ride in the cart, but he won’t do it.  Then the maiden who we will learn is important later requests the evil knight’s head.  Lancelot shows his nobility by giving the knight a second fight and then cuts his head off.  (Note a little allegory on this issue on this issue, p. 87.  Allegory of a struggle between Pity and Generosity.)
14. (95) The Sword Bridge: On the fifth day of his quest Lancelot arrives finally at the Sword Bridge--a bridge consisting from end to end of a sharply honed blade. Crawling along this blade and suffering many wounds, he reaches the opposite side of the river.

This certainly is one of the stranger moments in medieval story telling.  There is of course much supernatural in a sword bridge with chained lions or panthers on the other end.  Also, it is handy that Lancelot has a magic ring from the Lady of the Lake (explained on page 75) that dispels the bests.

There is a good deal of religious commentary on page 98 leading up to the crawl across the bridge and then the very image of Lancelot with removed gloves and boots and thus wounds from hand and feet is undeniably Christological.  In fact, Bademagu says on page 101 that “no one stained with sin” could have accomplished it.

15. (99) Bademagu and Méléagant: Both the father and the son witness Lancelot's extraordinary exploit. King Bademagu deeply admires Lancelot's bravery; Méléagant is angry at his adversary's success.
In this section we get a little lesson on chivalry as Bademagu tries to talk his son into doing the right thing, but as the son says: “I am no saint.”  So clearly here we have the bad son-good elderly father motif that we have been working up to.
16. (111) Lancelot combats Méléagant: While Guinevere looks on, Lancelot combats Méléagant; he comes close to losing because he cannot stop gazing upon her, but he collects himself in time. Bademagu is obliged to ask Guinevere to intercede on behalf of his son so that he may be spared death.
There is a curious turn here as the king grants everything Lancelot needs to battle his own son.  He also want to head his wounds from the Sword Bridge, but Lancelot in his supernatural ability does not want or need to heal to fight Meleagant.

In the battle Guinevere’s presence nearly causes him to lose the fight, but then motivates Lancelot to win and finally intercedes to stop the fight and preserve Meleagant from death.

Oh, and Lancelot’s name finally is revealed here on page 117, about the midpoint of the romance.  This issue too might be connected to the theme of the development of subjectivity or individuality.
17. (125) Guinevere's coldness: To everyone's great surprise Guinevere refuses to meet with Lancelot. Later she explains that she cannot forgive his hesitation in climbing into the cart, since doing so would (presumably) bring him more quickly to her aid.
This is one of the strangest scenes, but it allows Lancelot to show “infinite courtesy” (125).
18. (126) Lancelot attempts to hang himself: Lancelot departs with Kay in search of Gawain. Rumors of his death reach Bademagu's court; Guinevere is struck to the quick by this news. Her pallor and her stricken state give rise to the news that she has died. When Lancelot learns this, he attempts suicide. But when he learns that the Queen is still alive, his hope is rekindled.
There are some minor parts of this episode that are interesting.  Poor Kay has been somewhat abandoned since the beginning of the story.  We might feel some sympathy for him until his harsh response to Lancelot puts us off that.
The attack of Lancelot by the mistaken people has a kind of adventure in Liliput quality to it.  Liliput is the land in Gulliver’s Travels where tiny people trap Gulliver for a time.

Also, the Romeo-Juliet motif of each one thinking the other died is an often used narrative device in love stories.
The interior monologues of first the Queen and then Lancelot reveal a great advance in the sensibility of the individual.
19. (144) The night of love (Méléagant's accusations): Guinevere explains to Lancelot the reasons for her previous coldness toward him. She grants him a rendezvous for the following night. On the morning following the night the lovers spend together Méléagant discovers bloodstains on the Queen's sheets. These stains are caused by Lancelot's bleeding after he has bent open the bars on the windows of Guinevere's bedroom, but Méléagant falsely ascribes them to the wounded Kay who, he says, has committed adultery with the Queen.  (Note the reference to a religion of love on page 173).
The love-making scene is described in some very strange imagery of Lancelot breaking through iron bars and lots of blood being spilled.
20. (157) Lancelot combats Méléagant a second time: Guinevere swears that she has not committed the crime of which she has been accused, and she asks Lancelot to defend her honor. The ensuing judicial combat is interrupted by Bademagu.
Here we have another trial by combat scene, like the one for Ganelon near the end of the Song of Roland.

Also, notice that they swear on relics, p. 157.
21. (159) Lancelot's disappearance: Once again Lancelot departs in search of Gawain. A wicked dwarf causes him to fall into the hands of Méléagant. Meanwhile, having received a counterfeit letter ostensibly written by Lancelot affirming that he has returned to Arthur's court, Guinevere, Kay and Gawain leave for Logres.

The big question here is how could Lancelot fall for another dwarf trick?

Queen gets another false death report on her lover.

And then again how did they all think Lancelot would just leave the Queen and go to Camelot?

22. (169) The tourney at Noauz: With the connivance of his jailer's wife (the jailer is Méléagant's seneschal), Lancelot participates in a tourney presided over by Guinevere. He easily overcomes all his opponents. In order to reassure herself that he is really Lancelot and that he loves her, the Queen orders him to let himself be defeated by all his adversaries. To everyone's surprise, Lancelot obeys her.
This is an odd turn in the narrative, but it is how we get an almost return of Lancelot which builds up the Queen’s hopes only to delay them a while longer.

The order for Lance to fight badly is famous and famously bizarre, but this is the world of chivalry.

Finally it is worth noting that this tournament was designed to get the single women married and because of the enormous sex appeal of Lancelot, none of the women will stoop to accept any lesser mortal.
23. (191) Lancelot imprisoned: Keeping his promise to his jailer's wife, Lancelot returns to Gorre. He is locked up in a specially walled up tower where he is to be kept in perpetuity. (It is at this point that Godefroi de Leigni takes over writing the romance.)
24. (194) Bademagu counsels his son: Méléagant goes to Arthur’s court to ask to fight Lancelot; fakes surprise when Lancelot is not there; he agrees to fight Gawain in one year’s time, but later he refuses to listen to his father who advises him to make peace with Lancelot.

Here we have Meleagant’s sister overhear the story and rush to find Lancelot.

25. (201) Lancelot's liberation: Bademagu's daughter (to whom Lancelot had presented the head of the arrogant knight) searches for and finds the tower in which Lancelot is imprisoned. She frees him and nurses him until he recovers his strength.
The sister helps Lancelot get out, but actually he is yet again, breaking his way through narrow spaces.
26. (211) The death of Méléagant: For the third time Lancelot meets Méléagant in one-on-one combat. He defeats him and cuts off his head.
The setting for the final battle is strangely Edenic; it’s a curious choice for a beheading scene.
27. (224) Epilogue: Godefroi de Leigni informs us that he has composed the final sections of the Charrette with the full approval of Chrétien de Troyes.

