ENGL 4125: Colonial and Early American Literature
Image Analysis
Spring 2012
________________________________________________________

Please read carefully!

Due Date: Thursday, 2/9
Assignment Goal:  This analysis begins our semester-long theme of analyzing and comparing different kinds of “narratives” (broadly speaking): textual narratives, visual representations, and films that adapt such narratives.  We will begin our analysis with visual representations of early America—a medium that governed the perception of early America among Europeans, especially the pre-literate or semi-literate people who made up the bulk of immigrants.  The discovery, exploration, and settlement of America provided a seemingly inexhaustible storehouse of images to be represented to incredulous and news-hungry readers or viewers in Europe.  The rising medium of print thus facilitated an explosion of image making about the Americas, especially in engravings that could be mass-produced.  Yet non-print related art forms such as painting, drawing, sculpture, cartography, etc. also used the “Strange New World” as their subjects.  With the development of colonial societies (British, Spanish, French, Dutch, etc.), Americans of different stripes also began to counter representation by Europeans and to develop images that showed their sense of an evolving colonial identity, including their responses to the land, Native Americans, slavery, new racial and economic regimes, and so forth.  
In fulfilling the assignment, follow these steps:
a) Pay close attention and take notes during our discussion of representative images in class.  What kind of story about contact, self, exploration, discovery, etc. does the image tell?  What does the image reveal about self and other?  What visual discourses does the image employ (discourse of colonial desire, discourse of racial, ethnic, religious, or cultural othering, discourse of gendered conquest, discourse of possession, discourse of loss, discourse of familiarization) etc.?  What purpose/agenda does this visual discourse pursue?  Can you find contradictory or fractured discourses (i.e. agendas and languages at odds with each other or pursuing different ends)? 
b) Research (i.e. try to find yourself) contemporary visual images (i.e. from the colonial to the mid-19th century), including engravings, paintings, sculpture etc.  This may include European art about America as well as American works about American topics, as well as pre-Columbian Native American art.  In your search, especially focus on the themes we are working on this semester.  I would like to exclude any images made in our own time about this period (e.g. a Pocahontas animation made in the 20th century).  The reason is that the proliferation of images (especially on the internet and on TV) today makes it too easy to forget about the historical situatedness of these representations.  I encourage you to select an image that you can use to build on for subsequent papers and the final research paper.  For the final paper, then, I also encourage you to analyze how colonial-period images of the New World are being adapted in the present moment.
Good sources for electronic images (on the internet) are:
· Google Image
· Pocahontas Website: http://digital.lib.lehigh.edu/trial/pocahontas/
· Library of Congress: www.loc.gov (esp. map collections: http://memory.loc.gov/ammem/gmdhtml/)
· “Cultural Readings: Colonization and Print in the Americas”: http://www.library.upenn.edu/exhibits/rbm/kislak/index/cultural.html
· “American Journeys”: http://www.americanjourneys.org/
· Virtual Jamestown (index of John White/Theodore de Bry images) http://www.virtualjamestown.org/images/white_debry_html/jamestown.html
· Society of Early Americanists website (includes a page with “further resources”): http://www.societyofearlyamericanists.org/
· Westervelt Warner Museum: http://www.warnermuseum.org/quicktour13.htm; other websites of prominent American art museums

· Library Company of Philadelphia (www.lcp.org)
c) In researching, understanding, and analyzing the image, follow these steps:

- find out as much as you can about the artist (if known), the medium in which it appeared (a newspaper or book, a portrait made for a wealthy family, etc.), the audiences/viewers/consumer of the image; the scene/person portrayed, the historical context of a) its production and b) the scene/person represented.  

- ask the questions listed above (section a.) 

- What are the messages of the image to the viewer? Are there conflicting messages? Does the image ask the viewer to take any particular action (especially in political propaganda) or take a certain position, or embrace a certain moral, belief, or ideology?  

- What kind of beliefs does the image challenge or undermine (at the time and now)?  In other words, make a list of both basic information about the image as well as your analytical observations!

d) Consult at least two reliable, scholarly sources that help you understand the image better (this may only include printed scholarly books and articles, as well as their electronic equivalents on databases such as JSTOR, Project Muse, MLA Bibliography, Worldcat, etc.  No purely internet-based secondary sources allowed!).  These resources may include scholarly works directly discussing your image, such as an article on the John White drawings and Theodore de Bry engravings of Roanoke, Virginia (which accompanied Thomas Harriot’s text).  These sources may also include historical, literary, anthropological, or political scholarship on the period.  
e) Write a 3 (minimum)-4 page essay that formulates a clear argument/thesis about the message, statements, and meanings of the image under discussion.  Support your claims with close readings of the image as well as your background research (you must use at least two secondary sources in your essay).
f) Include a Works Cited list that documents your image/images as well as the secondary sources.  

g) Important: include your image as an appendix to your paper (does not count toward the page length!)
Length: 
3 (full)–4 pages, Times New Roman, 12-point (not counting “Works Cited”; see below!)
Format:  
Please follow ALL rules for paper format (header, page numbers, margins, etc.) given in the MLA Handbook for Writers of Research Papers.  Follow parenthetical, in-text documentation for all quotations and references.  ALL written assignments MUST include a “Works Cited” list (following the MLA Handbook), even if you only cite a film, image, or the textbook!  For the sake of saving paper, your “Works Cited” does not have to start on a separate page (but, again, it does not count toward your minimum length requirement).  
Your analysis should be written in senior-level, academic prose.  I expect not only correct grammar, punctuation, syntax, and spelling but also attention to style and argument development.  The analysis should advance a tightly focused argument or claim, and advance this claim in well-developed, coherent, and unified paragraphs.
Grading Criteria:  

For all assignments, the grading criteria for 2000-4000 level courses of the Department of English apply.  In addition, I will evaluate:

- attention to details in the image and use as evidence

- going beyond he obvious.
- Integration of image analysis and outside research

Portion of Overall Course Grade:  10%
How to turn it in:  
I will only accept printed papers turned in at the beginning of class on the due-date.  If you have to miss class that day, you must make PRIOR arrangements with me.  I will not accept any late work if you have not contacted me ahead of time.   Please staple your papers and place them in a portfolio folder, which you should use to collect all your assignments for the semester.  Please turn in all your assignments with the final paper at the end of the semester!
