ENGL 4125: Colonial and Early American Literature
Film Analysis
________________________________________________________

Please read carefully!

1. Assignment Goal:  This analysis continues our semester-long theme of analyzing and comparing different kinds of “narratives” (very broadly speaking): textual narratives (e.g. John Smith or Mary Rowlandson’s accounts), visual narratives/representations from colonial times (such as the John White/Theodore de Bry watercolors/engravings), and finally, films that adopt such narratives (including a broader, cultural text, i.e. broader cultural conceptions of European-Native American contact) to the screen for a 20th/21st century audience.  In this film analysis, therefore, I am specifically interested in the ways in which film-makers or the medium of film adapts—in our time—the narratives, symbols, and cultural/ethical/social/religious/political conversations and questions of early America (and, of course, its European representations).  So, think of the films we watched as re-writings—texts that rewrite early American texts (which are situated in their specific cultural and historical context) and transport or translate them not only to a different mode of representation (from written to visual text) but also translate them into the cultural and historical context of our own time.  It is this crucial aspect of transition/translation that I want you to pay specific attention to in your analysis.  

In other words, ask yourself why the filmmakers chose to adapt a certain material in the way that they do (which is something you would have to describe in your analysis)? What, for instance, does the maker of New World try to express with their specific adaptation of the John Smith character (i.e. the character he presents in his writings, for that’s the only character/personality we access now)?  What choices exactly do the writers/director make in using the material they have (because they work exactly with what we have…)?  Why do they make these choices and what is the effect?  Do you agree with these choices?  Why or why not?

For instance, the John Smith of Terrence Malick’s The New World seems to come across as someone characterized by an interior struggle—between his ambitions, his preconceptions of the New World and its inhabitants, his personal feelings (toward Pocahontas), his experience among the Powhatan Indians, and, thus, his apparently higher knowledge of the differences between Old World and New World cultures.  Ask yourself whether Smith’s own narrative warrants such a characterization?  Then, ask yourself whether Malick/the writers attempted to turn Smith into a different kind of hero/colonist or simply a 17th-century European with a modern sensibility for cultural differences?  Does The New World turn Smith into a multicultural hero who cannot maintain his relationship with Pocahontas because he knows that in his world—one of strict borders between cultures, religions, and races—a hybrid or “in-between” relationship is impossible?  (please note that this last paragraph is a text or example-specific set of questions.  You do not necessarily have to follow these questions, but you certainly may.  In general, asking such questions can lead you to formulating a thesis/argument! 
Most generally speaking, then, this assignment asks you to formulate an argument/thesis about the ways in which a present-day film stands in conversation with (or: comments on, rewrites) a colonial/early American narrative!

Your analysis may, but does not have to connect a specific film with a specific narrative.  In any case, though, you HAVE to compare in some ways a specific TOPIC or QUESTION and how it is handled in the film and how it is handled in any of the texts we read, such as the question of European-Native American contact.

This means that you have to use direct evidence from at least one film and from at least one text we have read.  (NO SECONDARY SOURCES ARE REQUIRED!)
2. Length: 
3 full pages minimum, Times New Roman, 12-point (not counting “Works Cited”; see below!)
3. Format:  
Please follow ALL rules for paper format (header, page numbers, margins, etc.) given in the MLA Handbook for Writers of Research Papers.  Follow parenthetical, in-text documentation for all quotations and references.  ALL written assignments MUST include a “Works Cited” list (following the MLA Handbook), even if you only cite a film, image, or the textbook!  For the sake of saving paper, your “Works Cited” does not have to start on a separate page (but, again, it does not count toward your minimum length requirement).  
Your analysis should be written in senior-level, academic prose.  I expect not only correct grammar, punctuation, syntax, and spelling but also attention to style and argument development.  The analysis should advance a tightly focused argument or claim, and advance this claim in well-developed, coherent, and unified paragraphs.
4. Grading Criteria:  

For all assignments, the grading criteria for 2000-4000 level courses of the Department of English apply.  In addition, I will evaluate:

· attention to details in the film and use as evidence

· going beyond he obvious: I am looking for critical analysis, not plot summary (although your analysis should assume a reader outside our class, i.e. it should be accessible to a wider audience!)
5. Portion of Overall Course Grade:  15%

6. How to turn it in:  
I will only accept printed papers turned in at the beginning of class on the day stated in the course schedule.  If you have to miss class that day, you must make PRIOR arrangements with me.  I will not accept any late work if you have not contacted me ahead of time.   Please staple your papers and place them in a portfolio folder, which you should use to collect all your assignments for the semester.  Please turn in all your assignments with the final paper at the end of the semester!
7. Due Date: Tuesday, November 3.
